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In order to render more complete the ppj 
sent description, to tke ohoicest monuments ( 
sculpture is added a more accurate narrative ( 
the Etruscan and Egyptian Museums , of tl^ 
Gallery of Tapestrios, and of the Geographic? 
Map3 of Italy. 

Following the plan of the larger, this Cat^ 
logue is divided into seven parts viz: 

J."- Historical Account of the Vatican Palaot 

2nd. rpj^g Pio-Clementino Museum comprisinj 
the Hall of tha Greek Cross; the Itound HallS 
the Hall of the Muses ; Hall of the Animals ; GalJ 
lery of Statues and Busts; Cabinet of the Maskaj 
Balcony outside the Cabinet ; the Octangulai 
vedere Court with the adjoining Hall of Melea 
ger; Round Vestibale and Square Vestibule. 

3^'"- The Chiaramonti Museum (Old "Wing). I 

4'"' Braccio Nuovo Chiaramonti (New Wing)B 

o"'- Continuation of the Pio Clementino Muf 
seum with the Noble Regal Staircase ; the Hall o 
the Biga, and the Corridor of the Candelabra. 

6"' Gallery of Raphael's Tapestries and ( 
Geographical Maps of Italy. 

7"'- Etruscan and Egyptian Museums. 

The Author ventures to hope that the ap^ 
proval bestowed on his former works, may 
graciously extended to the third edition of f 
present volume. 

Vatican Palace, April 1889. 

Prof. H. J. Massi. 



VATICAN PONTIFICAL PALACE 



HISTORICAL ACCOUNT OF ITS FOUNDATION 
AND PROGRESS TO COMPLETION 



The Vatican Hill takes its name from the 
Ijatin word Vaticanus, a vaticiniis ferendis, in al- 
lusion to the oracles or Vaticinia which were an- 
ciently delivered here. 

The Vatican Palace, the most sumptaoua 
and largest of modern Rome, owes its origin to 
the Pontiffs Liberius and Symmacus , their or- 
dinary residence being built near the ancient 
Basilica of Constantine, then known by the name 
of Episcopium. 

Notwithstanding the successive invasion of 
barbarians and the tyrannical rule of the Goths 
daring three centuries, the Vatican Palace in- 
creased so in splendour, as to be able to afford 
accomodation to several Crowned Heads, on the 
occasion of their visit to the Tombs of the 
Apostles. 

First among these was Charlemagne, who 
resided in it during the pontificate of Leo HI 
and subsequently was croivned there by the Pope, 
after the overthrow, in A. D. 800, of the Lom- 
bardian rule in Italy. 
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The edifice, liaving during euooesBive ag( 
partly fallen to decay, Pope Celestin HI begi 
its reatoration, the work being continued by ] 
auocessor Innocent II (A. D. 1200), who at thi 
time entertained and crowned Peter II king ( 
Aragon. 

Prior to the period already mentioned, i 
ordinary residence of the Popes was in the La- 
teran Palace. After the return of the Holy Se« 
to Eome, from which it had been absent for se-l 
venty years, and to \vhich it was restored by; 
Gregory XI, by general desire and special inter* 
cession of St Catherine of Siena (A. D. 1377),i 
the Vatican Palace became the habitual resi-f 
denee of the Popes. After his death which toofc 
place in A. D. 1380, the first conclave was held 
in it by the Cardinals. 

Alexander V and John XXIII united it witlt; 
the Castle of St Angelo, once the Mausoleum ( 
Hadrian, by means of a covered passage, which! 
was intended to afford a secret means of com-J 
munication from the one to the other in timaaij 
of danger. 

During the reign of these two Popes, kinj 
Ludovio of Sicily was twice royally entertained^ 
in the Vatican. 

Having resolved to render it the most splen- 
dit Palace in the world, and to establish within 
it tiie sacred College of Cardinals and all theJ 
other ecclesiastical authorities, Nicholas V added.'! 
greatly to its internal decorations. The old for- 1 



tificationa, which had protected Alexander III 
from the emperor Barbarosea, were strengthened 
by the addition of newer works capable of re- 
sisting the moat powerful artillery of the time. 

This Pontiff added the now famous Stanze, 
which in a later reign were decorated with 
frescoes by the immortal hand of Raphael. He 
alao caused the Belvedere Wing to be built and 
also the Chapel of the Holy Sacrament, since 
called Pauline, and his private Chapel called after 
Him, the walls of which he caused Fra Angelico 
to decorate. 

His successors Pina 11, and Paul II, and others, 
enlarged the Palace by adding new buildings to 
the Borgia Halls, so called from Alexander the VI 
and which, as we shall see, were afterwards deco- 
rated with frescoes by Pinturicchio. 

To Sixtus IV is due the erection of the 
Sixtine Chapel, so renowned for its frescoes, exe- 
cuted by the most celebrated masters of the time, 
Signorelli, Botticelli, Roaselli, Perugino and after- 
wards by Michelangelo, who painted the Ceiling 
and his Last Judgement. 

Sixtus IV also enlarged the Pontifical Li- 
brary which had been begun by the learned Ni- 
cholas V. 

Innocent VIII erected in 1430 the Palazzetfco 
del Belvedere which affords us a splendid view 
of the campagna. His private chapel still recog- 
nizable, and the accompanying rooms were richly 
decorated by Mantegna and Pinturicchio, 



Jnlins II cansed the architect Bramante t 
unite thia pavilion to the palace, by means of ^ 
rectangular court, which under Sixtus V was ba 
Fontana divided into two parts, by means of i 
gallery, to which was transferred the Library,! 
with the additions of the private collections of 1 
Nicolas V and Sixtua IV, formerly in the Bor-J 
gia Halla. 

The QOnrt] of St Damasus and the Logg) 
which surround it, the work of Bramante, 
added by Leo X. The latter are now 
known by the name of Raphael, who after thi 
death of hia uncle Bramante, decorated them wit' 
frescoes by hia inimitable hand. His prematc 
death left much to be done, whieh was oomplai 
ted by his pupils. 

Clement the VII added to the splendour ( 
this Coiirt, and built the Hall of the OonciatoryS 
ad the Clementine Hall. 

Paul ni in 1632 erected the Pauline Chape] 
on the spot where the ancient chapel of the Holjn 
Sacrament stood, as well as the Eegal Staircaaej 
and the Regal and Ducal Halls. 

Gregory XIII built the Tower of the Winds, J 
which from its great height and solidity, aeemaJ 
to set their fury at defiance. 

To fchia pontiff is due the addition of thel 
G-allery of Maps and the historical frescoes whiclLj 
adorn the ceiling. 

Sixtus the V raised from the foundationB i 
splendid palace, the inner part of which had~| 



already been begun by Clement VII. Thia, the 
actual residence of the present reigning Pope 
Leo XIII, forms the left wiug or eastern portico 
of the Oonrt of Sb Damaaus. 

Gregory XIV greatly increased the decora- 
tions of the Palace with fine paintings, and cansed 
it to be reatored and perfected in varioua parts. 

Panl V added two new palaces, one being 
built on the rnins of the palace of Innocent DI, 
the otlier beaide the Borgia Tower. 

To him are also due the large fonntains in 
the Gardens, the water for which after him cal- 
led Pauline, he brought to Eome from the lake 
of Bracciano. 

Urban VEII in 1682 founded the Pontifical 
Armoury. Thia was in later times enlarged by 
Clement XII, and eapeeially by Benedict XIV. 

The fountain in the large court of Belvedere 
13 famoua for the sweetness and salubrity of its 
water. It is called the Fountain of the Beea from 
the arms of Urban VIEE carved upon it with two 
beautiful Latin verges: 

« Quid miraris apem, quae mel e fiorihua haurit, 
Si tibi mellitam tjutture fundit aipmm? » 



Innocent X, Alexander VII and following 
Popes, amongat which Alexander VIII and Cle- 
ment XI, added still more to the grandeur of the 
Pontifical Residence. 

Clement XIV and Piua VI rebuilt the Pio- 



Clementino Museum, originally erected by Julius II' 1 
and other Popes, adding to it the Apollo, the Lao*^ 
coon, the Torso and the Mercury Belvedere. 

Under Piua VII (1817-21) the Sculpture Gal-J 
lery waa enlarged by the addition of the Eraccio^ J 
Nuovo after the designs of Raphael Stern. 

The foundation of the Etruscan and Egyp- ' 
tian Museums, \V-as due to the great interest G-ra^ J 
gory XVI took in the works of art of these wonr J 
derful people of the remote ages. Thia Pop* 
completed the arrangement of the Picture GalH 
lery begun by Leo XII. 

Pope Pius IX, of venerated memory, notwith«J 
standing the many vicissitudes of his glorioni 
reign, nobly continued the splendid work of 1 
predecessors. In honour of the Virgin he cauaei 
the painter Podesti to decorate the walls of oni 
of the Halls with subjects allusive to the dog] 
of the Immaculate Conception, by him glorioualj^ 
proclaimed in 1354. To him also are dm 
restorations of the &escoes in the Logge by Gioj 
vanni da Udine, Pomarancio and Father Danti 
Those by Baphael and his School were respect€ 
The work was exeonted with great skill by Mai 
tovani, Galli and Consoni, who also decorate 
those portiona which had been left undone. 

The addition of a gallery of modem e 
painting ; the complete restoration of the picto 
in the ceiling and walls of the Geographici 
Gallerv ; the fourth wing or southern porti 
of the court of St Damasns ; a magnificent sta 



- 13 — 
case by means of "hich easier access is obtained 
to the Palace than by the old one ; the addition 
of glass windows to the Loggie, for the better 
protection of Raphael' a frescoes; the decoration 
of various Halls of the Museum in the style of 
Herculanenm; the acquisition of various works 
of art generously placed in the Galleries, are 
all due to the munificence of this great Pontiff. 

Lastly to the munificence of the present rei- 
gning Pope Leo XIII, we are indebted for the 
splendid decoration of the Hall of the Cande- 
labra, with encausto allegorical paintings in the 
vault by Seitz, Torti, Angelini. The pavement 
of the sane Hall has been inlaid with marbles 
of various colours found at the old JRomam Empo- 
rium, on the left bank of the Tiber near Eipa 
Grande. 

The numerous masterpieces of Sculpture and 
Painting contained in the Library, and the diffe- 
rent galleries which compose this immense stru- 
cture, the size of which is so great, that it has 
been compared to a email city, have justly pla- 
ced its renown above that of any other palace 
in the world. 



Bronze Gate. 



The principal entrance to the Apostolic Pa- 
lace is at the end of the right Colonnade of 
Bernini. Ascending a short staircase the bronze 
gate is reached. Two angels surmount an archi- 
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trave sopported by two largo columns of pavffi 
nazzetto marble. Above in the centre is a mo3ai| 
on gold ground designed by Oav. d'Arpino am 
executed by Gio: Battista Oalandra of Vereell 
representing the Virgin and the Apostles PetaS 
and Paul. The door itself is protected by mea 
of thick plates of bronze and studded with largt 
nails. On it may be seen the arms of Paul V atu 
Alexander VII, to whom its erection and sabs^ 
c^uent restoration, as well as firn long corridorj 
which forms the continuation of the PortieoJ 
are due. Conspicuous on entering is the Pope'a 
Swiss Guard with their many coloured uniform 
designed by Michelangelo. On the right is thi 

Inner Staircase 

which leads to the court of St. Damasus, to th^ 
library, the Museum and Picture Galleries, ; 
Pope's Appartments, and audience rooms, and fc 
the offices of the llonsig. Maggiordomo, whei 
tickets for seeing the Galleries may be had gratim 
on application. This noble staircase, entirely builM 
of specular marble, was erected by Oomm. Mar— | 
tinucci (1800) by order of Pius IX. It is handso-J 
mely decorated, with columns, marble and stuoc 
ornaments , and beautifully designed coloureE 
windows. On the first floor is the apartsment oo^ 
cupied by Monsig. Maggiordomo ; on the seconi 
resides the Chamberlain of His Holiness, 



Papal Court of St. Damasus 

the finest in the Vatican and called also after 
*;li9 Loggie of Raphael. Its architectural plan 
ii superb. It is composed of round arcades 9U- 
stiined by Doric pillars on the first floor, Jonic 
on the second, surmonnted by Composite columns 
on tha third which sustain the architrave, an 
inLitation of the style of the Colosseum. It 
tal.es its name from a fountain placed under 
the middle arcade, the fresh Mater of ■which 
was hrought from the valley of the Janicuhim 
by thia Holy Pontiff, by means of a subterranean 
conduit. Algardi designed and executed the basin 
by order of Innocent X. The front is decorated 
with an elegant basrelief by the same sculptor 
representing St. Sylvester baptising Oonstantine 
the Great. A staircase in the left corner of the 
middle arcade leads to the Mosaic manufactory, 
to Raphael's Stanze and the Picture Gallery. On. 
the right is the entrance to the Pope's apart- 
ments. In the centre of the left wing is a door, 
the architrave of which is supported by &ux 
columns of black granite which leads to the 



Library and Museum 

Ascending the Staircase the first tier of the 

jge is reached, where Giovanni da Udine, 

Bected by Raphael among his numerous pupils 



to decorate this portion of the arcade, displayed j 
all his genius by painting in the various com*; 
partmentg, into which it is divided, an infinite J 
variety of grotesques, productiona of animalB, 1 
fiowers and fruits, executed with such masterljM 
skill, as to render them worthy of being ranke^ 
among the chief attractions of the Loggie. TieJ 
accompanying stucco decorations are in exceUeut> 3 
taste and exquisitely painted. This portion of i 
the Loggie comprises 13 arcades, measuring 85 J 
yards in length and 6 in breadth. At the fitr- ] 
ther end an elegant iron gate leads to the Gal^il 
leria Lapidaria or Gallery of Inscriptions. 



REGAL MARBLE STAIRCASE 



Having passed the G-arden Gate through f 
magnificent vestibule designed by Giuseppe Cam 
poresi, we come at the foot of a very noblej 
staircase erected by Pins VI from the designaj 
of M. Angelo Simonetti. It is elegantly divide* 
into three flights, the first of which is sastainaM^ 
by twenty granite columns. By this entranoaB 
ascending this flight, we gain access to the Halll 
of the Greek Cross. It comimicates at the same j 
time in the first floor with the Library, to which ' 
gives access a rich gate with entablatures and 
columns of red granite, and also through other 
Gates with the Pontifical Gardens. 



On the right of the first landing of this stair- 
case richly adorned ivith bronze balastrades, 
with bases, entablatures and columns of white 
marble granite and porphyry, is the entrance 
to the Gregorian-Egyptian Museiim, of which 
a description will soon be pabliahed by the same 
Author of the present book. 

The lateral branches lead by the double 
flight to the upper Galleries and various Halls, 
with which we shall finish the inspection of the 
Museum. 

N. B. It icill he better for the stranger in 
order to avoid the annoyance of returning the 
same way, to follow the order in which the various 
Halls and Galleries succeed one another from 
(Ae ^regent entrance of the Museum, different alto- 
gether from that tehich gaoe entrance previous to 
1870 through the interior of the Palace; it is more 
convenient therefore to begin with the inspection of 
the Sculpture from the inverted order as in the 
cafaloguef from right to left, for the consecutive, 
and regular numerical examination of the various 
objects. 



Hall of the Greek Cross 



The doorway thro'whioh we enter the Ro- 
tunda is composed of red granite and is guarded 
by two statues of Telamons of the same, 2 me- 
tres 80 c. in height, which support the enta- 
* Mature of the doorway. On the frieze above we 



read in letters of gilb metal * vnsexnt ftuu > i 
tended as tbe vestibule of the Mttseam ( 
aide of tbe Vatican Galleries, 

This Hall wa3 constrncted by Michael , 
gelo Simonetti. It is divided into fbnr compai 
ments forming a Greek Cross, hence its nan 
R was erected specially for the reception of t 
two colossal and superb porphyry sarcophagi e 
placed as to be fnlly viewed from every sidi 
Three antique coloured mosaics are inlaid in i 
floor, celebrat.ed for their composition aud en 
ontion. The one in the centre, which is tlie besly 
was fonad at the Rufinella near Tuscolnm in 171^ 
It represents Minerva armed "jth the helmet a 
ffigis. Foot G-enii or Telamones sopport the roam 
medallion, where are represented the varioqi 
phases of the moon, the sun and twelve otl 
planets. 

The square mosaic near t^o doorway, repn 
sentig Bacchus watering a flower with his usot 
beverage, ivas found at Fallerone in the March 

Between the two colossal Sphynxea of a rai 
Eg5'ptian granite (Nos 678-579 near the Stair 
is the third mosaic found at Eoma Vecchia ( 
the Appiaa Way, representing a. basket of flower 
worthy of attention for the beauty and brightnes 
of its colours. 

On the right, near the entrance of Round HaUM 

5o9. Young Aagastus, heroically represei 
ted. A half draped statue remarquable for its got 
style of sculpture. The head which wa 



separated from the bust, enhances its valcie. It 
came from the Verospi Palace. 

664, Lucius Veriis. The future colleague of 
M. Aurelius is represented in his youth. A statue 
larger than life found in the Forum of Praineste, 

5G3-563. In. the wall: Fragments of ancient 
oeillngs, beautifully wrought. 

The most note-worthy objects in this HaU. 
are the tivo colossal sarcophagi, formed out of 
single blocks of red porphyry and similar in form 
and size. 

56G. The present one, before the window, for- 
merly contained the remains of Sla Conatantia 
daughter of Constantino the Great. It stood in 
the church ' dedicated to her memory by this 
emperor near St Agnes, on the Nomentan "Way, 
from whence in 17S8 it was removed to this 
Mnseum by order of Pius VI. The basreliefs, 
mixed with the arabesqnes which ornament it, 
represent winged Onpids or Genii of vintage ga- 
thering and pressing grapes, an evident allusion 
to a former Pagan ceremony, adopted by the 
early Christians, aa emblematic of the mystic 
wine, a memory of Christ's passion, and of the 
martyrdom of His followers. 



' This building before its dedication by Coiistantine 
to his daughter was already sacred to Bacchus, under 
■which name it is better known by Actiquarias. It was 
afterwards changed into a Baptistery and Mausoleum iu 
honour of this holy Princess. 



This sabject freqaently to be met with. ( 
Christian moniimeuts, is likewise emblemtitic i 
the sOTil surviving the loss of its mortal framoj; 
as the wine emerges from the destruction of th« 
grapes. The sheep, peacoks, festoons, arabesqaej 
and other grotesque figures clearly indicate froi 
the rude style of execution the decline of 8 
under Constantine, although according to somaJ 
this monument is anterior to his time. It i 
on two pedestals of white marble with semi-figa4 
res of tigers, sculptured by Franzoni. 

567. Priestess of Ceres the hair-dress ador^ 
ned with the sacred infula, partly restored. lij 
was found on tlie Cassian "Way, near the so cal'^ 
led tomb of Nero, with the statue of Domiti 
placed in the G-allery of Statues. 

669. Clio, semi-colossal statue of the musfl 
of history, found at Otricoli. 

570. 0)1 the bracket: Faustina, a bust foun^ 
at Ostia. 

571. EuEsrpe with the double tibia, found a 
iioma Vecchia. 

572. Didius Julianns the successor of Pet 
tinax, a bust found at Ostia, bearing, accordinj 
to some, a great resemblance to Cicero. 

574. Ill the niche: Cnydian Venus, a statueJ 
larger than life. It is an extremely valuablol 
copy of the famous original of Praxiteles, as tha 
goddess of beauty may be seen likewise repre- 
sented on the imperial medallions of Cnydos. Thd 
original, so celebrated throughout the worldi 



was lost in a conflagration at Byzantium, at the 
close of the Fourth Century. An air of majesty 
and loveliness distinguishes the charming features 
of the goddess. It formerly stood with the Apollo 
and the Laocoon in the ancient Orange Garden 
of the Vatican, since called the Court of Statues. Its 
pedestal is adorned with a trophy of Gallic arms. 

575-5S1. On the hracl-ets, right and left side: 
Hadrian-Trajan; two heads found at Ostia. 

582. Apollo Palatinus or Citharsedus, a va- 
luable copy from the famous original of Scopas. 
From the Gardens of the Quirinal. 

578-579. Of these above mentioned colossal 
Sphynzea in Egyptian red granite, one came from 
the Villa of Pope Julius III outside the Porta 
del Popolo, the other was found whilst laying 
the steps leading to St Peter's Basilica. 

537. Euterpe with the flute, a statue found 
at Otricoli. On the pedestal, Menelaus is repre- 
sented dedicating to Apollo Didymasus the arms 
of the slain Euphorbus. 

589. Sarcophagus in red porphyry eraoted 
by the emperor Constantine to contain the ashes 
of Sta Helena his mother, in whose Mausoleum 
of Tor Pigiiattara, outside Porta Maggiore on 
the Labican "Way, it was found. The lid is orna- 
mented with winged Victories, lions and encarpi. 
On the four sides are figures in high relief of 
mounted knights with prisoners on foot, allusive 
to the triumph of this Emperor over Masentiua 
or to his other glorious esploita. 
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The portrait-busts of Constantiiie and 
mother may be aeen on one of its sides. Acot 
ding to Cedrenua the remains of tha form 
were also deposited beside those of his saintfl 
mother. Pius VI caused this monument to 
brought from the Lataran, where it had b« 
placed by Anastaaiua IV, designing it for his tomn 

He caused it to be restored at the enormom 
cost of 96,000 scudi, requiring the assiduous In 
bour of 25 artists for nine successive years, 
consequence of the great hardness of the i 
terial. It stands on white marble siipports in tlfl 
form of lions. Both sarcophagi are monumenta 
worthy of the grandeur and splendour of Impi 
rial Home. 

Above in the nail: 

A Latin inscription recording the destructi 
by fire of the Baths of Sta Helena, rebuilt by thw 
Empress. From Fii^aCofttiiutheSessorlanBasiliol 

590. Unknown bearded male statne. It staucH 
on a cippus bearing the apochryphal inacriptioi 
of Syphax King of Numidia, defeated by Scipifl 
Africauus, who died in the Tiburtine territorjq 
where he was banished in the 47"' year of his agi 
after eleven months of captivity. The style of t 
inscription not genuine, ia very old with mw 
abreviations. 

592-597. Orator in the act of haranguing,.! 
copy from the celebrated work of Cephisodotia 
described by Plim- as the * coiicionantem mam 
data. » From Otricoli, 



593-594. On the hracJcets: Male bust unknown. 
— Small statue of Fortune. 

597. Augustus represented as Pontifes Maxi- 
nms, holding the patera. Brought from the Ocri- 
culan colony at Otricoli. 

Leaving this Hall we enter the 

Rotunda or Circular Hall. 



bnilt under Pius VI by Simonetti, who took the 
plan of its form from the Pantheon. It was erected 
purposely to serve as a convenient and worthy 
receptacle for the large and magnificent basin 
of red porphyry, found ia the Baths of Titus. 

This extremely beautiful Hall is thoroughly 
lighted by means of the windows in the sides, 
and a circular skylight in the centre of the cu- 
pola, which as the walls, is ornamented by stucco 
work and elegant gildings. Ten iiated pilasters 
of Luni marble surround the Hall, supporting 
the roof and forming eight large niches -Hhich 
contain colossal and semi-colossal masterpieces 
of sculptui-e. At the foot of each of these pila- 
sters, of which the capitals are richly carved by 
Franzoni, is an equal number of solid blocks of 
red porphyry , on which celebrated busts have 
been placed. The Hall was beautifully restored 
in the walls and in the vault with stuccoes and 
gildings, ivhich render it very elegant, by the 
manificenee of Pope Pius IX. 

On the floor, enclosed by a wooden railing, 



ia a varioua coloured mosaic, thirtliy two paint 
in oircuinference, in an excellent state of pressi 
vation, found in the Auguateum at Otrieoli in 178f 
Thia mosaic, the largest and most magnifioecii 
known, is divided into various compartmenta 
festoons of flowers, meanders, fruits and maski 
It contains repreaentationa of combats betweew 
Centaurs and Lapitaj, Nereids carried off by Tri 
tona, hyppocampi, aea-raonsters, maaks and othfll 
various ornaments. In t,!i9 middle under the i 
loaaal basin of red porphyry ia a head of Medui 
Outside the railing in the circular band fillinj 
the passage round the Hall, are other black s 
white mosaics, found near Scrofano, n 
ting the adventures of Ulysses , Tritons suppow 
ting Nereids, and Neptune dra«n by his foaa 
Bea-horsQs. The Hall is 61 feet in diameter. 
657. In the centre of this aumptuons 
stands a magnificent basin formed out of a si 
block of red porphyry, supported on four brom 
lion's paws in imitation of the antic^ue, to rendej 
the above mentioned mosaic visible. It is unitjoi 
in size, beauty and qaality of marble, and mei 
Burea forty-two feet and a half in circumfersnM 
It was found in the Baths of Titus, them rem<]|| 
ved to the Villa of Pope Julhia III outside i 
Flaminian Gate, Clement XI caused it to be c 
ried to the Courtyard of Belvedere, where : 
served aa a fountain , from whence, by the mffi 
nificence of Pius VI, it was restored and plat 
in the present Hall. 



I Oft each aide of the entrance: 

637-638. Tragedy and Comedy, two colossal 
hermea-busta sculptured by Eoman artists in the 
finest Greek style of the time of Hadrian. They 
were brought here from his Villa at Tivoli, vhere 
they adorned the Theabre. The difference between 
these two heads ia immediately visible, the gay 
and open expression of Comedy, forming a com- 
plete contrast to the majestic severity, and me- 
lancholy grief of Tragedy. 

Beginning on the right; 

539. Jupiter, a colossal bust, the true ideal 
type of a Grecian divinity. This is certainly the 
finest among the many statues and busts of this 
god, whose majestic features most fully express 
the idea of Zeus Ji^.fi^p, father of gods and men, 
as described by Homer. This bast was formerly 
supposed to be a copy of the head of the famous 
chryselephantine statue of the god, but the head 
upon a coin struck at Elis, undoubtedly expres- 
sing the Phidian Jupiter, is in a much more se- 
vere style than this bust. It may really be no 
older than the reign of Augustus from its being 
sculptured in Carrara marble, at whose time the 
quarries of Luni were first worked b^' the Ro- 
mans. It was found in the Baths of Otricoli, at 
the end of the last ceutury. 

640. Antinous a wonderful colossal statue of 
the Bithynian favourite of Hadrian, represented 
nnder the attributes of Bacchus. The drapery 
entirely restored by Pierantoni, was originally, 



very probably, composed of ivory and gold, 1 
many other masterpieces of antitiuity. It 
found in 1793 at Hadrian's Villa., and it form 
for many years one of tiie principal attractioi 
of the Lateran Museum, from whence it i 
moved to its present site by Pius IX. 

641. Faustina the Elder wile of Antonint^ 
Pius; a colossal bust found at Pantanello in ] 
drian's Villa. 

542. Ceres, Demeter, the goddess of agriod 
ture holding ears of com and poppies in hn 
right hand ; a colossal statue in pentelic marbyi 
found in the Palazzo della Caucelleria, in the t 
oinity of the site of the ancient Curia and The( 
tre of Pompey the Great. 

543. Hadrian, a colossal head full of 1 
once forming part of a statue belonging to i 
Mausoleum of this emperor, now Castle of St. . 
gelo, where it \va8 found in last century. 

&44. Hercules Victor, a colossal statue 
gilt bronze 3 metres and 83 cent, in height, fi 
in 1S64 in the Campo del Fiori, in the excavi 
tions of the Palazzo Righetti, formerly Pio, whel 
anciently the Cauea of the Theatre of Pomp 
stood. It represents the demi-god in the fon 
in which he was honoured by Pompey himst 
under the attributes of Hercules Victor, his rig] 
hand grasping the club, whilst in his left he holjjj 
the golden apples of the garden of the Hesped 
des. The skin of the Nemean Hon is throw^ 
over his left arm. Opinions are divided as to t 
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author of the present work, for, whilst according 
to some archeologists it is to be attributed to a 
Greek artist, others suppose it to be a copy from 
the original of Lyaippus, or a Roman work of 
the third century. The left foot and the greater 
portion of the club have been restored by Te- 
nerani. 

Pope Piua IX purchased it from the owner 
Baron Righetti, who found it whilst restoring the 
foundations of the Bisdona ' palace, for the sum 
of 263,000,760 francs, and caused it to be placed 
in 1866 where it now is. It is in con8ec(iienoe 
generally known by the nome of the <.M48TAi 



' Tills palace stanila near the Piazza di Campo dei 
IHori. It coYers th.9 portion of the area where stood the 
large Theatre of Pompey and its magnificent porch. The 
very spot where this statue waa fonnd, corresponds with 
the temple of Venus Vietrix in the middle of the cavea 
o£ the same Theatre. 

° This statue, one of the moat colossal ancient oaes 
known, was found carefully hidden at the depth of 20 palms 
(eight metres) below the level of ancient Eome in a re- 
oeptacle purposely made, covered with slabs of travertine 
slightly inclined, the bettor to preserve it from any excess 
of dampness. The liou skin, a separate casting, was pla- 
ced over the head. Various indentations found upon it 
and the absence of portions of the head, lead to suppo- 
sition that it had been overthrown from its pedestal by 
Uie Biccessive zeal of the early Christians, and subse- 
quently by Pagans aaxiona for its preservation. It is sup- 
posed that this statue bears a great resemblance to Ma- 
ximian colleague of Diocletian, Bumamed Hercules, as he 



545. Antinous, a semieoloasal bust in j 
dwo marble auperbly executed, found in 
drian's Villa. Hadrian's favourite is here repjj 
sented as an Egyptian deity, as he is is 
from the large leaves of a lotus-flower 
surround his braaat. As such he may have 1 
worshipped at Antinopolig, saored to him as j 
inferior divinity, 

546. Juno regina, called the Barberini Jul 
from a Cardinal bolonging to this Family, ■ 
found it in the Baths of Olimpiades on the 
minal "Hill , now the Church of S. Loremo \ 
Panisperna. This magnificent colossal statue, t 
one of the moat perfect specimens of antiqM 
sculpture. The softness and roundness of foi 
the richly developed and quite perfect matroi^ 
beauty, make it a worthy and finest represent 
tion of the most famous antique Greek stato 
and busts of Hera. (Juno). Owing to its 
deur of style it may be considered as the wcH9 
of Praxiteles admired in the temple of Platei 
afterwards supposed to have periahed at Byzi 
tiam. It deserves special admiration for 
feotion of style and finish. 



FippeEirs on ancient medala. It vill be remembered 1 
this brutal emperor waa twice driven away from Roi 
A sedition among the people wonld naturally account jl 
the mutilation of the atatue, which may owe its pre 
Tation to the great zeal of his partiaana in hopes offl 
return. 



547. Oceanug or Marine God, an excellent 
coloaaal bust in Grecian marble discovered near 
Pozzuoli. As a good speoimen of tlie sculpturea 
of Magna Graecia, it claims onr highest conside- 
ration. 

S-iS, Nerva seated, a fine semi-colossal statue 
of this prince alike renowned for his goodness 
and munificence. He is represented with the at- 
tributes of Jupiter, his head being crowned with 
laurel leaves in bronze. It was found beside the 
city walls near St John in Lateran — On the pe- 
destal found at Ostia is a very interesting b, r. re- 
presenting Vulcan, humourously persuading Juno 
to resign herself to Jupiter' s counsels. 

649. Jupiter Serapis, a colossal bust with 
the modhim or wheat measure on his head, the 
attributes by which this god was ^vorshipped as 
an Egyptian deity, presiding over the dead. The 
seven rays anciently adorning the fillet round 
the head are now wanting. Discovered at Colom- 
baro on the Appian "Way at a short distance 
from the ancient BoviUae. 

550. Claudius a colossal statue found in 1865 
in the latest excavations of the amphitheatre at Oi- 
vita Lavinia, the ancient Lanuoium, and purchased 
for the Museum by Pius IX. This easy tempered 
emperor is represented in his apotheosis under 
the semblance of Jupiter, half draped, his forehead 
encircled with the civic crown of oak-leaves, liolding 
a sceptre in his left hand, a patera in the right, 
with the eagle at hia feet. This statue, partly re- 



stored by tiie late stilfal artist P. Galli, is wortt 
of note as affording ns the best likeness of ) 
emperor 

551. Claiidias, a colossal head adorned ' 
the civic crown of oak-leaves ; found at Otriood 

552. Jnno Sospita or Lanuvina, the tutelai 
divinity of Lanuvium, clothed in the 
Pelasgian garb with double tnnic, curved i 
dais, with a goat's skin descending from 
head and covering the breast and sides, 
serpent is an allusion to that one, once adoj 
in a grotto at Laiiuoium. It came from the ] 
lazzo Paganiea and is supposed to have belong* 
to her temple on the Palatine Hill. 

553. Plotina, wife of Trajan, a bust 
on the CEBlian Hill in the Villa Mattei. 

554. Julia Pia, second wHe of Septimius I 
verus; a colossal head found at Qnadraro ontsil 
Porta S. G-iovanni. 

565. Genins of Augustas a colossal statd 
similar in its form and attributes of rontifm 
Maximus to the basrelief on an alfcar dedicate 
to the Lares of Augustus in the hall of 
Muses. (Vide Hall of the Muses K. 516). It 
purchased from the duke of Colubiano of Naplas 

556. Publius Elvius aurnamed Perd'iiar frt^ 
his having, against his will, been raised to i 
throne. This great commander, the wi 
cesser of Commodua, was put to death by ] 
praetorian guards, in the palace of the Oaesa] 
fbr his severity, 87 days after his election. TM 



fine cuirasaed bust was formerly in the Nuiiaz 
Palace in the Via Condotbi. 

557. Porphyry basin already described. 

Hall of the Muses 



A magnificenb octagonal Hall with rectan- 
gular corners forming a double vestibule. It was 
built by Pius IX from the designs of M. Angelo 
Simonebti. The d6me is supported by sixteen co- 
lomns of Carrara marble with ancient Corynthian 
capitals found in Hadrian's villa. The frescoes 
on the ceiling, are by Tommaao Conca and re- 
present the various Muses, from which the hall 
takes ibs name, and subjects harmonising -with 
the hermes and busts of the Greek Philosophers, 
arranged round the Hall- 
Above the entrance is Apollo with the Muses 
Erato, Thalia, Polyhymnia, Calliope and Urania. 
On the right is Homer inspired by Minerva, sin- 
ging the Iliad in presence of Terpsichore and Clio. 
In the next are the seven wise men of G-reeoa 
ivith Mercury, and Pindar with the Muses Melpo- 
mene and Euberpe. 

In the four comers are oil paintings by the 
same author representing Ariosto and Apollo ; 
Virgil and the Muses, Homer and Calliope, and 
Tasso with Minerva. 

The walls of this Hall, as well as those of 
the Rotunda, have been decorated by Prof. Man- 



tovani in the style of Hereulaneum by order (fl 
Has IX. 

The inscription over the door leading 
the Rotunda, records the recovery of the maffi 
works of art carried to Paris, ad restored to {" 
Mnseum by Pius YII. 

The various coloured moaaica which ord^ 
mented the floor, representing theatrical subjet 
found at the ancient Lorium, in the tenimel 
of Porcareccia, by order of Pope Leo XIII, hgc^ 
been detached from the soil in order to be { 
refully restored, being now supplied with a neS 
pavement of various coloured marbles, throuj 
the munificence of the same reigning Pope, 

The mosaic in the middle, surrounded by | 
wooden balustrade representing a head of Mm 
dusa surrounded by arabesques, was found 
the Esquiline near the arch of Gallienus in ( 
Sermoneta Gardens. The statues of the Muses a 
the busts and hermes of philosophers, poets t 
legislators contained in this HaU, were nearly i 
discovered in the villa of Hadrian and of Casaiuj 
now called the Pianella di Cassio, at Tivoli. 

The Muses are probably copies of the od 
ginal nine statues of the Muses in the temj^ 
of Apollo, near the portico oi* Octavia at Ronj 
as Pliny mentions it {Nat. Hist.). They i 
work of Philiscus, who belonged to the school i 
Rhodes, which flourished about 200 B. 0. 

Beginning from ike right of the entrance : 

4S8. Headless hermes of Gleobulos Liudi 



with Greek inscription and maxim by this sage : 
meaiure or moderation is best 

489. Above, set ia the wall : Pyrrio dance, a 
basrelief found at Paleatrina representing Coryban- 
teg, warriors armed solely with helmet and shield, 
atrikiog the latter with their swords, here wan- 
ting, and exeouting a dance in honour of Mars 
as it is related of Hector in the Iliad. 

490-491. Beloir: Vermes of Diogenes the Cynic 
— Silenus pressing grapes into a cup; a life-size sta- 
tue found at Torragnola farm, near Prasueste. 

492. Sophocles, a small hermes-bust foimd in 
the Carpensian gardens near the temple of Peace. 

Set in the opposite vmll, on the left side : 

493. The Birth of Bacchus at which Mercury 
Lucina, Proserpine and Ceres, wrapped in mantles 
are assisting. This very rare basrelief though badly 
executed, is remarquable for its conception and 
antiquity, belonging to the better time of the 
Republic. Found outside Porta Portese. 

494. Below. Unknown Hermes-Bust. 

495. Bacchus, formerly Apollo, in female at- 
tire, a statue in marble of Luni, better known by 
the name of Hermaphroditus of the villa Negroni, 
where it formerly stood. 

496. Homer, a terminal portrait-head exhibi- 
ting the traditional types and the sublime cha- 
racteristics of the father of poetry, whom seven 
Grecian cities claimed dead, through which, whilst 
living, he begged his bread. 

497. Headless hermes of Thalea of Miletus 



— Si- 
one of the SBTen sages of Greece found outsidi 
the Porta Maggiore. 

Entering the ociagon, on the right : 

498. Epicuras; the foander of the sect atil 
bearing his name; hermes-bust discovared ontsidi 
the Porfa Maggiore. 

409. Melpomene, the Mass of tragedy, i 
recognizable by the heroic attiti^de, by the hei 
cwlean mask, the crown of grape leavea, 
the dagger. This is one of the seven disooveret 
in the villa of Cassius at Tivoli in 1774 andi 
purchased by Pius VI. The two ^vanbing to com-' 
plete the collection, namely Euterpe and ITrania J 
were given to this Pontiff by prince Lancellotti J 
They are all held to be excellent copies of t 
Muaes by , Philiscns of Rhodes, which ancieni 
adorned the portico of Octavia. 

500. Zeno the foander of the Stoic sect, bon 
at Citinra in the island of Cyprus ; died B, C, < 

Set above in the wall: 

601. Pight between Centaurs and Lapitse, 
excellent basrelief found in the Villa OdescalohifJ 
outside Porta del Popolo. 

502. Below: ^Eschines, the eminent Athenian.! 
Tragedian and Archon, rival of Demosthenes in F 
art of oratory; flourished B. C. 500. — Hermea-I 
bust found at Tivoli, very rare to be met with.-l 

503. Thalia, the muse of Comedy, crowned J 
with ivy. A sitting statue with her attribute.'i, tlwp 
comic mask, the tympaitum (timbrel), an allusion I 
to the Baochic origin of theatrical performan- 
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C6S, and the pedum, the pastoral staff, the emblem 
of Bucolic poetry. She is draped like Clio with, 
the difference that the upper tunic is fastened 
by two clasps upon her shoulders, the mantle 
covering the lower part of her person. 

504. Urania, muse of Astronomy with the 
celestial globe and radius. She is dressed in a 
large theatrical mantle having the hair bound 
with a fillet. It stood originally in the Ginnetti 
Collection at Yelletri, where it represented For- 
tune, and was given to Pius VI by prince Lan- 
oellotti, as it has been indicated above. 

oOB. Clio the muse of History, seated on a 
rock representing Parnassus, the head crowned 
with laurel and unfolding a scroll of papyru^ on 
her knees. A charming iigure in her unstudied 
grace. The sleeves of the under tunic are butto- 
ned half way down her arms; a mantle is thrown 
across her knees, and upon her feet she wears 
the buskin, called « saccus ». 

506. Demosthenes, a beautiful portrait-head 
of the Greek Orator, perfectly agreing with the 
expressive statue of the eminent Athenian, in the 
Braccio Nuovo of this Vatican Museum. 

507. Antisthenes, the chief and founder of 
the Cynio sect, appears here represented with 
distorted eyes, long disorderly hair, and neglected 
beard ; a representation admirably suited to Ms 
character. 

508. Polyhymnia, the muse of memory, of 
iable and sacred hymns. She ia crowned with a 




garland of roses, all closed in her mantle, and 
deeply absorbed in meditation, as , the Greeks 
usually represented her. 

Oa the left: 

509-510. Metrodorus, the friend of Epicurus. 
— Alcibiades the Athenian general and philoso- 1 
pher; a hermes bust found on the Coelian Hill, I 

ijll. Erato, the muse of lyric poetry, repre-^ 
sented here as in the frescoes of Herculaneum I 
playing on the lyre, made of the horns of osen.J 
and tortoise-shell like that of the Apollo Citl 
rcediis. The head was supplied by another belon-.| 
ging to a statue of Leda. From the Villa o^ 



512. Epimenides a Cretan divine and 
born at Gnossus, celebrated for hia presumot 
sleep or vision, which lasted forty years, herafl 
indicated by the closed eye-lids. 

Set in the wall, ahove: 

513, Basrelief similar to the opposite oaef 
with Fauns and Centaurs wrestling in the palae^f 
atra; found on the same apobof Villa Odescalchi. I 

614. Below: Socrates, a bust with his nama 1 
inscribed in Greek characters. This authentio ] 
portrait-bust of the greatest philosopher, the wisest -J 
and most virtuous of mortals of his age, is most I 
probably a copy from the original bust by Liaip- j 
pus, erected to hia memory after his violent and I 
cruel death. Found at Eoma Vecchia '. 

' Socratea was bom at Attica 467 yeara B. C. and 1 



— 37 — 

615. Calliope, Muse of the epic poetry sea- 
ted in the act of meditation with the •pugilares 
or waxed tablets in her left hand. The stylus 
alone is here wanting. This ia the finest and moat 
admired statue of the present collection of Muses. 
The arrangement of the drapery is so perfect, 
that nothing more is needed to give grace and 
beauty to the figure. 

516. Apollo Muaagetes, the leader of the 
Muaes, Father of Poetry, and G-od of Harmony, 

1 Pjtkiua in longa carmina veste aonat. » 

PropertiuB. 

He stands crowned with laurel and clothed 
with a palla or long robe belted upon his shoul- 
der, ' in the act of playing on the lyre, the phor- 
mins, on ivhich ia represented Marsyaa, hanging 
from the tree. This ia an excellent repetition of 
the atatue of Apollo Palatinws by Scopas, ' which 
stood with the nine Muses in the temple of Apollo 
near the portico of Octavia. It stands on an altar 
dedicated to the Lares of Augustus, and amongst 
these is the Genius of this emperor similar in 
form to the statue in the Eotunda Hall. Disco- 
vered on the Palatine Hill. 

I pat to death by tlie Atlisniaas as an Atlieist when 67 
V years old. 

' The costume adopted by tha citkaroedoi, or lyre- 
I players when they appeared upon the stage. 

' Or even by Tymtochidas, a Greek sculptor of the 
I'MCoad century B, C. 



517. Terpsichore, one of the nine sisters 
presiding over danoes and sacred lyric poetry. 
She is crowned *vith laurel, holding in her left 
hand the double horned lyre, which slie is in 
the act of playing, a copy of the renowned ori- 
ginal by Pkyliseus, which aa Pliny says, stood in 
the Portico of Ootavia, 

518-519. Themistocles, a helmeted bust of 
the illnstrions Athenian general and statesman — . 
Zeno the Eleatic philosopher; brought from Naples. 

520. Eaterpe the Muse of harmonious songs 
and melody sits on a rock, like her companion 
Erato, holding a double tibia in her right hand. 
Her modest and simple garment is elegantly 
fastened with a gem on her right shoulder. For- 
merly in the Lancellotti palace. 

521. Euripides of Salamia the tragic poet, 
hermes-buat. Of the 92 highly esteemed tragedies 
he wrote, only 19 are now extant. He was bom 
in the first year of the 25th Olympiad. He died 
torn to pieces by hounds in a wood, when seventy 
five years old. 

Entering the octagon, on tke right, above : 

522. Nuptial feast ; a very rare basrelief set 
in the wall. 

523. Beloiv: Veiled hermea representing Aspa- 
sia of Miletus wife of Pericles, greatly admired 
by Socrates for her genius. Brought from Castro- 
nuovo. 

52-1. Sappho, the poetess of Mytilene, whose 



poetical genius was so great that she deserved 
the glorious name of the tenth Maae. 

525. Pericles; a helmeted and bearded bust of 
the celebrated Athenian legislator \vho deserved 
to have his name given to the golden age of 
Greece, in which Phidiae and Praxiteles lived. 
His name, as well as that of his father Xanthip- 
pus and of his fatherland, are inscribed in Greek 
caracters on the breast. Beside this hermes is a 
poem by Monti, or the prosopopea of the hero. 

529. On the left, above: The rape of Proserpina; 
a basrelief. 

528-531, Below: Bias ofPriene; a portrait-bust 
bearing his name and his favorite maxim « Pie- 
rique honiinum mail » most men are bad. From 
Hadrian's Villa — Periander; a terminal hermes 
with bust. 

530. Lycurgns, a rare statue of the great 
Spartan legislator found at Centocelle. He is re- 
presented ^vhilst pointing to the w^ound inflicted 
on his eye by Aleander, whom he nobly forgave. 

Leaoiag this Hall vje entei' the 

Hall of Animals 



This Hall is divided into two sections by 
the open vestibule, which unitea the Octangular 
Court with the Hall of the Muses. It is supported 
by eight Ionic columns, of Oriental Egyptian gra- 
nite. It contains the finest and only unique Col- 
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lection known of animals of ancient Greek i 
Roman sculptors. 

The pavement is decorated with ancient mo- 
saics, chiefly found at Palestrina. The animals are 
placed on brackets, colamns, and marble-shelves, 
and are tastefully arranged. 

The following are the most remarkable ones. 

Beginning above on the right: 

103. Griffin in flowered alabaster. 
Before the pilaster: 

104. An Eagle fighting with a Bear. 

107. Beautiful group of a stag attacked by ' 
a mastiff dog. A very natural composition. Re- 
stored by Franzoni. 

Above on the bracket : 

108. A Bull attacked by a Bear. 
Oft lateral marble-shelf: 

110-1111-12. A Goose — Ibis killing a serpent 
— Stork in rosso antico. 

A-113. On the wall: Coloured mosaic represen- 
ting a country-scene. Some goats are seen grazing 
among ruins, and a female figure holds a sceptre, 
probably Pales or Ceres, the protectress of flocks. 
Found in Hadrian's Villa, and presented to the 
Museum by Pope Pius IS. 

On marble-shelf: 

114-115-116-117. Greyhound. — Greyhound 
with pup. — Greyhounds wonderfully true to na- 
ture, found at Civita Lavinia. 

118-119. Ethiopian Ram — Dog iupavonaz' 
zetto or Phrygian marble. 
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12-i. Mithraic sacrifice in Parian marble. The 
finest of the many representations of this mystic 
subject existing in the Vatican. It is a Persian al- 
legory of the influence of the Sim upon the Earth. 
The dog and serpent are emblematic representa- 
tions of all animals and living things, nourished 
by the beneficent influence exerted hy the Sun on 
the Earth and Sea, The scorpion is a symbol of 
Autumn, which, with its rains, renders the heat 
of the sun endurable. It was brought from Ostia 
where there was a large subterranean temple, 
dedicated to the worship of Mjthras, the Per- 
sian deitv. Restored by Franzoni. 

A-125. On the wall: Mosaic picture with moun- 
tain scenerj near the sea, with a lion attacking 
a bull, and a cow rushing down a hill into the sea. 
It was given by Pins IX. From Hadrian's Villa. 

130-131. On marble-table: Rape of Europa — 
Walking Bull, found ad Ostia. 

132. Stag running, sculptured in two costly 
kinds of oriental alabaster, the rose and eoto- 
gnino. It was discovered on the Quirinal. 

133. Walking lion, in lionato marble or 6rec- 
cia dura, with the teeth and tongue in marble 
of natural colour. 

134. Hercules dragging the Nemean lion. 
135. On a basis under a grating: Lion-fish in 

green Carrara marble, placed on waves of a white 
marble, 

136. Above: Swan of life-size, a grood piece 
of sculpture, restored by Franzoni, 
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137. Herculsg killing Dioiiiede& tyrant of 
Thrace and his mares, that he fed on hmnan 
flesh. Ostta. 

138. Beloic: Young Centaur holding a Hare, 
with a Capid on hia back. It is a good copy of 
the celebrated Centaur by Fapias and Aristeaa, 
Greek sculptors. 

On the other side of the arch leading to the ■ 
Gallery of Statues: 

139. Commodus hunting, a fine equestrian 
statue. Bernini took it as a model for hia coloaaal 
statue of Gonatantine in the right portico of 
Sfc Peter's. It is placed on a basis of portasanta 
marble. Found in the Villa Mattei. 

141. Hercules victor earning away the Del- 
phic tripod, with the spoil of the Nemean lioji. 
On marhle-shdff and in the recess in front of 
the u'indotr: 

149-lBO. Reposing lion in yellow breccia. — 
Hare hanging on the trunk of a tree. 

161: Arusjiicina or sacrifice of a lamb on the 
altar, showing the entrails open for the inspec- 
tion of the aruspices. Formerly in the Mattei villa, 
on the OceLian Hill. 

152. An Eagle devouring a Hare. 

153. Sleeping shepherd with goata browsing, 
probably Endymion, the beautiful lover of Diana. 
It is a group worthy of notice for the gracefulness 
of its composition, and good preservation, 

154. Panther in flowered alabaster, with spots 
inlaid in black and yellow marble. 
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156. Before the ivindow: A Lion in grey 
marble, with a oalf s head between his paws. 
Found in the excavations at the Lateran. 

iG-i. On viarhU-shdf : A Stag attacked by 
two dogs; a beautiful group. 

166-167-169. A Pheasant — Grey Partridge 
— Grev-honnd. 

171. On, a bracl.-et: A Cow suckling a calf in 
pavonazzetto or Phrygian marble. 

173. Before the pilaster: A Stag attacked by 
a hound. It stands on an elegant pedestal carved 
by Franzoni, with the arms of Pius VI. 

hi the opposite section of the Hall: 

180, Before the pilaster: The Amaltiea goat 
with a part of the hand of Jupiter as a bo\ , hol- 
ding it by the beard according to the Cretan myth. 
It was found on the Coalian Hill. 

192. 0« marble shelf: Dolphin attacked by a 
marine griffin, in Oriental cotognino alabaster. 

194. A Sow with a litter of twelve pigs, 
allusive to the white ao.r aeen by .'Eneas on his 
first landing in Hesperia in Latium, from which 
the town of Alba Longa, founded by his son Aaea- 
njus, took ita name. 

Before the iron grating: 

195, A Lion attacking a horse. 
206. On marble-shelf: Crouching wild boar; 

I .size of life. 

208. Group of Hercules slaying G«ryon, and 
I carrying off his oxen. 

209. A Oovj' in brown marble; an imitation 
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of the celebrated one in bronze by Myron. Found 
near the lake of Nemi. 

210-211. Diana at the chase — Horae, disco- 
vered on the Quiriual Hill. 

213, Hercules with Cerberus in chains. This, 
like the preceeding group, came from Ostia, 

228. A Triton, or marine Centaur carrying 
off a Nymph, who is vainly imploring assistance 
from the two Oapida , seated on the tail of the 
monster. This fine group is a copy of the famous 
original by Scopas, executed to adorn an ancient 
fountain. It was found outside the Latin Gate, 
in the vineyard degli Effetti. 

229. Ill front: A. searcrab in green porphyry. 

234. On marble-shelf: Group of Goata. The vaso 
below was found in Hadrian's villa. It is beauti- 
fully adorned -with baareliofs of birds and fishes 

235. Before the pilaster: Goat suckling a Kid, 
a group executed with great truthfulness. 

244-245. In the middle of the Hall: Two tables 
of iierde antico morato, black green, of a rare qua- 
lity, once forming a single block of marble found 
at the Chiaruccia, near Civitavecchia, and after- 
wards sawn in half. 

246-247. Very elegant Tripods with cups of 
verde di Ponaevera and paoonazzetto marble. 

The coloured mosaics in the centre of the 
two Halls, represent vegetables and birds, with 
various other eatable things. They were called 
by the ancients « analecta mensae, » and served 
as pavements for dining rooms. They were found 
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in the excavations at Roma veochia outside Porta 
Maggiore. Those ia the vegtibnle, in black and 
white, are from Prreneste. 

Passing through the arch on the right, iie en- 
ter the 

Gallery of Statues 

formerly the aumraer-houae of Innocent YIII, added 
to the G-allerv by Clement XIV and Pius VI, who 
decorated it with rich marbles, and giallo antico 
eolumna to sustain the arches, and also the pain- 
tings which ornament the ceiling. 

It waa further improved by the gloriona 
pontiEF Pius IX, who caused it to be painted in 
the decorative atyle of Herculaneum by Man- 
tovaui. He also brought here the magnificent 
bath of the rarest quality of cotognino alabaster, 
which stands in the centre of the Gallery. 

248. On the left: Clodius Albinus, a cuiraased 
statue of the colleague of Septimius Severus with 
head restored. It stands on a cippus where the 
remains of Caius Cresar, one of the three sons of 
Germanicus, put to death in infancy by Tibe- 
rius, had been burnt ; he had been much beloved 
by his great uncle Augustus Caesar. This and 
other similar cippi were dug up in the Piazza 
of 3. Carlo al Corso where aneientlj- stood the 
XJstrinwn of the adjoining Mausoleum of Augu- 
stus, {Via da' Pontefici). 
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Abooe on the vail: 

249. Modem allegorical basrelief by Michael 
Angelo , whose portrait ia easily recognizable 
among the figurea sculptured on it. It represents 
Cosimo I Grand Duke of Tuacany raising fcha 
siege of Pisa, with one hand expelling the alle- 
goric figures of the Vices, and with the other 
introducing and welcoming the figures of Virtues, 
Sciences and Arts. 
( 250. Cupid. A marvellous though mutilated I 

statue, an unrivalled copy either of the oelebra- , 
ted statue executed by Praxiteles for Theapia, a 
smaJl town of Bceotia, which on this account 
alone became frequented by strangers, or of the 
other Cupid sculptured for the temple of Parium, 
not less celebrated than the Cnidiau Venus. The ' 
original figure brought from Greece by Caligula 
to Rome, waa according to Pliny, still preserved 
in Ids own days. According to Pausauias it waa . 
even loat in the conflagration of the City. It waa 
admired in Rome in the Portico of Gotavia, and 
was discovered at CeutoceUe on the Labican 
"Way by Gavin Hamilton, a Scotch painter, from 
whom it was purchased by Clement XTV. The 
receptacles for the wings are still to be found 
on the shoulders of this exquisitely delicate frag- 
ment of beauty. 

253. Triton a finely executed fragment of a 
wild ideal beauty. A scaley garment is thrown 
over the shoulders of the figure, and the ears like 
those common to Fauna — Found near Tivoli. 
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254-255. Bacchante — Piuis in Persian costame 
weaxing the Phrygian cap, and holding in the 
right hand the apple of Discord. 

259. Minerva Pacifera holding an olive branch 
and a bronze helmet. It came from the Ottoboni 
Family and was purchased by Pius YI, 

260. Ob the (cflii.-Totivebasrelief with tranks- 
giving to Escnlapins, Hvgeia, and the Dioscuri. 

261. Penelope seated, according to Thiersch 
of the very earliest style in Grecian art. The 
original support, instead of the rock, on whioli the 
figure is now seated, was a foot-stool, under which 
stood the work-basket of the disconsolate wife 
of Ulysses. (See N/ 46~> C'hiaramontt Museum). 
The figure belongs to the Attic School, being at- 
tributed to Calamis, who flourished in the first 
half of the fifth century B. 0. 

262. Very rare statue of Caligula the third 
emperor and tyrant of Eome, heroically represen- 
ted following the Greek costume, with the para- 
zoniuTii and eVjlamys tied up to the left arm. It 
bears a close resemblance to the ancient imperial 
coins. Its preservation is due to its having been 
found in the Basilica of Augustus at Otricoli, 
where it escaped the destruction, which the 
likenesses of this wicked prince underwent. The 
pedestal contains a representation of a gold-beater, 
- the awifex bractearius of the ancient Romans. 

264. Apollo Sauroktonos or slayer of lizards 
as the subject clearly shows, undoubtedly a very 
«legant copy of the bronze original of Prasite- 



les, ao celebrated for its exoellenoe and beaubjpJ 
throughout all Grreece. The god ia repreaenteda 
in Lis youth, when exiled by Jupiter from. Olym-1 
pus to the island of Deles. Having taken refuge I 
with Admetus king of Theasaly, he became al 
shepherd. AVhile guarding the aheep he amused I 
himself by making trials of his arrowa at the! 
lizards, the act in which he has been so gently j 
represented. To the original bronze Corinthian.! 
lizard-slayer of Praxiteles is adressed the foUo-j 
ving epigram of Martial; 

« Ad te reptanti pner insidiose lacertae 

Farce; cupit digitis ilia perire tois. » 

It was found on the Palatine Hill in 1777. 

205. Amazon, one of the finest known repre- J 
sentations of these warlike women of ThracoB 
who vanquished by Dionyaos (Bacchas) took re- 1 
fage in the Temple at Epheaus. Undoubtedly we! 
may auppose it to be a copy of the famous ori- \ 
ginal statue, sculptured by the Greek PolycleteJ 
to adorn the temple of Diana, The figure, ia most i 
probably in the act of taking the bow from her i 
shoulder, in order to lay it on the ground, as! 
she has already done with tlie helmet, with thei 
buckler, ihepelta lunata, and the bijiennis or battle- 
axe, as a conquered Amazon is described by I 
Pausanias. The strap or band on the left foot, stillj 
visible, served to fast the single spur used by the ' 
Amazons when riding. It ia to be remarked the 
extreme beauty of the lower portion of the figure. 
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I statue was formerly in the Villa Mattel, 
U36 it was removed to the Vatican by Pope 
ment XIV, It anciently stood in tlie Portico 
I the Phyaiciany built by Augustus, aa the Latin 
Kiription on the plintli clearly states. It is of 
tan marble. 

267. Faunus, represented as falling back 
mreased by sleep and by the liquor from his 
iie-skin. It formerly served to adorn a fountain, 

\OB0 waters flowed from the mouth of the 
ke-skin, the demi-god holds in the left hand. 
, Villa Mattel. 

268. Juno, A statue much resembling the figure 
3ihe same goddess in the Rotunda of the Vati- 

. The figure has much dignity, though the head 
I not to be adapted itself to the figure, nor 
fpei to a goddess. From the Baths of Otricoli. 
271-390. Posidippus and Menander [ sitting 
Sues of these two celebrated Greek ^vritera of 
Kiedies, executed with great skill and natural- 
. They stood anciently in the portico of the 
(atre at Athens or in the Acropolis, and were 
fiuni on the Viminal Hill, towards the end of 
the sixth century, in the Gardens of the convent 
', Lorenzo in Panisperna. They were long he- 
lved to represent Marina and Sylla, but Visconti 
ived this denomination ivas incorrect. The name 
tPosidippos, engraved on the plinth of one in 
»k characters is authentic. Both statues, the 
lest extant relating to ancient Greek comedy, 
(. remarkable for their good preservation and 



excellont style of sculpture. They ara supposed 
to be the works of CephUodotus son of Praxiteles. 
Some adscribe them to the School of LysippuB, 
renowned for its excellence in portraiture. {400B. C) 
Passing under ihe archway we enter the 

Hall of Busts 

formerly the private chapel of Innocent Vill 
richly adorned with beautiful frescoes by Pintu- 
ricchio and Mantegna, now the moat interesting 
small section of the Museum, both from a histo- 
rical and mjdihological point of view. Columns 
inlaid with giallo aiiHco, with their corresponding 
pilasters of the variegated marble, called breccia 
delle gette basi, sustain its vaults. 

The Busts of the Emperors are elegantly ran- 
ged in a chronological order on double ro«-8 of 
shelves, beginning from the lower one in the in- 
dication of the subjects, passing in each instance 
from right to left. 

First Division 



Beginning on the right of the entrance, on lower 
marble-skelf, opposite extremity : 

272. Julius Caesar the Dictator. A very rare 

draped bust. 

-] 273. Bust of young Augustus, found at Ostia 

in 1805 by M/ Fagan the British consul, in an 

admirable state of preservation. It is skilfully ese- 



i in Parian marble of .surprising whitenesa, 
S is to be considered as one of the greatest 
itirea of the Vatican. The future first empe- 
I of Rome is here represented In the fuU bloom 
i youthful form, singular 1 y combined with 
I deep thonghtfulness and latent powers of in- 
Kt expressed in his head. 

l 274. Augustus, represented crowned with ears 
torn. This head eminently expressing power 
llectnal, is unique among the momimeats of 
I emperor, on account of the crown of ears ' 
joru which may be proper to him in his cha- 
fer of a « Frater Arvalis * to which brotherhood 
[■.emperor caused himself to be enrolled. By 
t special attribute according to Pliny, Augu- 
9 may also be considered as a new « Quij-imts » 
irgil by flattery styled him 

« VictoriBijUB arma Quirini » 

iaoh crown was first given to Eomnlus. The 

Wn may also allude to the plenty secured by 

^■nstus to the Roman People by his conquest 

* Egypt: or also to the large amount of corn 

distributed by him to the Roman People, this 

emperor being also styled by Virgil 

« Auctoram frtigum tempestatumque potenteai » 

It was discovered on the Coelian Hill in the ViJla 
Mattel. 

275. Augustus, a bust of peculiar interest, 
representing the emperor at the moat advanced 



period of kis life, among all likenesses extant. ; 
wreath of artificied laurel, which encircles 
trow, contains an orbicular gem in the midd] 
with the profile of Julius Caesar, explaining 1 
sacerdotal office exercised thus by Augustus s 
assumed by him ; the priesthood of the divine Jis 
lius, originally held by Marc Antony. The boffl 
hood of Augustus is represented to us by his i 
tellectually beautiful head already seen (formerljB 
in the Chiaramonti iTuseum) ; hia manhood 1 
the colossal bust near this one, and still more bn 
a bronze-head on the right entrance of the Yef 
tican Library, in its full extent of moral grai^ 
deur. Here is but a trace of those higher eharaw 
t eristics peculiar to this Emperor, 

276-277. Claudius — Nero Citharados, 
278-279. Otho, a rare bust — Vespasian. 
280-281. Titus — Nerva. 
282-233. Trajan a very remarkable bast - 
Hadrian. 

On the upper shelf, opposite left side: 
284-285. Antoninus Pius ■ — ftCarcus AureUw 
28S-287. Lucius Verus — Commodus. 

288. Didius Julianus, who by the perauasioj 
of his wife Manlia Scantilla purchased the eiq 
pire from the PrEetorian soldiers. 

289. Peacennius Niger. 

290. Clodius Sept. Albinus Caesar. 

291. Septimius Severas, a bust found . 
Otricoli. 

292. Caracalla. A bust, the best work bee 



a oloBe resemblanca to the Farnesiaii marble, 
and to the coins of this emperor. It deserves a 
Bpecial attention for the peculiar attitude and tru- 
enlenfi expression this tyrant gloried to assume, 
which his flatterers told him constituted a likeness 
to Alexander the Great ; as well as for the affec- 
tation in his attitude of the head turned over 
the left shoulder, in imitating farther the por- 
traits of the Macedonian Hero. Found near the 
Basilica of Constantine. 

293, Alexander Severus — A bust from the 
excavations of the Palatine, of the year 1868. 

293-0. Tit the centre, opposite to this section of 
the Hall : Fragment of a fluted column of nero 
antico from Africa, found on the Aventine, sur- 
mounted by a Bacchic head or mash (293-P.) in 
rosso antico, found at Genzano. 



Second Division 

On the upper viarile-table, right side: 

295. Female bust unknoivn probably the em- 
is Crispina, the wife of Commodus, 

290, An unknown female bust, with a tortoise 

led head-dress. 

Jupiter Serapis in ferrigao basalt, found 
on the C;elian. 

300. Manila Scantilla, wife of Didius Julianua. 

304-307. Loti-er marble-shelf: Bust of Otho 
with the hrica and chlamys of oriental alabaster 
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— Sfitnra, a colossal head, veiled in allustoi 
his antique origin. 

308-309, lais crowned with a diadem and | 
• lotas'fiovver, which stands on a crescent mooa«f 
Unknown bearded head. 

311. Menelaus or Ajax, an excellent helmeted 
bust. We are led to accept the former supposi- 
tion on account of the attitude of a great max- 
tial animation. The helmet in remarqtiable for 
its decorations in relief, representing the combat 
of Hercules with the Centaurs. 

This head belongs to a famous group repre- 
senting this warrior supporting the body of Pa- 
troclus, and calling the G-reeks co hia assistance. 
The celebrated figure of the satiric Pasquino so 
called, pertains to a similar group. It stands in 
front of the Btaschi palace, near the Foro AgO' 
nale. There are also two other similar groups 
known at Florence. Tiiia one was found in 1777 
by Gravin Hamilton at Hadrian's Villa. 

In front: 

312. Basin of a fountain in white marble. 
The water issued irom the months of the three 
hippocampi forming the basis. It belonged to 
Framoiii. 

Third Division i 



Above, on the upper range : 
313-316-316, Female singer — Smiling Faun 
A Satyr, with a ftightful countenance. 
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*A the loner marble-table: 
19-321. Bast of Silenus, from Villa Mattei. 
!2-323. Septimiug Severna, and Jalla Pia ids 



126. In the niche: Verospi Jupiter, a sitting 
atatne so called from tke Yerospi Palace where 
it formerly was. TMs very escellent etatue, a copy 
from a Greek master, ' was one of the first pur- 
diaaes made by Piua VI, for the purpose of in- 
oreasing the CoUeotion of stataes. It is an 
imitation of the famous colossal chryselephantins 
(gold and ivory) image of this God, the great 
work by Pheidiaa. By the essential benignity and 
calmness o£ his aspect, ifc may be considered as 
tlie Jupiter whom Horace adresaed as 

« Mentis hamanae Pater a.tc[ne Castos » 

The thunderbolts, an attribute not proper to the 
present figure, instead of the patera, for recei- 
ving the offerings of mortals, have been added 
by the modem restorer in his hand. 
On the lower marble-taUe; left side: 
33-i, MaroiaOctavilla,wife of Phiiippua Senior. 

335. Domitia Longina wife of Domitian, 

336. Head resembling Criapina of Commodua. 

337. Etruacilla, the wife of Decius. 

341. A Oeleatial Sphere or Globe, with the 
band of the Zodiac circle, the gift of Card. Zacchia, 

' A small facsimile of the present figure was exca- 
vated at Coriuth in the firat half of the pTeseat century. 




Re-entering the second division, on t^elej^i- 

34G-347. Lower shelf: Hercules Pam 
adorned with the corona tortilis. — Annius Verua 
CtBsar, son of Marcus Aurelius, who died at the 
early age of seven years. 

In the niche, inner Cabinet: 

352. Livia Drusilla fourth wife of AuguBtas, 
represented under the allegorical figure of the 
Piety, with the arms extended in the act of 
praying. Brought from the Basilica of Otricoli, 

On the marhle-shelf: 

353-B. Julia the daughter of TituSj a draped 
bust in porta santa marble. 

358. Aristophanes. A well preserved head of 
the dramatic poet of Athens, the author of fifty 
four comedies, of which only eleven are now 
extant. Found at Tivoli in Hadrian's Villa. 

359. Sabina wife of Hadrian, a bust found 
at Civita Lavinia. 

360-361. Unknown bust — Alexander Severus? 
Re-entering the first diuision, on the left : 

375. Lower table : Isis, a Greek bust greatly 
admired for its style of sculpture. The hair is 
adorned with a lotus-flower skilfully imitated. 

376. Minerva, an exquisite bust representing 
the goddess with her casque and tegis; probably 
it may be considered a Kome personified. 

On the lotcer, middle marble-shelf: 

332-384. Fragments of anatomical repreaan- 

tatioa in marble, the only works of the kind 

known. 




383. Philip the Younger, an admired bust in 
red porphjry belonging to the period of dacli- 
ning Art. 

388. Part of a sarcophagus with sepulchral 
busts, beantifully exeoatad, of a married pair, as 
the action of clasping the hands indicates ; erro- 
neously styled Cato and Porcia. These may be 
deservedly considered among the finest portraits 
preserved to us in antique sculpture- 
in front of the n'indow: 

389. Column in the form of a candelabrum 
surrounded with dancing figures and surmounted 
tj a cuirass of the rarest quality of Orte alabaster. 

On the pavement are some valuable remains 
belonging to the group of Meuelaus supporting 
the body of Patroclus, already seen in t'le fijst 
section of the present HaU. 

He-entering the Gallery of Statues: 

390. Menander (Vide N. 371 J. 

391. Nero Citharaidos, a small sitting statue, 
the only one preserving the image of this Em- 
peror, who ambitioned to be regarded as an 
incomparable Oitharcedus, or player on the lyre. 
All other figures bearing the resemblance to him, 
with his most favourite attributes, were by order 
of the Senate and for the rage of the Roman Peo- 
ple destroyed. Found in the Villa Negroni. 

392. Septimius Severiis, heroically represen- 
ted in a statue for the most part restored, 

393. Sitting statue representing either a 
Nymph looking into the water, or a woman who 



takes refuge to an altar for protection. Bj others'. 
is also called Laodaraia. It was ©rroneouslj sup- 
posed to be Dido in the act of meditating suicide^'; 
from its resemblance to another similar subjeofc' 
in the Barberini G-allerv, according with thtf 
description given hj Virgil in the jEneid, npon 
the circumstance of wearing only one sandal oa-' 
the right left 

A Unum exata pedem 
Tinolis. » • 

394. Neptune, a very rare statue of the rnler* " 
of the waves holding the trident in his hand, 
and with a dolphin at his feet, as represented 
on ancient coins. From the Verospi Palace. ■" J 



396. Adonis with a conntenanoe highly expres- ' ' 
Bing terror and astonishment, at the sight of the" i 
wound received in the right femnr ; a nude statue. 

397- Recnmbent Bacchus, an excellent Greeli 
work representing this god not as the god of 
wine, but as him of whom poetic inspiration is 
the highest attribnte. The god is in the act of , 
reposing on the summit of Parnassus, in the 
company of the Muses, as his estremelj beautiful 
figure ivas found in the company of the statues i 
of Muses, and of the Apollo Muaagetes in Hke 
Villa of Cassius at Tivoli. The head, though 
not belonging to the figure, harmonises perfectly 
with the rest, and is antique. 

398. Opilius Macrinus successor of Caraoalla; 
one of the best works of the age, whence dates 
the beginning of the decline of art. 



In the middle of the Hall : 

A-398. A Labrum or large batli in cotognino 
oriental alabaster of the finest quality, found in 
the piazza S3. Apostoli, and placed here by the 
mnnificenca of Pope Pius IX. 

339-340. On both sides: Two oval vases, the 
one in alabaster of Civitavecchia on a column of 
alabaster called ghiacciuolo. — Oval vase of oriental 
cotognino alabaster found with some sepulchral 
cippi near the llausolenm of Angustua and. in 
especial proximity to the oippus of Livillft, so 
that it is presumable that it contained the ashes 
of that nnfortimate princesa, jointly with the ashes 
of the sons of Germanious, whose names are re- 
corded on the same cippi of this Hall, with the 
exception of Caligula and of hia sisters, the only 
ones who escaped from the wrath of Tiberius 
against their family. 

399. Eaculapius and Hygeia, the only one 
repetition of the famous group which anciently 
stood in Argos. Ifc was found in the Fonun of 
Pales trina under Pope Pius VI. 
^^v^ 40i. Group believed to represent either He- 
^^^b in the act of supporting the lifeless Anti- 
^^^B,' put to death by her father Creon, and on 
xBepointof killing himself in despair; or Cephalus 
slaying himself for having killed his lover Pro- 
cris, whom he had mistaken for a \vild beast. 
This group is by some also supposed to represent 
a Gaul or German chief, who, rather than sur- 
render himself, puts an end to his life after 



having slain his companion. Canova however, 
beheved that this fragment belonged to another 
in Florence, representing the slaying, by Apollo 
and Diana, of the children of Niobe. A similar 
subject may be seen in the Villa Ludovisi. 

402, Seneca, a draped statue of the great 
Koman philosopher, Nero's preceptor. The head, 
though not belonging to the figure, is unquestio- 
nably intended for the same original, perfectly 
corresponding with the fine bronze head at Naples 
found at Herculaneum, and with other busts 
identified as portraits of Seneca by a medal, for- 
merly in the Collection of Card. Mattel, inscribed 
with the name of this philosopher. He is repre- 
sented, as he really w as, an asthmatic, extenuated 
old man, very negligent in his hair, changeable 
in temper, and unpolished tor the rustic sojourn 
of his banishment. Brought from the Baronial 
Mansion Odescalchi at Palo. 

403. Get in the uall above t Laberia Felicia, 
high-priestess of Cybele, the mother of the gods, 
represented as standing in a niche, dressed-with 
all the ensigns of her dignity. Brought from the 
Mattel VUla. 

^5. Danaid condemned to carry the water 
of Lethe in a sieve. A seminude figure of extreme 
beauty ; a fine work of art found in the Forum of 
Prameste. The sieve, here a lebetea, is a modem ad- 
dition. The pain caiised by long and bitter weeping 
and useless labour, is very naturally obsei'vable, aa 
expressed by the peculiar inclination of the head 
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t the half closing of the lids in the eyes. It 

i copy from one of t!ie fifty bronze statues 

I'DanaicIs, bronght by Augnstus from Greece, 

ISch alternately adorned the cohimus of African 

^ble, ill the portico of the temple of Apollo 

t&tinus in Rome. 

406. Faun believed to he a copy from the 
pbrated original by Praxiteles called by the 

leks the « Renoivned » oa acconnt of its classic 
lltLty. The right arm with the tibia are modern, 

407. Perseus, the only statue in full relief 
3 hero represented with the mercurial wings 

fttiie temples, and the harpe, or curved sword, 
vrell as the talaria on the feet, lent to him 
Kercury, to hasten the death of Medusa. Disco- 

I at Civitavecchia, 
\ 408. Passing tke arck : Domitia Longina wife 
Domitian, under the attributes of Hygeia, the 
idesB of health. A beautiful statue, erroneously 
teved also to represent Poppea, Nero's unfor- 
late wife. This very rare authentic portrait of 
naitia Longina, was discovered on the Cassian 
Fay, near the improperly called Tomb of Nero. 
lit stands on a cippus with doubtful inscription 
son of Germanicus, whose remains where 
nt in it. 

410. Flora, a statue of exquisite beauty re- 
fejenting the lovely bride of Zephirus, the god- 
1 of gardens oro^vned with garlands, holding 
nch of flowers. The fece bears a character of 
iration and of perfect sweetness. The drapery 



is simple and majestic. It stEinds on the sepulchral 
(sppua of Livilla daughter of Germaniciis, whose 
ashes were kept in the large oval vase of oriental 
alabaster, placed in the middle of thia Gallery. 
On each side of the statue of Ariadne: 
412-413. Two large candelabra of white mar- 
ble found in Hadrian's villa, and named after 
the Barberini Gallerj-, where they formerly were. 
They are elegantly carved, and contain basreliefs 
of the most admirable workmanship, formerly in 
bronze, imitated from the style of the celebrated 
artists M^ron and Polyeletus, representing Jupiter, 
Juno, Mercury, Minerva, Mars and Venus, on the 
three sides of the base. They are to be considered 
as the only unique known amid so many similar, 
which have come donn to us from anticLuity. From 
Hadrian's Villa. 

414. Ariadne, represented as sinking beneath 
the weight of sorrow, when left desolate and aban- 
doned by her inconstant lover Theseus, on a rock in 
the island of Naxos. A mantle, beautifully disposed 
and in full harmony with the rest of tlia garments, 
is thrown over the lower part of the figure. This 
wonderful work of art for some time was suppo- 
sed to represent Cleopatra from the bracelet, ophia, 
resembling a serpent, encircling the left arm, Irom 
the testimony of Dion, that the eifigy of the unfor- 
tunate Queen of Egypt, had been carried in the 
triumph of Augustus, with the asp fiistening on 
one arm. It was purchased by Julius II and pla- 
ced in the Belvedere. 



416- On ike left, set in the wall: Basrelief, 

of great aasiatance in explaining the 

feet of the work before us. The daughter of 

1 here seen reclining on the eea-shore of 

I'ialand of Naxos, whilst her lover in his ves- 

fltia taking his departure. Venus, or a mountain 

Btph, the patroness of Theseus, is seated above 

I oloiid with kids nestling in her bosom. The 

L and Bacchante are allusive to the finding 

ihe beatifiil forsaken one by Bacchus. 

[ This very excellent statue, a true masterpiece 

rt, rests upon a large sarcophagus, with a 

Bbat between the Gods and Giants in high 

, represented on it. 
1417. Mercury standing on a pedestal with 
ieiption of Tiberius Cfeaar son of Germanicus, 

1 remains' were burnt here, 
f 418. In the ivall above : Bacchanalian feast, a 
> found in the Villa Mattel, 
t,419. Torso supposed to be of Baochns, in an 

ifiite style of sculpture. 

^ 420, Lucius VeruB, a fine statue of the son 

Iftw and colleagae of Marcus Aureliua, with 

werved flattery clothed in the armour, only 

. to illustrious generals by the Romans, with 

fludainentum, thrown over his shoulders, and 

iehLy embossed cuirass with the figures of For- 

I military trophies, and those of conquered 

■ovinces Armenia and Parthia, beneath, whose 

titles of Parthicus and Armenicus he also unde- 

aerredly received. It stands on a cippus bearing 
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an inaoription to Tiberius Drasns Cfeaar son of 
G-ermanicas. 

421. In front of the irindoii; near the Cabinet 
of Masks: Oval vase of African breccia, set on a. 
large colamn of breach called sette basi; a gift of 
marquis Patrizi to Pope Lao XIII for his Priestly 
Jubilee. 

7/1 the passage leading to the Cahinet: 

422-423, Dancing Faun — Domitia under the 
form of Diana, an elegant statue smaller than life. 

Oa the left nail ahove: 

424. Victorious Athletea, a small basrelief 
formerly the possession of M."^ Jenkins. 

Cabinet of Masks 
adjoining the Gallery of Statues 

so called from the valuable mosaics found in Ha- 
drian's villa in 1730, which occupy the middle of 
the flooring. In tliese, partly antique and partly 
modern, amongst graceful designs in arabesque, 
are disposed four quadrates with Bacchic and 
scenic masks, as well as various sjmbols, emblems, 
a rural solemnity and country scenes, the whole 
surroimded by an ornamental baud, entwined with 
a festoon of oak-leaves. 

The Hall deserves attention for its magnifi- 
cent decorations. Of all the graceful or splen- 
did accessories, that have been lavished with 
such profusion in the adornment of the Vatican 
Museum, those of this portion are the most ri- 



uy and harmoniously elegant. The vault is aup- 

fcrted by columns of Monte Circeo alabaster, and 

I equal number of pilasters. Four red porphyry 

I supported by feet of gilt metal answer the 

irpoae of seats. T!ie pavement is entirel}' com- 

jaod of the finest marbles; the ceiling contains 

1 paintings cleverly executed by Cav. De Ange- 

I representing mythological subjects allusive to 

Sana, Venus, Adonia and the apple of Discord, 

t Paris refusing it to Minerva, and giving it in 

■ opposite picture, to Venus, the loveliest of 

I three goddesses. In the centre is Hymen cele- 

rating the marriage of Bacchus and Ariadne, and 

I the four corners the arms of Pope Pius VI, to 

I the foundation of this gallery is due, with 

jsigns of M. Angelo Simonetti. A richly antiriue 

iprked marble- frieze completes the adornment 

t the upper part of the walls with festoons and 

hipids. 

Beginning on the right: 

425. Dancing girl or Bacchante in Pentelic 
liarble purchased by the munificent Pope Pius VI 
1 the duchess Caraffa, and by Winckelmann 
teemed to be a masterpiece of great value. By 
I this statue is supposed to be the portrait of 
tome celebrated performer on the stage, engaged 
1 one of the admired dances called of Venus ; the 
tvy-crown being the trophy of one of her triumphs. 
I; stands on a funeral cippus to the memory of 
becilia Magna daughter of the Pontifes Crassi 
vVu^i, and wife of L. Pisonis another priest. 



Above 



1 the -wall: 



426. Barelief with several figures of deitiea^J 
aa the sun in his chariot, preceded bv Phosphorm 
and one of tKe Dioscuri. 

427. Yeniia Aphrodite leaving the bath, < 
monlv called the crouching Venus. The bending 
posture of this figure seeming to shrink from 
profane regards, imparts an expression of the 
finest delicacy to the general outlines, graceful 
to perfection, A small bracelet, the armilla of 
Koman Matrons, formerly encircled her right 
arm. The Greek name Boupahs, inscribed on the 
pedestal, copied from another basis, led to the 
supposition that he was the author of this fine 
work, to be considered the loveliest, if not one 
of tlie more intellectual images of the goddess. 

428. Apotheosis of Hadrian with Minerva Pa- 
ciflca in the act of oflfering him the nectar, and 
the figure of the sculptor, who executed and dedi- 
cated this monument. This fine basrelief came 
from Greece. 

429. Statue of Sabina wife of Hadrian, repre- 
sented under the form of Venus Victrix, holding 
the apple in her right hand. It is very remar- 
kable for the skilftilnesa of the manner, in which 
every outline of the figure is displayed, through 
the transparent and most finely executed drapery. 
It stands on a richly carved cippus of a certain 
.^milins Epaphroditns. 

432, Faun in rosso antico, a precions work 
found in Hadrian's Villa. This rustic divinity is 



fondly conteraplftting a large bunch of grapea 
which he holds in his right hand, whilst sup- 
porting with his left the nebris, or goat-akin, which 
is filled ivith grapes and frnita. Hanging from 
the trunk o£ the tree, on which he is leaning, 
are the castanets and syringa. The e}eg, whose 
cavitv was unfilled, have been restored in enajnel, 
of au harmonious effect, with the colour of the 
stone, and humorous character of the rural god, 
This statue very characteristic, is one of the best 
of the leist epoc, before the decline of art. 

433. Venus Anadyomene in the actitude of 
rising from sea, and ringing the water from her 
long hair. This exquisitely graceful %ure, which 
anciently adorned a bath-room, is conjectured to 
be a copy from the last, and one of the most fa- 
mous pictures of Apelleg, nhich the artist did not 
live to complete; more than in the upper part of 
the figure ; a circumstance that may have suggested 
the veiling of the lower part. Found at Ostia. The 
head and arms are restorations. It stands on a cip- 
pus adorned with fine reliefs of Jupiter and the 
AmalthEoan goat. ( Vide N. ISO. Hall of Animals). 

In the recess of the window: 

435. A square round Basin in rosso antico with 
swans at the four angles, found in Hadrian's villa. 

436. In the niche: Venus of G-nydos, a small 
statue. 

In the recess, in front of the second i\:indow: 
4^58. Sella Balnearia or Roman bathing chair 

formed of a single block of rosso antico. It stands 

on a pedestal of nero antico. 



^^^B Set in the lateral tcalls of the tvindoif. 

^^^M 439. A small basrelief in a very elegant stryleJ 

^^^1 representing Silenus and a dancing Faun, pra- I 

^^^B ceding Bacchns, who is supported b}' Ampelas. • 

^^^H Opposite. 

^^^M 440. :^acchic Masks. 

^^^H 441. Ou^dian Veuas rising out of a bath, hol- 

^^^^B ding the balaamarium, or vase of perfumes in. one. J 

^^^H hand, for anointing the hair and the limbs after j 

^^^H the bathing. The arms and feet are iodifTerent mo- 

^^^H dern restorations ; the former especiallj' being out 1 

^^^H of proportion with the figure, that seems to be a | 

^^^H copy from a G-reek original by a Koman sculptor. 

^^^1 443. Apollo, a statue in Greek marble of the J 

^^^1 purest ivhite, erroneously styled Adonis. This fi- 1 

^^^V gui'S, ni^y be considered a monument of the idea ■ 

^^^^ of Beauty, in one of its finest classic developements. 

As to its attitude, may be mistaken for the beau- 
tiful son of Cjniras, for whom it was improperly 
restored by the addition of the javelin in the right 
hand. But according to E. Q. Viaconti it is an 
undoubted representation of Apollo, in the act of 
condescending to the prayers of mortals, as the 
bending forward of the head, an attitude given 
to gods with the title respicientt, clearly shon-s. 
Discovered at Centocelle outside Porta JTaggiore, 
The basreliefs placed above the doors of the 
Cabinet form a single frieze in a good style, repre- 
senting the Labours of Hercules divided as fol- 
lows : 

431, Ilercnles slaying the Nemzean lion — De- 



stmotion of the seyen headed Hydra of Lerna; 
the nymph of mount Apeaanthos gazing on him 
from above. — The hero carrying the bull of Erj- 
manthus to Erirj9theu8. The other figures contai- 
ned in these basreliefe, represent the various tu- 
telary deitiea of Hercules. Found at Coreolle near 
Paleatrina. 

43-i. Eiirithns the Scythian initiating Hercu- 
les in the use of the bow. ^ Hercules armed vith 
a lance assisting the Thebans against Erginua 
king of the Orchomenj, when fchey came to raise 
tribute, whose figures combating are introduced 
in this marble. 

4i2, Infant Hercules strangling tno serpents 
iu the presence of his mother Alomene and of Am- 
phytrion, — The hero instructed in the musical 
art by the poet Linus and by Calliope, In three 
separate niches stand Minerva, Juno and Bacchus, 
all deities connected with the story of the hero- 

444. The taldag of the stag of ^Euoe. — The 
destructioti of the birds of lake Stymphalus. — 
Capture of the boar of Erymantum. — The clea- 
ning of the stables of Augeas, by turning a river 
through them. 

On the right: 

A second gate leads to the open terrace of 
the Belvedere affording the extensive view of the 
campagna in the neighbourhood of Rome, the Sa- 
bine mountains, the lower Apennines and Mount 
Soracte. 

In the walls of the terrace are inserted va- 
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rious basrelie^, soiqb of fvhioh of groat value f 
their rarity. There is also a colleotion of imperiat'l 
basts placed ou brackets, a number of which arol 

Above the gate: 

445-446. laiac and Mithraio sacrifice. 

449. Ill the n-all: The nolf auckliug RomulusJ 
and Remus, with Faustolus and Numitor in the 
cave. 

450. Tranksgiviug to Esculapios -n-ith Mer- 
cury leading the recovered mortal to the god of 
Physic. On the right are the three Graces. 

452. Easrelief representing Paris guided by 
Cupid to the presence of Helen, who is yielding 
to the entreaties of Venus and Pythos. 

459. Mars surprising Rhea Sylvia asleep ; a 



46G. Ilia or Rhea Sylvia throwing heraelf into 
the Anio, to escape the persecution of her uncle 
Amiilius. A baarelief. 

474. Easrelief of a boy offering up a sacrifice 
to the goddess Tutela, Tutelar Sandae. 

478. Birth of Hercules ; a basrelief. 

481. Bacchic feast; a basrelief found in the 
neighbourhood of Naples. 

482. Votive basrelief dedicated bj Claudius 
Asclepiades to Hercules, Sj Ivanus, Diana and the 
Nymphs for his recovery, through the use of the 
Bath. 

48^435. Mercury ; a bust — Sleeping Nymph. 
and !Fa|Un. 
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■^G. Basrelief representing a tree with a ser- 
pent, and a lion gaided by a Geniua. 

487. Bas-relief of Aureliua Miicianus, Miesi- 
cius Sextae Cohortis, represented with hia wife 
and children. 

Eecrossing the C'ubinet and the Hall of Animals, 
on the left ie the entrance to the 

Portico of Octagon Court of Belvedere 



Originally designed and coatructed by Bra- 
mante under JiiHna II, but afterwards altered 
and restored under Clement XIV, after the de- 
signs by Simonetti. It is surrounded by an open 
portico, sustained by sixteen Jonic columns of 
breccia corallina, grey and whits marble, with 
capitals of verde terpentino, red porphyry, and 
giallo aiitico, which formerly were in the Sale 
Borgia, now a portion of the Vatican Library. 
In the four cabinets in the angles of thia court 
are collected the chief masterpieces of ancient 
and modem art in the Vatican Museum. The por- 
ticoes and the court are filled with atatues, baa- 
reliefs, sarcophagi, baths, marble pillars, medal- 
lions, the most deaerving of attention of which, 
we shall describe in the following order. 

Crossing the court and commencing on the right, 
at the side of the entrance: 

25-26. Doric column of inoroiglione granite 
found at Paleatrina — Opposite: Foliated column 
in white marble ; found in Hadrian's Villa. 
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27. Incased in the opposite wall: Foot of a table, 1 
or Trapezopkorum, with griffins and Bacchie em-f 
blema — Discovered on the Viminal. 

28. Below : Large oval sarcophagus with relief 
of a Bacchic dance. It contained two skeletons 
and was found in laying the foundations of the 
Sacristy of St Peter's, the former site of the 
Circus of Nero. It has been also conjectured, that 
it originally served as a basin for crnshing grapes. 
8uch connection of festive associations with the 
tomb, as suggested by Paganism, is strikingly 
illustrated. 

29. Opposite to this: Labrum or bathing-ves- 
sel of black Egyptian basalt, or according to 
some, a volcanic composition of great value. Found 
near the Baths of Caracalla. 

30. Opposite: Nymph asleep, leaning on an 
urn, originally serving for a fountain. Found on 
the Via Latina. 

31. Below: Sarcophagus in white marble, very 
interesting for its Greek and Latin inscription 
to Sextus VariuB Marcellus, father of Heliogaba- 
lus. This inscription enumerates his various civil 
and military offices and dignities, implying, that 
as Procurator of the waters he received 100 se- 
stertii monthly; as Procurator of the Province 
of Britanny 200; and as Procurator of the private 

I treasury, 30i3; etc. Found at Velletri. 
We here enter 



Canova's Cabinet 



^ntaining three works by the unrivalled sculptor. 
\ 32, In the niche: Peraeiis, the finest of the 
three, stands in the niche. In his left ig the head 
of Medusa, and in the right he holds the harpe 
or curved aword, \vith which he severed it. 

This statue, one of the most admired Oa- 
nova's vork in paat times, has been characterised 
as graceful, but effeminate and uncharacteristic. 
In it we receive the impression of the actor, nob 
of the original of the Hero, and in the whole 
composition, an arrangement for effect is too appa- 
rently elaborated. It reminds us of the Belvedere 
Apollo, and such a provoked comparison is only 
unfavourable. However, without contesting the 
objections against composition or anatomy of 
this figure, looking at it as an ideal of the 
Beautiful, it is impossible not to be struck with 
a refinement of grace in the form, and a union 
of nobility with delicacy in the countenance, 
not to be attained by the unelevated imaginative 
of a common Artist. 

33-3;i-A. - The two Pugilists Damoxenns and 
Creugas in the act of fighting. The modern Phi- 
dias has taken the subject from a story related 
by Pausanias, a detailed account of which would 
exceed the limits of this volume, but which may 
be briefly resumed. They both agreed after a 
long contest to depose the cestus and fight with 
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their fists, which young Damoxenua did. Instead ' 
of following his example, his older opponent, 
taking advantage of the former's nngnarded po- 
sition, made a, thrust at him with his estendecl"] 
fingers strenghtened by the cestus, that spear, i 
like he plunged them into his side, and pulled ■ 
out his bowels. The irate Messanians puniahedl 
the cruel Damoxenus, tliough victorious, for hit 1 
treachery ivith exile, and the crown of victoryS 
with a statue in honour of his unfortunate bAc^ 
yersary, was decreed in the Temple of Apollo. 

in the lateral ntchet: 

34. Mercury Agoreus or Forensia, from thol 
Forum, or place of trade where he presided, Mm 
a god of eloquence and merchandise. Found iuM 
the Forum of Prameste. 

36. Minerva, found near the temple of Feace.9 

OiiUide the Cabinet: 

36. Basin of very rare black Egyptian gra>fl 
nite, found whilst the foundations of the Rotunda 1 
in the Vatican, near the so called Cortile dellg \ 
Corazse, were being laid. 

37. Undearneath : Ariadne discovered by Baa-^ 
olms in the island of Nasus, a basrelief foi 
ming the front of a sarcophagus. The figure of^ 
Sleep is a novelty in the subject of this monument ; 
he is «'inged, pouring a soporific liquor iuto the 
bosom of Ariadne, and shaking a branch of lethean 
poppies over her head. A Cupid and a Satyr lift 
the mantle from her form, to display it to Boc- 
ohoB. A Bacchante beyond the Cupid carries the 



halillus, a littla portable altar, on which precious 
perfaraeg are burnt, according to the Oriental 
uaage. A Bacchante is also seen sacrificing a cook 
on an altar ; another makes an oblation of £rnit. 

38, In the imll: Hecate and Diana fighting 
the giants, these encouraged by their common 
mother Gea; a large sarcophagus formerly in the 
Mattel ViUa. 

40. Opposite: Portion of column of African 
hreccia coralliiia, of rare beauty and quality. 

42, In the niche: Statue of Sallustia Barbia 
Orbiana wife of Severns Alexander, under the 
attributes of Venus Felix, as may be seen on 
the inscription of the freedman and frsedwoman, 
by whom it was erected. Discovered near Santa 
Croce in Gerusalemme, 

43. Beloic: A rare bath in porta santa marble, 
placed here by the nmuificence of Pope Pius IX. 

Opposite: 44. Square Altar with various bas- 
reliefs. It is supposed by some to have been de- 
dicated to Vulcan ; by others to Mars and Venus, 
the latter opinion being received as more pro- 
bable, on account of the groups sculptured on 
each side, relating to the story of the origin of 
Kome, vix the judgment of Paris, the cause of 
the Troyan war, the story of Ehea Silvia, with 
that of Homulas and Kemus, etc. 

Beloio: 45. Altar sacred to the Lares of Au- 
gustus with reliefs allusive to the apotheosis of 
this emperor. The figure of Augustus veiled in 
company with Livia and Octavia, is to be seen 



on one side receiving tlie Larea from his mother, 
who followed ty her grandchildren, as the eldest 
of the house, had the privilege o£ retaining th.e . 
images of the domestic deities in her custody. 

46. Portion of a column in rosso antico, found J 
near the church of Sta. Praxedea. 

49. Large sarcophagus of P. Adius Myron ittW 
white marble with combat of Amazons EigainBt J 
the Athenians on the front portion. In the middl* 1 
is the wounded Hyppolite supported by TheaenB..! 
It came from the Villa of Julius II on the Tla-J 
minian ~^».y. 

50. Opposite: Fine column of a very raa 
rosso brecciato porphyry, on a modern basis or] 
white marble. 

Cabinet of the Mercury 



B3. In ike niche: A masterpiece of Greek Art 
of the time of Lisippus, very deservedly admired 
for its just proportions and anatomical perfection. 
It is supposed to represent Hermes (Mercury) 
Enagonius, viz directing or presiding the athletic 
exercices of the quinquertrum in the Palaestra,, such 
as boxing, running, wrestling, etc. There ia no 
work of sculpture, says E. Q, Visconti, in which 
the appearance of the flesh is given to such per- 
fection. The strongly built limbs suit more the 
inventor of gymnastics, ivhose swiftness is symbo- 
lized by the mantle wrapped round the left arm, 
than the gracious light-winged Messenger of the 
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Gods, or Theseus, Hercules, Meleager as some 
had suggested, as its intended subject. ' He was 
led to this conclusion by the firm, tranq^uill po- 
sture, the short and curly hair, the calm and 
gently smiling features expressive of j'outh and 
beauty, "such, that the beholder is fascinated ; also 
by the bending of the head forward as if seeming, 
he looks down with pity on the sorrows and ne- 
cessities of mortals. It is said that Michelangelo 
refrained from restoring it fearing to injure it. 
Domenichin.0 and Poussin who made it an object 
of frec[uent study were loud in its praises, the 
latter especially, i\ho gave the preference to this 
statue, aa a model of the finest proportions in the 
human figure. 

The trunk .of the palm-tree against which 
the statue leans, is allusive to the nse made by 
Mercury of its leaves, on which, the letters in- 
vented by him were inscribed. It is sculptured 
in Parian marble and was found on the Esquiline 
on the site of a villa of the Emperor Hadrian 
in the reign of Paul IH, who caused it to be 
placed here. Prom the place of its discovery it 
was erroneously supposed to represent Antinous, 
Hadrian's favourite, ivhence its denomination of 
the Aiitimus of Belvedere. 

' An antique statue formerly in the Famese Palace 
was found to resemble tbie so exactlv, the Eubject being 
evident in the former from the talari and caduceug, that 
their correspondence as statues of Mercury become un- 
qnestionable. 



Lining the it-alls of this Cabinet: 

54. Battle of Amazona, front portion of a 
sarcophagua, beantifolly executed in bas-relieia. 

55. Opposite: Pompa in honour of Isia, wboae 
symbola are exhibited by all the assistanta in this 
sacred procession. A fine raonument assigned to 
the Egyptian school of the imitative, and so 
called, third manner, of the time of Hadrian. 

In the lateral niches : 

56. Priapua, the god of the orchards, orowned 
with grapes. Found at the Chiaruccia. 

57. Opposite to this: Heroules; a statue found 
in the Via Sacra, 

Outside ; 

58. Roman matron lying on the cover of a 
sarcophagus. The singular head-dress of this fi- 
gure shows it to have belonged to the time of 
the Flavians. 

61. Sarcophagus with basreliefa of the myth 
of the Nereids, seated on dolphins and preceded 
by Thetys, bearing the arms to Achilles, fabri- 
cated by Vulcan. Found at Soma Vecckia. 

Opposite : 

62. Ancient labrum in red oriental granite. 
On either side of the entrance to the Hall of 

Animals: 

64 65. Two Moloaaian dogs larger than life, 
one of which was brought from the Pichini Pa- 
lace, the other from the Chiaruccia, a farm near 
Civitavecchia, where it was found. They are excel- 



lently seulptured and greatly admired for power 
and truthfulness. 

69. Sarcophagus with a repreaentation of the 
battle of Amazons. 

71-B, Column in ixhite marble on which is 
an oval medallion, containing a Faun in basreUef. 

On the wall above: 

72. Mithraic sacrifice dedicated to this divi- 
nity by Admetus, an imperial freedman and factor 
of the Bomanian tenements, 

73. Underneath : Bacchic nymph sleeping with 
the Orgian serpent enfolding her right arm ; the 
symbol introduced in so many mysteries of Pagan 
worship, especially the rites of Bacchus, Viscouti 
believes this to be a monumental portrait under 
the form o£a Nymph, naturally lulled to repose 
from the murmur of the waters, over which she 
presided. It formed the cover to a sarcophagus 
and is placed on a sepulchral urn with represen- 
tations of Bacchic Genii returning from a feast. 

Here ia the entrance to the 

Cabinet of the Laocoon 



74. A marvellous group executed 
Ler of Rhodes, assisted by his two sons Polidorus 
md Athenadorus, citizens of Rhodes and sculptors 
' the highest class. It was found in 1506 in the 
taths of Titus on the Esquiline, in the 

where, Pliny says, it stood in liis time and 
i greatly admired. According to he latter it ia 
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a work so beautiful, that it skould be preferred 
to any other both in painting and sculpture. His 
statement that it is composed of a single block 
of marble, has been proved to be incorrect by 
Michelangelo, who on a careful examination of 
this miracle of art, as he styles it, found it to be 
formed of three blocks, fitted together with such 
nicety, that their points of eonjonction could 
hardly be detected. 

This work is a most correct rendering of the 
femons description of Virgil, in the second book 
of the ,^neid. Laocoon priest of Neptune has 
fallen on the altar whilst offering a sacrifice, and 
is in the act of struggling to free himself and 
his sons, the first victims who have run to hia 
assistance, from the awful and innumerable folds 
of the serpents, sent against him by the offended 
Pallas. The pathetic verses 

1 lUe simul manibuB tendit divellere noJos 
Clamorea simul hoiiendos ad aidara tollit » 

are in accordance with the plastic treatment of 
the story before us. It is a classical composition 
unrivalled for the intense expression of pain, re- 
vealed by the countenances of the fiither and his 
two sons, and visible in the' muscular play of their 
bodies ; though in the elevated visage and brow, 
entirely uncovered of the father, is an air even of 
serenity in the midst of anguish, i\ hieh is truly 
a marvel of art. The two right arms of the sons 
have been restored in stucco by Bernini and Ago- 
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stino Comaccliini. Vasari sava thab G-. Angelo 
Montorsoli made a restoration of the right arm 
of the father by order of Clement VII, which 
never having been finished, w&s placed in a cor- 
ner of the room, where it may still be seen, and 
it waa supplied with another in terracotta. 

Oh each aide of the wall: 
- 75-76. Trinmph o£ Bacchus — Eaechanalian 
feast; basreliefs. 

77-78. Ill the niches: Nymph Appiades — Sta- 
tue of Modesty. 

On the wall outside the Cabinet: 

79. Hercules with Telephus and Bacchus with 
their attributes in high-relief. 

81. On the wall: Sacred pompa of Eoman 
personages among whon Augustus is to be reco- 
gnized. They are proceeding to the temple to 
offer sacrifices and render thanks. A hagrelief of 
an excelleut style, anterior to the time of Nero. 

82. Below: Bath formed of a single piece of 
black and white granite; anciently in the Mauso- 
leum of Hadrian, and supposed from a mark of 
division along the base, to have served also as a 
sarcophagus for two persons. 

S-i. Sepulchral altar of an unknown perao- 
nage, vho is represented seated in the curula 
chair with a footstool under his feet, a simbol 
of dignity. On it is a block of flowered alabaster 
called a pecordle, the largest and the finest ape- 
cimena known, which, as well as the altar, was 
found at Porto Claudio at Fiumieino. 



In the nicha: 

85, Hygeia or Isis, a fine statue in Pariann^ 
marble in ivhich the goildesa of health ia repra-fl 
sented in the act of feeding the mystic serpent^J 
the simbol of health. 

On the wall: 88. Large basrelief anciently ■ 
forming part of a triumphal arch. It represents I 
the impersonation of Borne, who is seen in the 1 
act of allowing the honours of a triumph to a 
victorious emperor. 

89. Bath of the finest quality of red orien- 
tal granite. I'oimd in the Villa Negroni. 

90. OpposUe : Shrine or ossuary in the form 1 
of an ffldicula, an image of the house of ster- 3 
nity. 

91. Sarcophagus with basrelief, repreaentingjl 
the passage of souls under the form of Nereida^l 
carried by Tritons to the abode of bliss. 

On iJiis are two small ossuaries, one of which ] 
belonging to an imperial officer. 
Next is the entranee to the 



Cabinet of the Apollo 



92. The Belvedere Apollo, the most perfect^ 
piece of Greek antique sculpture in existence, 
was found at Anzio during the XV century, It 
belonged to Cardinal G-iulio della Eovere, after- 
wards Pope Julius II, who caused it to be pla- 
ced in the Vatican, where for nearly four centu- 
ries, it is admired by all, as one of its finest 



gems. This iughly celebrated atatue^ unites the 
perfection of ideal beauty with a noble and ma- 
jestic attitude proper to a. divinity. He is here 
represented in the act of having just shot his 
arrow against the children of Niobe, at the Eu- 
menides, on the camp of the Achaians, or at the 
giants in rebellion against his heavenly father, 
or better as Gerhard says, as the simple embo- 
diment of all the victories of Apollo. The first 
supposition supported by E. Q. Visconti has pre- 
vailed, and hence this statue goes also the name 
of Apollo Aleasicacns, or the preserver or aver- 
tar of Evil caused by a pestilence, to ivhich the 
friendly serpent of Esculapius on the olive tree, 
beside the statue, forms the antidote. This ma- 
sterpiece is supposed to be one of the four ce- 
lebrated statues of Apollo mentioned by Pliny, 
the work of Calamides, a contemporany o£ Pra- 
xiteles, which was erected on the cessation of the 
above said pestilence, and preserved at the time 
of Pliny, in Servilian Gardens. Oanova on the 
other hand considered it as executed in imitation 
of another work in bronze of this famous Greek 
sculptor. The doubts as to its being an original 




' Both tlie arms wera restored by Giov. Jingelq da 
Montorsoli, a pupil of Michael Angelo. The sole defect 

observable in this statue is the unequal and unnatural . 

length of the legs, but this inconTenience is compenstktsd ,^ 

by the idea of the greater swiftness, which thence accrues ^ ^v 

to the figure, and which is proper to a deity. The figure vj 

is nine palms high, .< , 
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work are reduced to three, resting to the qua- 
lity of the marble, the fact from its having been 
found at Porto d'Anzio, and aome peouliarities of 
detail. Visconti refuses all these, shewing that 
the marble is Grecian of the first qiiality; that 
the luxurious habits of the imperial palace at 
Anzio, may have led to its location there rather 
than in Rome, ivhere works of art \vere (accor- 
ding to Pliny) little heeved in his days, amidst 
the claims of pleasure and business. 

"Winckelmanu gives a description worthy, 
even if possible, of so glorious a subject. It is too 
long to be given fally in this work; yet glowing 
as it is, it seems to us that a sublime meaning 
is conveyed in this statue, which none of the ce- 
lebrated effusions, in prose and verse, have yei 
defined. 

Set in the lateral toalls, above: 

93. Imperial lion-hunt. The equestrian figure 
which stands in the centre in the act of darting 
an arrow is supposed to te Alexander SeveruB. 
Found at Terra di Lavoro, 

94. Ttvo Bacchantes leading a bull to thd 
sacrifice, or perhaps, more probably from their- 
attitude, in the act of feasting in the bull, Diony 
sins Tauriformis. It may hava a reference also 
to Pasiphae, one of the women represented in 
the act of caressing the bull. 

95-96. In the lateral niches: Venus viotrix, 
found at Otricoli — Minerva; small statues. 



1 



Outside the Cabinet: 

OS. Above, in the wall: Trapezophorum or 
table-stand, elegantly adorned and divided in bwo 
parts. (Vide N. 27.) 

99. Below: Sarcophagus decorated witli baa- 
reliefs belonging to Lecanius Novatianus, prefect 
of the Vigilea, Above is sculptured a figure of 
Bacchus supported hy Mete and a Faan. On either 
aide there ia a Bacchante and Faun holding a 
little Faun in his arms. 

100. Opposite. : Bath in green basalt, the lapis 
hamlticus of Pliny, found at the Thermae of Ca- 
racalla. 

101-102. Doric Column of a red porphyry 
with red and green spots — Doric column beauti- 
fully ornamented. 

Leaving the Octagonal Court we enter on the 
right the 

Round Vestibule 



In the four lateral nichea (N" 4-5-7-8) are 
remarkable fragments of statues, the drapery of 
which Raphael was very fond of studying, for 
its special beauty in arrangement. 

6. Above in the irall: Cupid and Psyche be- 
fore Pluto and Proserpine seated on their thrones, 
as they are graphically described by Apuleius. 
A b. r. found at Ostia. 

In the centre of the Hall: 

9. Basin in pavonazzetto marble 25 palms in 




circumference. It is very remarkable for its s 
and elegant shape. lb formerly stood in tho 
Borgia Apartment and w&s found in the so cal- 
led Valle delV Inferno ( Vallis infera) near the 
Vatican. 

On the Balcony of the Belvedere so called 
from the beaafcifrtl -view of Rome commanded, is 
a very precious anemoscope or ancient winds' com- 
pass. The names and variations of the winds 
are indicated in Greek and Latin on its twelve 
faces. 

0(1 the right ue enter the 



Hall of Meleager 

10. Group in the marble of Hyraettus, a ma- 
sterpiece of Greek Art representing this celebra- 
ted hunter of a fabulous age. The hero is repo- 
sing on his lance, having on the right the head 
of the monstrous Calydonian boar slain by him. 
The left hand, with the lance it sustained, has 
perished, and out of reverence for this work, 
even Michelangelo shrunk from restoring it. Tho 
forms of this figure though not reaching the 
sublimity of ideal of the Apollo, the Mercury, 
or the Adonis, are surpassingly beautiful. A 
victorious repose in the consciousness of immor- 
tal power, forms the distinguishing character of 
this figure. The dog, standing at Meleager's feet 
is sculptured in the same marble but of inferior 
execution. It formerly stood in the Pichini Pa- 
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iace where it was greatly admired by Eaphael 
and Michael Angelo. It was found on tlia Jaai- 
culum, outside the Porta Portese, 

20. To the ivall, abooe: Basrelief with repre- 
aentation of the loves of .-Eneas and Dido in the 
city of Carthage, belonging to the third or fourth 
century of Christian Era. 

22. Below: A Eoman votive biremis, or galley 
of two tiers of oars. It is supposed, to represent 
the Flagship, the Alexandej', Mark Antony's vessel 
at the battle of Actinm, or rather a votive offe- 
ring, hung on some temple of Fortune at Praeneete, 
where it wcls discovered. 

Re-crossing the Round Vestibule we enter the 

Quadrate Vestibule 

The arabesque and frescoes on scriptural 
subjects on the ceiling, vere executed under Ju- 
lius m by Daniele Ricciarelli da Volterra, a ce- 
lebrated painter and sculptor. 

1. In front of the irindow: Eoruan Matron 
reclining on a triclimmn or convivial couch under 
the attributes of Venus, holding the apple with 
tivo Cupids beside her. It comes from the Gin- 
stiniani Gallery. 

2. Sarcophagus in peperino marble found 
in 17S0 in the Tomb of the Soipios on the Appiau 
Way, in the vineyard of the Sassi femily. On its 
being opened the following year, the entire ske- 
leton of L. Scipio Cornelius Barbatus, the great 



grand-father of Scipio Africanaa, consul of Rome 
in 45(j, waa found; (B. C. 278). The inscription 
on the front of the urn recorda the glorioua 
deeds of this celebrated peraonage. The st_\Ie of 
the monument is extremely beautiful in its simple 
Etruscan severity. On it is a bust crowned with 
laurel also in peperino marble, found in the same ' ' 
plaee. It is consequently supposed to represent 
one of the Scipioa, probably Lucius Corneliua, 
whose name is recorded on one of the epitaphs, 
belonging to the same celebrated family, set in 
the adjacent walla. 

3. Ill the middle: The Torso Belvedere, in 
Vgreohetto marble, the work of ApoUoniiis son of 
Nestor, an Athenian, as the Greek inscription sta- 
tes. It represents a sitting Hercules after hia 
elevation among the number of the Gods, and in 
compam with Hebe; liis bride supposed to have 
been at his side administering the ambrosial dra- 
ught. Raphael and Michelangelo greatly admired 
it for its beauty and perfect style, which are such, 
as to render it superior to any other masterpiece 
of ancient sculpture. The fact that these great 
artists educated and developed their Genius by 
the study of this work, is its most magnificent 
eulogy, and its reputation as the finest existing 
monument of Sculpture, may be justified by the 
less scientific observer, on the consideration at 
least what must have been the whole, if such the 
fragment ! From the Greek inscription, above 
mentioned on it, Winckelmarn has inferred its 



epoc to be posterior to that of Alexander the 
Great. It offers the most perfect ideal interpre- 
tation of the human form deified. 

It was discovered in the XV century among 
the ruina of the Theatre of Pompev. 

Pio-Clementino Museum 



This most splendid and largest portion of the 
Museum ends here with the Square Vestibule, in 
the order -ne have now adopted, whilst formerly 
Visitors were allowed to pass through the inside 
of the Palace, into the Corridor of Inscriptions. 

This portion of the Museum, the highest ar- 
tistic glory of the City, forming a magnificent suite 
of Halls, porticos and courts in its completion, 
received from the name of Pope Clement XIV 
and that of his successor Pius VI the title of Pio- 
Clementino. These celebrated Pontiffs adding by 
their purchases, to the masterpieces of art already 
i csoUected here by Julius II, Leo X, Clement VII, 
Paul III and Innocent VIII, greatest treasures 
of Sculpture, scattered over private galleries of 
Kome, and founding Halls for their reception, the 
most splendid works of Papal times, rivaRing in 
their magnificence the most sumptuous buildings 
of antiquity. To the munificent Pope Pius VI are 
especially due the Hall of Animals, the Cabinet 
of Masks, a portion of the Gallery so called of 
the Statues, the Hall of the Muses, the Rotunda, 
the Hall of the Greek Cross, the Noble Staircase, 



and the Hall of the Biga, If institutions for the 
promotion of national prosperity, claim our respect 
for the Governments which have given birth to 
them ; that principle in which the Papal has be- 
stowed wealth and energies on objects connected 
with no views of ambition or aelflahness, mnat 
command the gratitude of all enlightened Nations, 
The Roman Pontiffs have in this respect done 
more than secure advantages for their subjects 
alone; they have assisted towards the refinement 
and elevation of the human Mind ; they have 
extended their Sceptre on realms more glorious, 
than those for armies or navies to subdue. 



From the Square Vestibule already observed ice 
descend to the Museo Chiaramonti by a marble stair^ 
case. In order to facilitate the recognitions of this 
immense collection of specimens of ancient sculpture 
in a progressive round, ue uill begin on the oppo- 
site end, after the visit tie intend to pay first to Gie 
Nuovo Jiraccio, a completion of this Old Museo Chia- 
ramonti. It opens at the extremity of this Corridor, 
on the right, close the gate of the Corridor of In- 
scriptions. 

Nuovo Braccio ' 

(New-Wing) 
esternally decorated with two columns of grey 
granite, sustaining busts of the emperors Augu- 

' The conatraction of this single portion of the Mn- 
sauin cost to Pius VII 2, 491), 376 fca. 



fitoa and Trajao. This fins HaU equalling in beauty 
and architectural arrangement the Pinacothecaa of 
old, waa erected in 1871-21 during the pontificate 
of Pius Vn of everlasting memory, after the da- 
signs of Cav. Raphael Stern. It exceeds GS metres 
in length, 7 met. 75 cent, in breadth, 

Tvielve columns of Corinthian or cipollino 
marble sustain the roof, in the middle of which 
is a tholus or majestic dome decorated with stucco 
work. The four columns of porfido tigrato near 
the hemicyele are deservedly worthy of notice, aa 
well as the four in oriental alabaster, two of which 
decorate the tribune, the other two supporting 
the gateway, which opens into the Garden of the 
Pigna. The other six were merely placed to com- 
plete the adornment of the Hall. 

It is lighted by means of twelve skj lights 
ingeniously let into the roof, by which means an 
equal light ia distributed throughout this vast 
^ Hall, thus affording an excellent view of the ma- 
reterpieces of art collected within it. The marble 
■flooring is richly inlaid with ancient black and 
white mosaics found outside the Capena Gate near 
Tor Marancio. Forty statues grace the side niches, 
and a choice collection of more than eighty busts, 
partly placed on pedestals of oriental granite and 
partly on brackets, decorate the sides and upper 
portions of the Hall, The latter are distinguished 
by an asterisk. The basreliefs in stucco arranged 
on the upper sides were executed by Cav. Labou- 
reur, in imitation of the antique, from the columns 



of Trajan and Antoninus and from the arch c 
Titus. 

Having thus taken a general survey of tiojtM 
stupendous Hall, we shall proceed to examine thw^ 
moat note-worthy objects it contains. 

The numbe7-s marked ivith an asterisk * iftdicaftj 
ihe objects placed above on brackets: 

Beginning on the right of the entrance : 

3. Female head in palombino marble. 

5. Cariatide restored by Thor«aldsen and 
supposed to be one of the six that sustained the 
portico of the temple of Pandrosia at Athens, 
from whence it was removed to Venice by the 
doge Morosini. By some it is thought to have 
been executed by Diogenes the sculptor, for the 
Pantheon. 

6-7.* Male bust unknown - Head of Melpomene. 

8. Commodus, a semi-colossal statue most 
rare, the Senate after the death of this Emperor 
having ordered all his images to be destroyed. 
He is dressed as hunter, the chase and gladia- 
toral combats having been his passion. The dres- 
sing of the hair, a peculiar mode, is an evidence 
of his attachment to the worship of Isis. Another 
indication of this emperor's personality may be 
perceived in the beard, which seems burnt instead 
of cut, a practice suggested by fear to the tyrant. 

9. Colossal head of a Dacian captive. The 
victories of Trajan multiplied the images of these 
barbarians in Borne. 

11. Silenus with infant Bacchus in his arms, 



a full sized statue of great merit remarquable as 
well for fine exeoution, as for delicacy of feelings. 
In describing the original copy of this beautiful 
ivork known In his time, Pliny says that the name 
of the artist was eveil then forgotten; but undoub- 
tedly it is a copy from the original work of 
Praxiteles. 

^ 14. Augustus Ootavian in the act of adrea- 
sing the army, as he appears on ancient medals 
bearing the inscription ADLOCUTIO. This is the 
finest known semi-colossal statue of this emperorj 
and it bears visible marks of the ancient taste for 
poh chromatic decoration. The cuirass is skilfiilly 
carved with representations of his military and 
naval exploits. It wag found at Prima Porta on 
the Flaminian Way in the Villa of Livia, and 
^aa through the munificence of Pope Pius IX 
purchased and bestowed to the Museum, 

15. Unknown male bust with cuirass, suppo- 
r Bed to be Didius Juliaiius. 

17, Statue supposed to represent a beardless 
""Eseulapius or better still Antoniua Muea, physi- 
cian to Augustus, who saved his life, and received 
the distinction from that Emperor, of having his 
statue erected in bronze. 

18. Colossal bust of Claudius, belonging to 
a statue of this emperor. 

20. Nerva clothed *vith the consular robe. 

23. Pudicitia, a richly draped figure repre- 
senting a Roman Matron and probably an Au- 
gusta, according to Mattel, Livia; following the 
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syatem of historic and personal interpretation i 
subject in every monument of art. 

It has also been believed to represent 'i 
pomene tlie Tragic Muse, thus veiled and wej 
ring the cothurnus, or sandal raising the hei 
of the figure by its thickness. Undoubtedly I 
name of Padicity agrees perfectly with this bei 
tiful figure, as she appears on ancient medala j 
this divinity as Pudicitia Patricia. The grace t 
finish of this statue are regarded as es 
Greek, though belonging to the epoc which pis' 
ceded the decline of art. The head is a modem, 
restoration by the sculptor Pacetti; the richness 
of folds in the figure with the indication of the 
forms beneath, so finely exemplified, is such as 
the work presents a model. 

24-25.* Castor and Pollux, sons of Leda and 
Jupiter. The nebrys on the shoulder of the first 
is of rose coloured alabaster. 

26. Titus an iconic statue found on the La- 
teran ivith that of, his daughter Julia placed op- 
posite. (N. Ill) — It is much valued and admi- 
red, for the drapery especially. 

2S, In the niche: Statue of Sileuus in Parian 
marble; from a Roman cliisel. 

On the sides of the parapet: 

29-30. Fauns in various attitudes; statues. 

31, In the niche: Priestess of Isis in her co- 
stume, with an aspergilbon and vase of holy water. 
The work is believed to belong to the time of 
Hadrian, in the third style of imitation. 



34-35. On the parapet: Nereids seated on sea- 
horses; beaati&l small groups. 

Doirn, in front of the parapet: 

A-3S. Small Faun playing the flute, found 
in the villa of Lucullus on the Cape of Circe. 
Of all statues representing Fauns in this Collec- 
tion, this is the most beautiful a peraonification 
of a sylvan deitj, graceful, nild, Eind poetical. 

B-3S. Gauvmede cup-bearer to Jupiter, a 
most gracefal statue, formerly serving to adorn 
a fountain. The work, from its esquisite beauty, 
is undoubtedly the original of a Gtreek chisel. 
The name of Phaidimos on the trunk of the tree, 
supporting this figure, is not to be believed that 
of the sculptor but an ephitet only « Illustrious ». 
Found at Oatia in a CaUdarium, or hot bath- 
room in the beginning of the present century. 

In the middle of the Halt : 

39. Bacchic vaae elegantly sculptured in black 
basalt. It was found on the Quirinal, broken in 
many pieces and was subsequently restored. 

40. Colossal mask of Medusa, found with 
two others similar, during the excavations of the 
temple of Venus and Roma. 

Ill the niche: 

41. Apollo Cithartedus, Harp-player. The god 
of song and music, the inspired leader of the 
Muses, is here represented in an animated atti- 
tude wearing a long flowing robe. The head is 
crowned with a wreath of laurel. After having 
delighted the immortal gods with his phorminx, 
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lie holds on his left side, and deservedly -won I 
the honoars of triumph in the Pythian fights, j 
he is presenting with hia right hand the cup i 
to Nike (Victory), that she might fill it with ( 
nectar. The head is modern, bat accordantly with, 
the figure, is conveying a fine expression of exul- 
ting satisfaction, after his triumph. This statne of 
a great value for the delicacy and grandeur of its 
exeoution, as well as for the artificial arrange- 
ment of the drapery, may be considered as a very 
fine copy of the celebrated original statne of Apollo 
that was admired in the town of Daphne in Bceo- 
tia, under the denomination of Daphnicus, a work 
by Bryaxis, a pupil of Pheidias, who is kno\vn to 
have decorated jointly to Scopaa, Praxiteles, Leo- 
chares Timotheaa, and Pythis with figures the 
Mausoleum at Halicarnassus, and was still exer- 
cising the arts of statuary and sculpture in the 
year 312 B, C, OXV Olymp." 

This beautiful figure restored with great skill 
by A. Galli, according to the opinion of 0, L. Vi- 
soonti, was discovered in 1885 among the ruins 
of the Villa Castrimcsniensis (Marino) Q. Voconi 
Pollionis and was purchased for the Vatican Mu- 
seum through the munificence of Pope Leo XIH. 

42. Passing the column: Bust of an unknown 
Boman lady, erroneously styled Julia Soemia. 

44. "Wounded Amazon ia the same posture 
as the one in the Capitol, the work of Sosycles. 
No wonder need he raised at seeing so many 
statues of these warlike women of Thrace, when 



it 13 known that fifty similar figures adorned 
the porticoes of the famous temple of Diana at 
Ephesua. The speoial merit for which this statue 
is admired, is its uniting the espression of phy- 
sical sufFeriag for the wound in her right breast, 
and mental for the loss of victory ; whilst the 
character of beauty is in no way lost. 

45. Female bust unknown, with drapery in 
oriental alabaster. 

47. Oaryatide wrapped in a pallium, worthy 
of notice for its monumental character. 

48. Bust of Trajan, vary iconic, with the 
chlamys and baWheuin. 

50. Statue of Diana in the act of fondly ga- 
zing on the sleeping Endymion, vhose figure pro- 
bably once formed, part of the same group. The 
drapery is long, instead of being gathered at the 
knee as in other statues, not being here in her 
character of a huntress, 

51. Bust supposed to represent Macrinus. 

52. Euripides, the prince of Greek Tragedy 
holding a scroll of papyrus and a tragic mask. 
In this noble statue, is to be remarked a charac- 
ter alike of physical and intellectual power, at 
the same time of high mental refinement. From 
the Ginstiniani G-allery. 

54. Male bust bearing a resemblance to Mar- 
cus Maximus Pupienus. 

* 55. Manila ScantiUa wife of Didius Julia- 
nua, who by her advice purchased the Roman Em- 
pire, when put to auction by the PrEetorian guards. 
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56. Julia daughter of Titus, ^vith the attri- 
butes of Clemency. 

57. Bust supposed to represent the Consul 
L. C. Cinna. 

59. Statue of Concordia, in Greek marble. 

60. Bnat supposed to be Sylla fi-om an ex- 
crescence on the right cheek, correaponding to 
that described on the face of this personage. 

* 61. Faustina the Younger, wife of Marcus 
Aurelius, a bust. 

62. Demosthenes represented in the act of 
indignantly- declaiming ttgainst the fickleness of 
the Athenians, who refuse to listen to Mm, while 
he advocates the rights of their country, against 
king PhiUip their oppressor. A statue full of life 
and vigour. The arms and hands are restored. It 
was found in the Yillft Aldobrandini at Tnsculum. 

In the middle, in front of the gate communi- 
cating with the north-icing of the Library/: 

67. Apoxyomenos or ' Athlete, represented 
in the act of scraping his right arm from the per- 
spiration and dust, after the contest, with the 
strigil, a metal instrument used in the circus for 
this purpose. In the other hand he holds a die, 
an erroneous and improper modern addition. This 
is a repetition of the most perfect celebrated 
bronze original bj- Lisippus. The sculpture is a 
masterpiece in every respect, and the figure is 
fall of life. We learn from Pliny that the latter 

> Qreek word which means « the scraper. » 



work having been brought to Kome and ] 
in the Thermae of Agrippa, ' Tiberiua Csesar was 
so pleased with it, that he caused it to be tran- 
sferred to his palace. A riot having taken place 
among the People in consequence of this act, the 
statue was restored to its former place. It was 
found in the Vicolo delle Palme in Trastevere in 
1849, where the bronze-horses, now in the Capi- 
toline Museum, and other remarkable objects of 
art were discovered. 

* 68. Gordianus Pins, a bust. 

* 69. Marous Aurelius, a jouthful bust. 

* 70. Caracalla, youthful bust. 

71. Li the niche: Amazon or perhaps Camilla 
queen of the Volscians, wounded in the breast 
by the Etruscan Tarcon, (Tarquinius). This sap- 
position in greatlv strengthened by the different 
style and the spur, which Amazons bear on the 
left foot. 

72. Ptolemj , son of Juba king of Mauritania 
who, when a mare boy, was led to Rome to adorn, 
as a captive, the triumph of Csesar, after the 
victory of Pharsalia. A draped bust. 

74. Clemency holding a patera to receive 
prayers, as well as the offerings of mortals. The 
head is restored. 

75. Roman personage of the time of the An- 
tonines. 

' Agrippa built the Baths, for the People near the 
Pantheon, and brought from Greece the original bronze- 
statue of the Scraper to adorn them. 
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* 76. Severaa Alexander, a bust. 

77. Antonia wife of Drusus the Elder and' 
mother of Grermanicus, Livilla and Claudius Au- 
guatua. According to the cuatom of the ancient 
Boman and Greek Ladies, she bears a ring on 
the little finger of her hand. 

78-79*. Roman Ladies — N. 79 is allusive 
perhaps to Venus Eustephanos, or to Sabina Ha- 
drian's wife. 

81. Hadrian, a bust adorned with the lonca. 

83. Juno, a semi-colosaal statue of great 
merit in art found in fragments at Ostia in 18.57, 
near the Tltermae Maritimae (Sea Baths); one of 
the richest and most sumptuous edifices of that 
ancient and renowned city. It was most skilfully 
restored in the head and arms wanting, by the 
deceased Roman sculptor Gav. Pietro G-alli, when 
it was intended to represent a Ceres Mammosa, as 
holding in her hand the emblematic years of corn 
and poppies. This valuable figure now is more 
properly expressing the sister and wife of Jupiter, 
as holding the patera in her left hand, and the 
sceptre in the right. Under this conceit it has 
been skilfully reduced by the Roman sculptor 
A. Galli, under the direction of 0. L, Visconti. 

86. Fortune, {Tyche). It is represented in this 
allegorical statue veiled with a diadem the stq/ha- 
nes, as a primary divinity or Queen, covered with 
a veil as an indication of her mysterious origin ; 
holding a rudder as the directress of human 
events by sea and land, and a cornucopia as the 



celestial dispenser of riches. Nothing can be 
more dignified than her noble countenance. 

87. Bast of an unknown personage, with dra- 
pery in oriental alabaster. An erroneous inscription 
ascribes it the name of Crispus Sallustins. 

88. Greek Philosopher supposed to represent 
Hesiodus. A valuable statue. 

Passing the column, in the niche: 

92. Diana Lucifera, a statue which has been 
much praised representing the goddess as moun- 
ted on a chariot, as it may be inferred from 
the fragment of the reins in one hand, bearing 
a torch as the light-giver, or also to drive the 
wild beasts from their forests in the night. She 
wears the Spartan tunic, the double aistites opened 
on the left side, and the head is bound with the 
credemnon, a flUet peculiar to Bacchus and hia 
followers. 

In the middle of the hemici/cle, adorned with 
columns of a rare black Egyptiaw, porphyry found 
at Sta. Sahina : 

A fine mosaic in various colours, discovered 
in 1801 at Poggio Mirteto in the Sabine country. 
In the centre Diana of Ephesus stands surroun- 
ded by birds and plants. 

In the nic/ies; Statues of Athletes or wrestlers 
in repose. One is pouring oil into one hand, to 
anoint his body after the prize-fight. 

A-97. Marc Anton>- the triumvir; a very 
characteristic bust exhibiting the true and icono- 
graphio features of the enemy of Cicero. Found 



witli the other two of Lepidua (N, 106) and i 
Augustas, now in possessiou of Monsig. Cass 
del Drago, in a grotta at Tor Sapienza. 

Above oa a bracket: 

Pius VII, founder of this noble department " 
of the Maseuin; an excellent bust soulptured by 
Canova. 

Next to the column, in the niche: 

108. Diana hunting with her hound, a statue. 

Ill front of the hemicyele: 
', lOD. Colossal reclining statue of the Nile vith 

sixteen infant genii or cupids, who in various 
attitudes grouped, gracefully sporting around his 
image, typify the sixteen cubits to which the 
beneficent inundation attains at its height. One 
of them endeavours to move the veil hanging 
from the arm of the god over a source of water, 
to imlicate the mysterious origin of the celebrated 
river. As an additional characteristic ornament 
we see on the plinth humorous battles between 
Tentyrite pigmies, crocodiles aad hippopotami, 
also the sacred ibia, and the lotns-flower appea- 
ring on the waves, with otlier emblems of Egypt. 
This suparbe statue, ascribed to the best period 
of the Alexandrian Scool, nas discovered during 
the reign of Leo X, among the ruins of a temple 
dedicated to Isis and Osiris or Serapis, near the 
Churcli of S. Stefano in Caceo, 

From the hemicyde passing along the gallery, 
in the first niche : 

111. Julia the daughter of Titus. A portrait- 
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statue larger than life found on the Ijaterao, with 
that of her father Titus, which is on the opposite 
side of this Wing. 

113. Juuo Eegina, a semi-colossal bast, re- 
presented in the most beautiful idea of a goddess 
with a thoughtful dignitj. 

114. ITinerva Polvades or Medica; a statue in 
Parian marble of a supernatural beauty and cha- 
racter of godlike power and perfect repose, exhi- 
biting the most gracious aspect of this goddess 
in the Odvssj. It was found among the ruins 
of the famous temple dedicated to this goddess 
the Campensia, on the Esquiline. It is also known 
nnder the name of Pallas Giustiniani, and is a 
copy from the famous original chief work of 
Phidias. The right forearm and left finger are 
modem. 

115. Majestic bast unknown. The band or 
'ius davus across the tunic, is a mark of the 

,torial dignity of the bearer. 

* IIG. Julia the daughter of Titus, a bust. 

11.7. Claudius, draped in a well executed 
toga. A statue worthy of remark for its excel- 
lent preservation. 

118. Dacian captive, bust of grandions style 
of the time of Trajan; formerly in the Forum 
of the same emperor. 

120-121. Satyr, an antique copy from the 
original by Praxiteles — Commodus; a bust found 
at 0:itia. 

123. Lucius Verus, a nude heroic statue 
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with a globe surmomited by a. wingscl figure of 
Victory in his right hand. 

124. Philip the Elder, a, well preserved bust 
with the girdle of Gabii. 

12G. Doriphoros. A very remarquable Greek 
atatae erroneouBly considered, in former times, 
to represent a Discobolus or an Athlete, now 
most properly recognised as a copy of the Dory- 
phoros, the Spear-bearer, a follgrown youth, an 
imitation from the renowned original statue, sty- 
led the Canon or law of proportions of the hu- 
man figure, by Polycletes, the great master of 
the Argive School. It was skilfully restored as 
such in the left arm by Comm. Galli, under the 
direction of. Comm. Visconti. 

129. Domitian a rare statue of the wicked 
brother of the humane Titus. The emperor is 
dressed in the military costume. On the cuirass 
are elegantly sculptured a Cupid riding on a 
bull, a Nereid on a sea-monster, and a Nymph 
in a close £tting tunic scattering fiowers. It came 
from the Giustiniani Gallery. 

131. Drusus, head found at Ostia, 

132. Mercury, a very excellent statue of 
the patron of travellers, found in the Colosseum 
in 1803. The son ot Jupiter and Maia is dressed 
in a light paenula, holding the caduceus in his 
left hand. The head replaces that of Hadrian 
formerly upon it. 

133. Julia Pia, a bust. 

135. Hermes-bust with the chlamya, and an 



— 105 — 

inscription in Greek hexameters, referring to tha 
Greek 90ulptor Zeno of Aphrodisiaa, who flourished 
under Anboninua Piua, and died at the age of 
seventy. The head is a subsequent addition. It 
stood in the Villa Negroni on the Quirinal. 

Going from the ^uovo Braccto we come, a 
few paces more, to the iron-grating standing in 
the middle of the very extensive Corridor, that gives 
access to the Gallery of Inscriptions. 



Galleria Lapidaria or Gallery of inscriptions 

An immense corridor 310 yards in length 
connected with the Chiaramonti Museum, from 
which it is separated by an iron-gate. The walls 
on either side are covered with a choice collection 
of ancient sepalohral Pagan and Christian inscrip- 
tions excellently classified, collected and commen- 
ted on in a work by the learned Monsignor Gae- 
tano Marini, nho spent forty jears in the task 
by order of Pius VII. On the right the Pagan 
inscriptions, amounting to upwards of 3000, are 
distributed in thirty five compartments. The dif- 
ferent subjects are indicated above each com- 
partment as follows : 

Gods and Priests. — Emperors, Empresses 
and Csesars. — Consuls and Magistrates — Digni- 
ties, Patrons and Military Offices — Charges of 
the Imperial Household — Freedmen and Ser- 
vants, — Arts and Professions — Epigraphs of 
parents and children; of husbands and wives; 
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of sisters, brothers and wards ; of patrons 
nnknonn persona — Epigraphs placed bv ord( 
of the deceased, or of unknown persons - 
graphs from Ostia. 

Some of the inscriptions designate differei 
professions and trades folloH-ed by the ancients 
as the horse-dealer or Jumentariu*; the cattle- 
doctor or Medicus; the accoucheuse or Obstetrix; 
the couch-maker or Leetarius; the banker or Num- 
mulariits; the wine-merchant or Negotiator viiiarius; 
the, commissioner of the Adriatic maritime com- 
pany; N'aoicularlm Curator Corporis ^far^s Hadria- 
tici; the agent or inuitator; the butcher or Lanio; 
the green-grooer or HoUlor ; the scavenger or Exo- 
nerator calcarius; the veterinary surgeon, Medicuii 
Jwnentarius ; the Gardener or Topiarius; the silk- 
merchant, Stricariua; the wholesale baker or Pistor 
Magnarius; the Caesaris Praesignator or imperial 
notary, etc. 

Other inscriptions refer to the Consuls, Ma- 
gistrates, Knights, Tribunes; to the bestowing 
of the pnbblic horse of honour, of the civic and 
mural crowns; etc. 

On the left are about 1100 Cristian inscrip- 
tions known by the name of monuments of the 
early Christians, the greater part having been 
found in the Catacombs, and other places of 
buriaL Amongst these are specially worth\ of 
notice the simbolio monograms and emblems 
such as the mystic fish, a symbol of Christ and 
of the Christians, uniting in itself the five initial 
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letters of the name of Oar Saviour; the invoca- 
tion formula A 12, opposed to the D. M. S. {DUa 
Manibus Sae^-um), used by the Gentiles; the mo- 
nogram of Jesu3 and Man- ; the hands raised in 
the act of prayer; the Lamb of Grod ; the diadem 
of flo;\-ers; the anchor of hope; the dove bearing 
the olive-branch; the ark of hope with Noah taking 
in the dove; the vine; the monogram of Christ 
formed b_,- the Greek letters X and P; the palm- 
leaf simbol alike of victorv and mart.rdom; the 
Good Shepherd bearing the lost sheep ; birds pe- 
cking ;at the mvstic grapes; vials in which the 
blood of sufferers and martyra was placed, etc. 

Although rough and incorrect in their spel- 
ling these Christian inscriptions, alike touching 
in the simplicity and sweetness of expression, 
which distingnished the early Christians, offer a 
strong contrast to the heathen ones, in which 
vain prayers to the Gods, invocations to the earth 
;4o be light on mortal remains, form the chief 
From these few remarks it will easily be 
in how important this Collection must be to 
the philologist and learned observer. From the 
number of inscriptions it contains, it may be con- 
sidered as a complete Pagan and Christian necro- 
polis, and fully deserves tbe name bestowed on 
it by a learned writer, who called it the Appian 
"Way of the Vatican. 

Along the walls and in front of the windows 
are distributed numbers of ancient monuments, 
properly arranged, consisting in sarcophagi, fn- 
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neral and votive altars, arcliitectural basreliefs, 
cinerary urns, tirai, cippi, fediculae, and other 
Pagstn and Christian funeral monumenta. The 
following are deserving of special attention. 

6. On the wall: Latin inscription referring 
to a program of a bathing establishment Ln the 
grounds of Aurelia Faustiniana with Roman ap- 
pliances and good attendance. 

47, Sarcophagus with inscriptions recording 
the lamented youth Marcianua, whose death occur- 
red in 873 B. C. daring the consulate of Lucius 
Batilius and T. A. Falviua. It was found on the 
Appian Way near the church of Domine quo vadia. 

The features of the deceased youth occur 
three times on the monument. On the cover he is 
represented in a sleeping posture, with funeral 
crown, and beside him is a Capid holding a dor- 
mouse, expressive of the sleep of death. On the 
front part he may be seen playing with tuo doves, 
and on the slab below, he is in the act of reciting 
the epigraph, engraved to his memory, 

80. Sepiilchral basrelief with likenesses of a 
husband and ivife, with their son between them 
and the inscription: Monument of Faith; Honour 
being written beside the husband ; Truth, beside 
the wife, and Love above the son, 

91. Small marble sedicula sacred to the Ge- 
nius of a Centuria,oT Company of Praetorians which 
dedicated it. Fonnd in the Castro Pretorto. 

101. Youthful figure of Typhon with the lulla 
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round in tlie neck, of the child who deposed the 
prmtexta. 

lil. A PuteaU sigiUatum or well-covering, with 
representation o£ the Meta sudans and liona de- 
vouring horses. Behind are the bssCiarii. 

126. Sarcophagus with Chimerae elegant in 
design and skilfully carved. On the cover various 
sacrificial instruments are represented. 

128, Cippus of Vedennius Moderatus a mili- 
tary engineer under Vespasian and Domitian, 
with a square and a lock sculptured on it, in al- 
lusion to his profession. 

147. Large sepulcral cippus recording with 
an inscription, in a verj- fine style, the names of 
the cutlers L. Cornelius Atimetus and L. Corne- 
lius Epapkras, and basreliefs representing the fur- 
nace, shop, and customers. It was found on the 
Nomentan "Way near St Agnes. 

154. A very rare cippus on which is inscri- 
bed the letter of an imperial councillor to Adra- 
atus, imperial procurator of the column of Mar- 
cus Aurelius, granting him at the fiscal price, a 
lot of ground near the column, for building pur- 
poses. A portion of the petition adresaed by 
Adrastua to SeptimJus Severus in still visible, 

On the left near the Chiaramonti Gallery is 
the Vatican Library, of which a description will 
be given elsewhere. 



Chiaramonti Museum 

On leaving the Corridor of Inscriptions it 
is necessary to return to the gate, where tliis 
portion of the Museum, called Chiaramonti from 
the fe,mil_\- name of its founder Piua VIL, begins. 
It owes its origin to a present of over than eighty 
cippi which he received, and which were for- 
merly in the Giustiniani Gallery, These subse- 
quently passed into the hands of De-Famftia, a 
French architect, from whom, o.viug to the exi- 
sting law, prohibiting the exportations of works 
of art, Canova was enabled to purchase them 
for a small sum. 

The entrance is adorned n-ith two oolomus 
of bigio lamachellato found at Ostia, ivhioh sup- 
port an architrave of porta santa marble. This 
long corridor is divided into thirby compart- 
ments by pilasters, in the upper portions of \\ hich 
are lunettes containing frescoes, chiefly of an 
allegorical nature, bearing reference to the prin- 
cipal actions of the Founder for the benefit of 
the Arts, allegorically represented, according to 
the suggestion of Canova. The monuments are 
arranged on the right and left hand of each 
Compartment. It being beyond the province of 
so small a work as this to give a description 
of all the objects of art contained in this cor- 
ridor, the^most note-worthv onI\' will be noticed. 




Compartment I. 



Oa the right, set above in the wall: 

1. Pythian G-amea celebrated at Athens in 
honour of Apollo and Diana. Front portion of a 
small sarcophagus brought from the Lancellotti 
Palace. 

2. Sitting Apollo, found in the Colosseum 
in 1805. 

3-4. Scenic masks; actors; and a triumphal 
Pompa or Show, 

6. Autamn cronned with grapes, a female 
recumbent figure, a fine personification of this 
season with its various attributes. The counte- 
nance is open and beautifully bsnignant. Ifc is sur- 
rounded by Genii carrying baskets fulL of grapes, 
a hare, and a lamb. This, as well as the Winter, 
are supposed to be not of later origin than the 
time of Hadrian. It was found at Pratica di mare. 

The sarcophagus on which it is placed was 
found in the Cassian "Way near Acqva Traversa 
On the front is a basrelief with bust of a father 
and mother, with their son bearing the bulla su- 
spended round his neck, as Roman children wore 
till the age for assuming the toga. It came from 
Acqua Traversa on the Cassian way. 

On the left, set aioce in tlie ivall: 

8-iO. Games of the Circus. — Minarva and 
Neptune; fragments of b. r. from Ostia. 
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12. Gbdiston. A. retiariKM, wu/rmSlo and aa 
Oflomaeim*; fragment of a bftsrdief 

15. Bdoic: Winter represented by a reclining 
female Sgrtre, beside which are little Capids plap 
ting witii sn-ana and tortoises. It was fbnnd at 
Ostia in iSC^, and rests on the tomb of Pnblias 
JEHins Yeros and &milv ; fbtind in excavating 
the Via Appia in 180a 

Conpartment ti. 

Oti the right: 

14. Enterpe with the flate and the attribotra 
of this iUlose, partly restored; it wasemored £rom 
the Gardens of the Qairinal. 

15- Consular atatae of onknown personage. 
It « sei^ the toga, and the ring on the finger-ring 
of the left. Fonnd in 13iS on the Appian "Way, 
near the Sepolchre of the SeroUii, in the exca- 
vations there nndertaken by Canova, 

16. Diana at chase, restored for Erato, the 
Muse of amorous poetry, holding the lyre. A 
atatiie. 

On the left above: The picture on fretco by 
Conter of Brescia, shoics the Union of the Academy 
of Si Luke to Utat of Archeeology, for tlit illustration 
of the antique monum'.nti. 

17. Faun, a statue of mediocrotis style; foond 
near the Lateran. 

18-19. Apollo, a statue larger than life — Paris 
a small statue with modern restorations. 



Compartment III. 

Fragments tet in the trail, on the right: 

20-21-23. Sileni kneeling, and supporbing a 
basket — Centanr carrying a Oapid — Chase of 
the Calydonian boar. 

25-26. On the marble-table : Head of a bearded 
man-Septimins Severus. 

34. Lower range: An altar in the form of a 
trunk with a panther, found at Ostia. 

35-36. Titua. — A Dacian prisoner; bust. 

Compartment IV. 



61. On the right: Urania, from the Quirinal. 

62. Hygeia; a statue larger than life of the 
goddeaa of health, who is here represented with 
the features or likeness of an Augusta and pro- 
bably of Domitia. The head is adorned with 

r curled hair. 

I 63. Minerva; a statue remoyed from the Qui- 
rinal Palace. 

Oil the left, on each aide of the entrance to 
the Braccio Nuovo, placed on tJte top of columna 
of grey marble : 

64-65. Trajan. — Augustus; two busts in 
black marble. 

On the wall, above: The Egyptian and Greek 
monuments joined to the celebrated Collection 
of the Vatican; a freaco-painting by CaponerL 



Compartment V. 

To the riglitj on the wall: 

70. Priest of Bacohns; a half figure. 

A. 70. Phrygian aoldier, supposed to be G^any , 
mede before Jupiter, or Paris looking np to- 1 
Mercurv, as he bears the golden apple. 

71-72. On marbl& dab: Conquered Province 1 
— Cupida engaged in the chase. 

7-1. Sitting statue of Pluto with Cerberag; 
found in the Villa Masaimo formerly Montalto. 

75. Histriouic head with a mask. 

76-77. Female portraits unknown. 

79. Diomed assailed by Hercules ; a head 
with a hand grasping it by the hair. 

81. Ceres sitting on a throne with her symbols. 

84. "Paun plajing the flute; found in Ha- 
drian's Villa at Tivoli. 

On the left; upper maThU-ahelf: 

106. Comic and Tragic Masks in high relief 
of very elegant work. 

107. Head supposed to represent Julius Osesar. 
, 111-113-114. Loicer table: Hercules — jEscu- 

lapiua with a Greek inscription, — Child with 
tunic, holding a volume. 

Compartment VI- 



The fresco above on the right, ia the lunetla, the 
work by Duraiitini, expreasea the removing of the 



earth from the archa of Se^Hmius Severus and of 
Coiistantine, by care of Pius VIL 

120, A Vestal Virgin vith doable tunic wi- 
thout sleeves, holding a vase of perfumes for reli- 
gions uae. 

12i. CHo, Muse of History crowned, with lau- 
rel having beside her a baatefc, the data for the 
volumes. 

122. Diana at the chase. Arthemis is here 
represented in the garb of a huntress, in the 
act of resting herself. Found in Hadrian's Villa, 

123. 0)1 the left: Statue of Diana, under the 
attribute of light-bearer. 

124. Male statue of an Imperial personage. 
The head which has been added represents Dru- 
aus, brother of Tiberius, The cippus bears an in- 
scription to Gn. Munatius Bassua Sagittariorum 
Prnefectus, who was Curator of the Roman citi- 
zens of the Cohnia Vktrix Camohduni in Britain, 
the modern Colchester, 

Compartment VII. 



126-127-123. Fragments of basreliefs set in the 
ivall: Triton carrying off a Nereid — Pastoral 
scene — .Eaculapius and Hygeia. 

129. Castor and Pollux dining with the dau- 
ghters of LenoippuE. 

Ok ilie upper raarhle-tahle : 

135. Bust of Julius Cseaar, veiled for sacri- 
ficing as Pontifex Maximus. 
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137-138. Two female portraits unknowii. 
Fragments set in the loiver tcall: 
146-147. Diana at the Chase — Oxen plooghi 
148. A neat of storks, nouriahed by the j 
rent'birda. It is a beautifal allegory of pare) 
tal love. 

Fragmentt of b. r. set in the tcall; left i 
152-163. Triamphal aroh — Psyche; the ( 
pid is wanting. 

154. Fragment of sepulchral urn with a bo- 
xing match, on a portion of aepulohral coffin, with 
the figares of a gininasiarc, a wrestler, and of 
a tibicen or pipe-player. 

On the tipper marhle-tahle : 

157. Flavia Domitilla, wife of Vespasian. 

158. Head of Domitia, the empress. 
159-161. Head of Domitia wife of Domitian 

— Lncilla wife of Lucius Verus. 

A-166. Lower shelf: Youthfol bust of Nero 

with cuirasa. 

Beioiv the ancient cornices; set in the wall: 
174. Fragment of basrelief representing old 

Silenas falling &om his ass. 

Compartment V)ll. V 



The subject of the lunetta aboue, by Conca, is 
alltisioe to the restoration made in the Borgia Hall 
for the use of the Pinacothaeca, removed there by 
Pius VII. 

175. On the right side: Baeohua, a restored 



torso; a graceful and ideal figure with nothing 
of the inebriate in the character. 

On the right; 176. Headless and mutilated 
statue found in Hadrian's Villa. From the gran- 
deur of form and the drapery violently agitated 
by wind, it has been successively supposed to 
represent Diana, descending from her chariot to 
contemplate the sleeping Endymion; Ariadne in 
pursuit of Theseus, or more probably Niobe in 
the act of flying the vengeance of the irate 
Diana. It is a work of tbe highest order, and fins 
imitation in the vivacity of action of the Iris by 
Phidias, in the Parthenon. It stands on the se- 
pulchral cippus of Titas Sextius. 

177. Musa supposed to be Polyhymnia pla- 
ced on a cippus dedicated to Caius Clodius Ama- 
ranthus, who attained the age of 93 years, a rare 
instance of longevity among the ancient Romans. 

On the left: 179, Sarcophagus of C. Junius 
Evhodus and of Metilia Acte his wife, priestess 
of Cjbele, found at Ostia. It bears a represen- 
tation of the myth of Alcestis, who sacrificed 
herself for her husband Admetus, king of Thes- 
saly, celebrated for his misfortune and piety. 

Underneath: Lid of a sarcophagus with re- 
presentation of the myth of Bacchus and Ariadne; 
from the Quirinal. 

181. Group of Diana Triformia under the 
allegorical figures of the three different regions 
Heaven, Earth and Hell. She was also called 
Trioia, when statues of this kind, with oorrespon- 
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ding attribntea, were placed in towns and vil-'i 
lagea, where three roads met. 

182. Square Altar in PenteKc marble, with 
Dronisiao subject found in 1792 at Gabii, repre- 
senting the feasts of the Vinalia Rustica, the 
drawing of the new wine, aacred to Venus. 

Compartment IX. 



On the riglt; basreliefg set in the wall: 

184-185. Sarcophagus with representations 
allusive to the virtue of the deceased — Allegory 
of Peace. 

186-187. Hero on horseback — Hercules figlit- 
ing against the Amazons. 

189-190. Oil upper marble-tahle : Bust of a 
sleeping bo}' - Bust of Jiino, 

191. Boy Kith two torches allusive to the 
riaing and close of day, Lucifer a'nd Hesperus, 
the morning and evening star, or probably to 
Hymen. 

A-195-196. Bast of Matidia ~ Torso of a 
Faun. 

Oa the cornice: 

197. Colossal bust of Pallas or Rome, one 
of the sublimest works of the Greek chisel, 
found at Tor Paterno, the ancient Laurentum. 
The fragments, found in the vicinity, lead to be- 
lieve that the whole statue once existed there. 
The helmet and the torso are not ancient. The 
eye-balls, now in enamel, were perhaps formerly 
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of pietra gemmaria and ivory, in order to give 
a more natural expression. 

198. Sepulchral altar ricfily wrought with 
simbolic groups of figures having reference to 
the origin of Rome saoh as : Romulus and Remus 
suckled by the wolf; the goat Amalthea asuekling 
the infant Zeus, aud a Nereid sitting on a sea- 
monster. 

On the left; fragments set in the wall'. 

212-215. Matron represented under the attri- 
butes of Modesty — Genius of Autumn. 

216. Nereid on a sea-monster. 

Oft the upper mm-ble-table : 

219. Etruscan Matron in ptetra di monte, 
conjectured also to be an lais. 

220-221. Roman Empress as Juno — Bust 
of Antonia the Younger, the wife of Drusua. 

223-224. Bust, of Julia Mammiea — Head re- 
sembling Plotina, the wife of Trajan. 

230. Large sepulchral cippas of great merit 
erected to Luciae Telesiuae, daughter of CaiuB, 
the tutelary gods of whose family were Apollo, 
and Diana. It would appear from the allegorical 
basrelief upon it, that she died of childbirth on 
being delivered of twLas. The cippus is beautifully 
wrought with sphinzes, and rams-heads. 

232. Bust in white marble with head of nero 
antico, bearing a great resemblance to the one in 
basalt ot Scipio Africanus, in the same Q-allery. 

Lower doici in the wall: 

234-23(5. Satyr-Genius with a burning torch. 



238-239. Genius with the horn of plenty - 
Biga drawn by boars. 

Compartment X. 



The fresco above on the wall represents the { 
Q-enius of Sculpture pointing to the junction of I 
this Corridor with the Pio-Clementino Museum ; 
painted by Agricola. 

On the right: 240. Britannicus, a statue smaller I 
than life size, heroically representing in the head J 
affixed by a modern restorer, thia unfortunate 
son of Messaliua. 

241, Juno suckling a child, Hercules or Mars; 
a sitting statue formerly in the Quiriual Gardens. 
The dignified character of the figure and the 
atepkanes or diadem which adorns the head, denote 
the Queem of the Gods and the sister of Jupiter. 
It is placed on honorary basis of Flavins Pere- 
griuus Saturninus. It informs us of his capacity, 
and also that a gilt statue was erected in. his 
honour in Trajan's Forum. 

242. Apollo CvtharEedus ; youthful, but serious 
in character; small statue of good style of sculpture. 

On th& left : 244. Fine colossal mask of Ocean 
personified, formerly forming part of some foun- 
tain. It rests on a puteus sacred to Hercules, 
supported by a cippus of L. Furius Diomed, sil- 
versmith or enchaser in the Via Sacra. 

243-24B. On both sides: Faun — Polyhymnia, 
statues. 



Compartment XI. 

On the right; set in the tvall: 

246-247. Fragments of basreliefe the first of 
■wliich repreaenta the Muses Eaterpe and Erato, 
the second Melpomene and Polyhymnia. 

243. Basrelief with Musea and Poeta. One of 
the latter seated before Clio is supposed to re- 
present Homer; the otlier before Erato, Pindar. 

250. Baechna or Jupiter Sabatiua with a 
serpent on a pine-tree, and an altar. 

251. Eros and Anteros; fragment of a sarco- 
phagus. 

253. Upper table: Head resembling the em- 
peror Titus. 

264-256. Niohe and Sappho, beautiful female 
heads, the latter with the calyptra. 

255. Jupiter Serapis, a small statue in grey 
marble, with the head, arms and feet in white 
marble. 

Lower marble-shelf: 

262. Laughing child with the subucula or 

small shirt, the seems of which are visible, full 

of grapes. Found in the excavations at Veii in 1811. 

i. Zenobia queen of Palmyra, well known 

head. 

264. Torso of a boy which shows the trace 
of a wound in the right arm-pit. It belonged to 
a votive statue. 
^^^_ 265. Bust of a Greek philosopher. 
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0» ike l^t; tipptr wtafUe-ieiiU : 
27&-277. GalonmiiB? aim of G«llienm — 

292. Jnlift Mna aster of Jolu Pik, 
moAer of Soemia, from wluna Elagabalna ' 

285-286. LoKtT tahlt: ApoUo in archaic style 
— Gh!«ek orator. 

287. Sleeping fisher boy covered writh t^ol 
catma, the fisherman's hat, having a basket nn^r I 
his arm. From Jenkin's Collectioii. 

Compartment XII- 



The fresco is allutioe to the ampliation of tjte'^ 
Kumifmalic Mtueum m the Borgia ffaUt, maJ« by ■ 
Ptui VII. 

On the right: 294. Semi-colossal Etatne of 
Hercules found in 1802 near Oriolo, restored by 
Sig, d'Eate, after a model from Canova. iu,/tu«i/' 

295. Torso of reposing B wwhiu ui^ of-^ ^roll o. / 

On the left : 2'J6. youthfal figure of a victo- / 
rious Athlete at rest. /^H 

297-298. A wrestler reposing; found at Porto ^H 
d'Anzio. — A fine statue of Bacchus with tihe ^H 
panther. 

Compartment XIII. SMi.F^w 

Above on the right in the nail: n'l T.,!'-''^ 

299-300, Scenic masks — The half of a clipeus 
with fighting Amazons, fragments of sarcophagi. 



Groupa of Amazons fighting on 
I foot — Bacchic 



bacchic 
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301-302-3 

horseback, 
masks. 

On upper marble-table: 

307-306. Portion of a vase with ; 
mask — Cupid riding on a dolphin. 

Lower viarble-shelf : 

312. Gladiator falling beneath a lion whom 
ha has transpierced. 

313. A Lynx defending it3 prey. 

314. Greniua of Bacchns, Ampelos or Acra- 
fcns holding a lion by his mane. 

On the left, on the nail: 

329, Fragment of a basrelief representing 
ActESon siirpriaing Diana in the bath of G-argaphia. 

330. Silenne on a four wheeled chariot drawn 
by two asaes, fragment of a aarcophagas. 

On (he upper marble-shelf: 

332-334. A female head very remarkable for 

hair-dress — Bearded head on a olypeua. 

Lower marble-ahelf: 

33S. Child playing at the astragali, 

A-338-339. Faun smiling — Faun with the 
pedum. 

340. Youthful sleeping shepherd enveloped 
in Lis pallium, his head resting on a wine-jar ; 
a mythical representation of a vision, or reve- 
lation of the gods during sleep, 

A-343. Brutus, a life-size head of the slayer 
of Caesar; by some conjectured to represent Le- 
pidus, the famous triumvir. 



Compartment XIV- 

The fresco in the lunette shows a Genius poim 
ting to the miracle of art, represented by Raphcu 
oil-painting of the Transfiguration. 

On the right : 

352. Kitliraio prieafc erreneously restored i 
Paris with the apple of Discord. A remarkaba 
small statue found outside Porta Portese, 

353. Venus seminude sitting on a rock i 
the act of descending to the bath. We eas 
remark the traces of the two Amorini who f 
rounded the figure. She is finely dressed witbl 
calyptra on the head, and an arrow in her riglS 
hand, which is a modem restoration. A 
elegant statue removed from the Quirinal. 

354. Minerva in armour with helmet adoil 
ned with owls. A small statue, the elegant worfl 
of a Roman artist, who not well understood t 
to impress the classic Greek character, usual \ 
this goddess. Found at the Cassian Villa neq 
Tivoli, 

355-357. On the left: Female figitres repE^ 
senting the Elder and Younger Rntilia of ' 
senium. Found in the Villa Rufinella. 

356. Colossal semi-figure of a captive king 
in Phrygian or paaonazzetto marble. Eemovad 
from the Villa Negroni. 
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Compartment XV. 

On th6 right, set in the wall: 

369-360. Eas-reliefa with portion of a female 
figure. Three female figures holding each other 
by the hand probably the Musea, the Hours, the 
Seasons, or the Fates ; a b, r. discovered near 
St. John in Lateraii. 

361. Mars and Venus; a group in archaic 
style. 

Upper marble-table: 

302. Head of a Niobe, or of an ideal type. 

363-364. Head unknown — Male head; Pto- 
lemy? 

365. Head of Caius Ofcsar, the nephew of 
Augustus; found at Ostia. 

369. Bust of Agrippina, wife of Germanicus. 

A-372. Fragment of basrelief of the eastern 
inner frieze of the Cella of Parthenon, the only 
one existing in Italy, all the remainder being 
in the British Museum. It is the work of Phidias 
and Scopas, and represents a Pompa or Panathe- 
naic festival or procession, celebrated at Athens 
in honour of Minerva. It was conveyed to Ve- 
nice by the doge Morosini after his conquests in 
the East with the statue of the Cariatyde, now 
in the Kuovo Braccio, and subsec[uently given to 
the doge Giuatiniani. Baron Camuccini purchased 
it by order of Pius VII, as a special ornament 
of this Museum. The greater number of the 



aeolpttired basrellefa which sdomed that 

brated temple of classic antiqaity, the work 

Phidias and his pnpils, are now in the Britid 

Hosenm. 

37a-A-374. Sappho — Attendant at the batl 

On ike left; on vpp^r marbU-tabte: 

383. Annia Faoatina, the wife of Elagabalm 

3^ Unknown female head. 

38b. Head of Lacilla, wife of Lacias Yen 

386. Fanstina the Tonnger, wife of Antoni 

nns Pina; head with hollow eyes which originallv 

were filled with precious gems. 

387-388 - A. Male and female, heads ontm 
392 - A. -392, Jupiter, a bust with modern r 

storation - Male torso of anknown youth. 

Compartment XVI. 



The fresco in the lunette shows Pita VII coni 
signing to Canova the chirograph prohibiting tht e 
portation of antique works of art. — A work iy j 
Ferrari. 

On. the right : 399. Colossal head of Tiberius 
found in 1811 among the excavations at Veil, 
placed on the honorarj' eippus of CEerelliua Po- 
litianuB. 

400, Tiberius; colossal sitting statue of an 
admirable execution. It is heroically represented 
with tlie civic orown of oak, holding the sceptre 
nnd parazonium, a short sword, in his hands. A 
character of intellect and clemency is difficult to 
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reconcile with, our idea of tliis tyrant, the exe- 
crated saccesaor of Augastiis. It was fonnd at 
Teii in 1811. 

401. Aagnetus a colossal head fonnd likewise 
at Teii in 1911. 

0,t the left : 403. Statue of Pallas armed with 
the ffigia. Placed on an altar of Ceres with Latin 
verses in honour of this got 

« Salvos ire, 



Compartment XVII. 

To the Hght in (Ae wall: 404-40o. Marsyas 
bound to a tree - Cnpid in a biga. 

406-408, The four Seasons symbolically repre- 
sented - The metamorphosis of Actfeon. 

Upper inarble-tahle: 411-412. Apollo-Cariatyde. 

Totherigkt: 414-415. Heads of Faun and Venus. 

On. ancient cornices: 

417-419. Rare busts of Caiua and Lucius Cae- 
sars, sons of Agrippa and Julia, and nephews of 
Augustus, discovered at Sta Sabina on the Aven- 
tine. The first one born of Julia and Agrippa, 
was adopted by Augustus as his successor, 

41S. Julia daughter of Augustus, a fine bust 
draped found at Ostia in 1855. The existence of 
the holes in the lobe of the ears lead to the sup- 
position that they were once adorned with gol- 
den inaurea or earings. The head-dress reminds 



us of tbe fkshiou of that age, and snits well the 
character of this princess. 

420. Vulcan covered with the piletii. 

422. Bust of Demosthenes with a portion of 
the pallium; a fine protomes of the great G-roek 
orator. 

423. Agrippa Poathumus son of Julia and 
brother to Caius and Lucius. It was found on the 
Aventine, and was given to the Museum through 
the munificenee of Pius IX. 

424 -B- Head strongly resemhling Cicero. By- 
some it is stated to be the only one known por- 
trait of the famous Roman Orator, agreing per- 
fectly with his features, represented on Siphylian 
coins. 

On the left, above in the ivall: 425-26-27-29-30. 
Architectural fragments, 

On upper table: 431-433. Head unknown — 
Head supposed to be Horace, the poet. 

434. Sylvanus crowned with pine-leaves and 
holding fruits in his hands; a bust. 

435. Head supposed to represent M. Brutus 
for his great resemblance to his features. 

437. Head of Sepfcimius Severus. 

Lower table : 439-440. A child weeping — Sa- 
loninus son GalHenus. 

441. Alcibiades; a well executed head of the 
celebrated Athenian general. 



Compartment XVIII 

The fresco is allusive to the rewards and ^ro' 
motionit granted by Plus VII to the Sculpture. 

450. Statne larger than life restored aa a 
Mercury. It ia very remarkable for tlie beautiful 
manner of treating the hair. 

45i. Statue of seminude Nymph, a graceful 
and dignified figure placed on a votive altar, 
erected by C. Mercurins Amaranthua, oa the re- 
covery of hia well beloved daughter Flavia Par- 






On the left: 453. Meleager, a atatue erro- 
neously restored t5 represent a hero, or an impe- 
rial personage. 



Compartment XIX. 



Above on the icall, on the right: 

456-456. A dying Adonis - Chariot-races in 
the Circus with winged N'ike or Victory near the 
Spina; a fragment of a sarcophagus. 

460. Torso of a female statue with tunic of 
flowered alabaster. 

464. Upper table: Sacrifice to the Persian Mi- 
thras, a group in bigio morato marble. 

465. Penelope, a mutilated draped figure In 
archaic style, supposed by Thiersch to represent 
the fiiithful wife of Ulysses. 

466-67. Phcenix, the fabulous bird burning 
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itself on a pyre to rise again from its ashea ■ 
Dog with a collar devouring a bone. 

On, the left, on upper marhle-tahle: 

472-47-i. Female head with hollowed eyo< 
— Faustina the Younger. 

473. Head of Antoaia Senior wife of Druaus*! 

477-'178, Heads of Domitia and Messalina. 

480-4S6. Loiver table: Satyrs carrying > 
skins on their shoulders. 

Compartment XX- 



The fresco in the lunette represents Father Tibef 
in the act of fondly gazing at the carta laden i 
the works of art, carried off by *ihe French, and rft- 
turning to Rome — A irorh hy the VeniUan HayeZrU 

494. Tiberius seated, a much admired statuai] 
in Pentelic marble representing, this wicked em-j 
peror at a later age than the previous one seen. ' 
The high expression of the other already seen is 4 
here wanting. It was found in 1796 at Piperno, J 
and purchased by Gregory XVI for 64,000 franos. 1 

495. Oupid, one of the best copies of th&J 
celebrated original by Praxiteles. A statue found | 
broken to pieces near the Lateran, with the sta- J 
tues of Titus and JuHa in the Braccio Nuovo,..- 
since admirably restored. 

On the left: 497. Pislnnum. Fragment of a ] 
basrelief on which are sculptured two corn-mills,,] 
the trusatiles jumentariae, turned by horses blind- j 
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folded. A lamp atanda on a bracket. It was foiind 
outside the Porta S. Giovanni. 

A-i97. Abooe: Sarcopliagua of a boy with 
representation in b. r. of the game the castelletto, 
played with walnnta by children of both sexes. 
Found on the Appian modern Way. 

49S. Clotho, one of the Parcae with distaff 
in her hand, spinning the thread of life. — From 
Hadrian's Villa. 

Compartment XXI. 



To the right, in the wall: 

499, Front of an cedicula with the hermes 
of a bearded Bacclius, and two headless figures. 

600-501. Fragment of a funeral memoir, or 
memento — Alexander the Great? or Apollo? 

505. Upper table: Head of Antonimia Pius 
wearing the civic crown; bust larger than life. 

506-507. Heads of athletes. 

510. Lower tabU: Ariadne, a head worthy of 
particular attention e."ihibiting features, expressive 
of great though mournful beauty. 

A-510. Bust of Lucius Munatius Plancus, 
one of the bravest Offisar'a lieutenants, and con- 
sul during the year of Rome 712. It stands ou 
a lion's paw in the form of a chimera. 

A-51i. Head of Juno with a diadem. — From 
the Later an. 

512. Head of Marius, the proud consul ap- 
pearing here, as we may imagine him, looking 
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sternly at the Cymbrian slave sent to murt 
him, and terrifying him with the well know 
words * Haafc thou Barbarian, the courage to 1 
Cains Marias?!!! » Berooved like the above 
Plancus from the Randanini collection, 

A-513-513. Female head unknown — Head c 
Venus iu hard Greek marble found in 1804 i 
the Baths of Diocletian. The ears are pierM 
for the earings. 

On, the left, upper table: 
523. Bearded Bacchua and Jupiter AmmoiLj 
a double hermes. 

B26. Head of Paun crowned with ivy. 
A-531. Lower cornice: Phocion, a helmete 
head. 

533- Female reoEning figure holding a cti|3 

and funeral crown. At its feet is a lamb, 

below an ingoripfcion in memory of the deceased.! 

535. Philoctetea grieving over the wound,! 

inflicted by the arrow of Hercules on his foot. J 

A-53B, Plautilla wife of Caracalla, found i 
Ostia. Head of life-size. 

Compartment XXII. 



Architecture is pointing to the foundation of 
the Nuovo Braccio, an allegorical fresco, allusive 
to the honours given to this branch of Fine Arts 
by Pius VIL 

B44. Silenuts the nurser and companion of 
Eacchus, A £ne statue in salino marble, the work 



of a Greek artist. The only restored portions of 
this valnable statue ia its lower part. Found in 
the Valle Ariccia in the supposed site of the 
Villa of P. Memmius Regains, one of the college 
of the Arvales, and highly praised by Tacitus. 

546. Statue of Tanstina the Elder under the 
semblanco of Ceres, placed on a cippus of Carpus 
Fallantianus, an imperial freedman, and Annonae 
praefectus. 

547. Isis; colossal bust in Pentelic marble of 
the fertilizing goddess of the Egj^tiana. It came 
from the Gardens of the Quirinal and stands on 
a cippus on which is a Poet feasted by the Muses. 

On the left: 

548. Diana Lucifera with torches in both 
hands. A very interesting statue formerly in the 
Mattel Gallery, and subsequently given by Prin- 
ce Doria Pamphyly to Pius VI. 

Compartment XXXIII. 






To the right, above: 

549-o5i. A votive oifering to iEsoulapius — 
Epicurus meditating ; basreliefs. 

550. Fragment of a trapezophorum represen- 
ting in basrelief the Ludi Castrmses or athletic 
esercices of the soldiers, practised in the camp. 
A Medusa's mask decorates the Argolic shield 
of which it forms the centre. It is admirable for 
its finish and execution. 
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554-555. Antoniiias Pius — Pompey 
Great. 

556-667. Lncias Verus — A Niobid. 

559-560, Anuius Terus — Unknown hei 

561. Marble shelf: Hale bast supposed to i 
present Trajan's father, or according to Guattan^ 
DomitiuB Enobarbas the father of Nero. The fleshj^ 
character of the head and bust are rendered wit] 
the rarest skill. It stands on a cippus dedicate 
to Julia Panthaea. 

563. Bust resembling the portrait of Aristotlfl^ 

On the left, set in the wall: 

oG7. Very rare basrehef with representation 
bearing alluaion to the mysteries of Itfythi-a, re« 
presenting this Persan god as a leontocephaltis, 
as a Solar deity, and the keeper of the two doon 
of Heaven vis of the stin and moon. By the f 
the souls were supposed to enter Hell, and bJ 
the second to ascend to Heaven, after their pas 
sage through seven planets of the moveable f 
mament. Found at Ostia in a Mithraeum, or tempj 
dedicated to that Persan divinity. 

568-569. Mithraio sacrifice, conveying a 
complete idea of its mysteries, and resem 
the one in the Vatican Library. Found at OstiaJ 

Below, on upper marble-shelf: 

671-572. Head of Juno — Unknown head. ^ 
. 576-576. Antonia of Drusua — Julia of Titm 

680. A Prefica, or paid mourner who atte 
ded funerals with loose hair, and beating hot 
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breast in despair. This small gtatoe waa fo\mi at 
the foot of the Pincian Hill in 1822. 
684-85-86, Fragments of pilasters. 

Compartment XXIV. 

On the right above: 

In the lunette: Tlte Accademy of St, Ltike in- 
stituted for the benefit of the three Arts sisters 
Painting, Sculpture, and Architecture. 

B87. Priest or servant of Mythras. A statue 
erroneously taken for Paris by the sculptor who 
on restoring it added to it the apple. It undoub- 
tedly represents one of the Greniuaes or priests, 
who are often seen standing on the right and 
left side of Mithraic sacrifices, as symbolical figu- 
res of the two Eq^uinoses ; disoovered out of Porta 
Portese. 

6SS. Bacchus with a Paim. A chaplet of ivy 
and grapes encircles the head of the God, ivho 
holds a cup in the left hand, i\ hich is thrown 
over the aboulder of liis young ootapanion. A co- 
lossal group found in the neighbourhood of Fra- 
scati, in a tenement of the ancient family of Mu- 
rena or Licinii family. 

589. Mercury; an elegant statue, witli the 
head covered with the petasns, holding the ca- 
duceus and the purse. Found near the Monte 
della Piet^. 

On the Uft: 690-691. Torso of Eacohas — 



statue with lie&d of Claudius, placed on an alt0 
dedicated to the Sun. 

692. Torso of Apollo represented as the Sta 
with a band, where are the twelve signs of tfl 
Zodiac, around the breast. The style is excellraifl 
It was discovered in rebuilding the Valle 
tre in 1828. 

Compartment XXV. 



Above on the right: 

B93-B9G. Elegant basreliefs representing ' 
riona subjects, set iu the upper portion of the v 

597-598. Upper table: ChQd — Carneadei 
the philosopher. 

599-600. Paris — Augustus. 

601. Manlia Scantilla, wife of Didius Julianm 

604. Lower table : Bacchus h ith tlie ornament^ 
of Venus, a fine head. 

607. Neptune, a head of a wild and powei 
ful character splendidly wrought, in PgntelS 
marble; found at Ostia and pr6»eB-|)ea""Eo Popl 
Pius Vn by the English consul Fagan. 

608. Agrippina the younger, head of life s 
On the left, oh the upper marble table: 
619-620. Head supposed to represent Agrip- 
pina the Elder — Female head unliown. 

621. Household god of which a repetition 
exists in the Corridor of Inscriptions, where he 
is represented with the bulla round his neck, 
which boys hung up on assuming the toga. Ac- 
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cording to some it is a Typhon or Bea. This 
monstrous Egyptian divinity was destined to carry 
on the war against Olympus, after the fall of the 
giants. It is also an ancient oosmogonic repre- 
sentation of volcanic eruptiona. 

622-623. Faustina the younger -~ Agrippina 
the Elder. 

626-626. Lower shelf: Antinous as Atys or 
Paria — Isis, head of a beautiful type. 

627-A-629. Venus and Mars; a group —Veiled 
female head. 

Compartment XXVI. 

On the right: 

The fresco above represents the Walk on the 
Ptncian Hill, open to the Public through the mu- 
nijlcmce of Pope Pitts VTl. Painted by Hayez, 

635. Torso loricato with head of Philip the 
Younger, on a cippus of Claudius Myropnus. 

636. Hercules and Telephna or Ajax in his 
arms, a highly finished semi-colossal statue, one 
of the finest in the Museum. It clearly shows 
the difference between the Roman and G-reek 
character and taste of sculpture. The hair is dres- 
sed in a round form, well agreing with the cha- 
racter of the whole figure, the beauty of which 
is principally to be observed in the head and 
legs. It was found in the Campo de' Piori near 
the theatre of Pompey. It rests on a votive altar 
sacred to eight tutelary deities of the produce 
of the country. 
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638. On Ike left: Torso of a female figure c 
of an Hermapkrodite, in good Greek style. 

639. Julia Soemia mother of Elagabalas i 
der the attributes of Venus; a life-size statr 
found in the ancient Forum at Praeneste. 

640. Male torso unknown. 

Compartment XXVII. 



Fragments set in the upper part of the icall; | 

641. Juno Pronuba persuading Thetia, 
goddess of the sea, to espouse Peleus, a hero < 
Thessaly and afterivards father of Achilles. 

642-643. Upper portion of a. well draped fe-< 
male figure — The Birth of Erictonius; two fraj 
ments in excellent style found in Hadrians' Vil 

G44, Msenades celebrating the Dionysiac my- . 
steries, a baarelief found on the Esquiline, one 
of the most exquisite remains of pure Grecian 
workmanship extant. ' _ 

On the upper marble-table: H 

647. Statuette of Athys, priest of Cybele. W 

648-649. Apollo Lycius, found near the souro*'' 
of the Aquae Albulae near Tivoli. — Young Faun. 

651, Below: Child pressing a goose or a 
swan to its breast, a fine allegory of winter - 
Discovered at Ostia. 

6B2, Head of a Centaur in Greek marble. 

663. Winged Cupid bending the bow. 

A-663. Antonia Senior daughter of Maro 
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Antony and Octavia, the wife of Dnisus, and 
grand-motlier of Calignla. 

655. Perseas showing to Andromeda the 
daughter of Cephecia the head of Medusa in the 
water, which he haa just cut off". By others this 
group is also supposed to represent the G«mu8 
of death, with the larva at his feet and the reoli- 
ning figure of Earth. 

Fragmenta of iasrdiefs set in the wall to 
iJie left: 

662-663. Mara disarmed by Venus, or The- 
seus and Antiope. 

On wpper marble-tahle : 

665-666. Jnno — jEsculapiua. 

667-668-669. Glaucus — Jupiter Serapis — 
Daughter of Niobe. 

671. Hercules killing the serpents. 

67i-A-672. Bearded Bacchus — Ganymede 
with the eagle. 

673. Venus Maritima crowned with flowers 
by two Genii; or more probably Julia Mammssa, 
mother of Alexander Severus, with the attributes 
of this goddess. Found at Ostia. 

674-A-675-A. Ganymede — Bacchus. 

Compartment XXVKI. 

The fresco painted hy Eidolfi makes a memo-- 
Tial of the Araszi by Raphael, placed in the Mu- 
seum hy care of Pius VII. 

681. To the right aide: Pallas ; a statne. 
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682. Antoninus Pius, heroic semi-colossal, I 
statUB representing this good emperor clothed in 1 
a military dreas, holding the parazonium. For-' 
merly it stood in the Rotunda Hall. Found atl 
Tivoli in Hadrian's Villa. 

6S3. Hygeia, the goddess of health ; a statue I 
of a good style, which formed a group with the 1 
one of Esculapius. 

6&i. On the. left: iEsoulapiTia on a votive al-J 
tar to the same god, with a Greek inscription.1 
From Ostia. 

685. Large sarcophagus in marble of Lunifl 
of a certain I^onius Zethus Asprenas and Noniav 
Conliberta. On it is sculptured in bas-relief 
oil press in full work. It also exhibits the namesl 
of five liberti, all bearing the surname of their,J 
family, and of their profession of oil-merchants, • 
On the left side are sculptured various m6aaurea,J 
such as the quartarius, aextarius, hemina, as well J 
as various instruments, used in their callingd 
etc. Found at Ostia. 

685-A. Over this sarcophagus is to be remarked 
the head of a bearded Bacchus, with hollow eyefl ' 
in giallo anttco styled carnagione; found on the 
Pincian Hill in 1822. 

686. Tuccia or Tutia, a vestal virgin car- 
rying the water of the Tiber in a sieve to the 
temple of Vesta, in proof of her chastity, a story 
mentioned by Pliny. Her countenance reveals an 
expression of modesty mingled with the con- 
sciousness of her innocence. The inscription is 
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worthy of note : S. K, PELLO, Sic Kalunimam 
Pello; this proof silences calumny. The inscription 
may be also rendered : Sepulchrum. Kalumaiam. 
Pello. A very rare atatne smaller than life. 

Compartment XXIX. 



On the right, hasreliefs set above in the wall: 

687-688. Death of Clytemnestra — Menelaus 
aupporljing the body of Patroclua. 

690. Surrender of the body of Hector, not 
AntinouB, as the inscription wrongly asserts. 

On upper marble-shelf: 

691-692. Head of a god of country — Head 
of Matidia? 

693. The yonthful Hercules, crowned with 
vine-leaves. Beautiful head, one of the beat speci- 
mens of Greek chisel. 

69B-696-697. Head of a Dioacurus — Head 

of Plotina — Female head unknown. 

I 698. Unknown well preserved bust by some 

^ supposed to be of Cicero, the prince of Roman 

Orators. Found near the tomb of Cecilia IMetella. 

701-702. Buat of Antonia the Elder, wife 
of Drusus. — Antoninus Pius. Found at Ogtia. 

70i, Lower cornices : Ulysses dressed in a 
seaman's garb, with the Phrygian bonnet on his 
head, in the act of presenting the cup of Pram- 
mian wine to Polyphemus or to the Nymphs ; a 
well executed and very expressive statuette exhi- 



biting thd same fignratdon of the coin of tho 1 
ancient Manilla Family. 

On the left, above in the trail: 

709. Bacchus on a tiger, followed by Silenns 
on hia hamble ass, and a festive crowd of Fanns 
and Mienades ; fr^meat of a basrelief. 

Oit the left, on upper marble-shelf: 

71i-7i2-713. Sabina - Melpomene - Jnlia Pia? 1 

715. Head with resemblance of Tiberina. 

717. Head probably of Julian the Apostate, I 
from the resemblance it bears to the bnst of that ] 
emperor in the Capitoline Maseam. 

LoKer shelf; 

719-720. Hermes of Cameades - Hermes bi- 
frons of Bacchus, in Pentelic marble. 

721-7-22-723. Bast of Manilla Helios, L. Ma- 
nilius Primus, and L. Manilius Faustus. Found ia 1 
their sepulchre on the Appian Way. 

724. Hermes of bearded Bacchus with double 
face - A gift from Pope Pius IX. 

Compartment XXX. 

On the right: 

The fresco in the lun-ette, represents the colossal 
hultress supporting the southern portion of the Colos- 
seum, erected by Valadler by order of Pius VII, to 
protect it from evident danger of fall. 

732. Hermes of a Greek philosopher, 

733. Semi-colossal statue of Hercules stretched 
on a lion's hide; formerly in the Villa -d'Esfce at 
Tivoli. 
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734. Bearded hermea of Solon. 

736. Torao of Mercary, found near the Church 
of Sta Maria deU'Anima, presented by Pope Pius IX 
to the Museum in 1377. 

Having reached the end of this long Corridor 
and ascending the marble staircase, we return through 
the long suite of the above described Halls of the 
Pio- Clementina Museum, to the foot of the Noble 
Staircase in the Hall of the Greek Cross. 

The two lateral flights of this grand ataircasi 
lead to the second landing, iikere on the right side is 
the Hail of the Biga, and in front the long Gallery 
of the Candelabra. 



Hall of the Biga 

a circular Hall erected under Pius VI by the ar- 
chitect Camporesi for the special accomodation 
and reception of the celebrated work of art from 
which it takes its name. The cupola, copied from 
that of the Pantheon, is decorated with stucco 
work, and supported by eight fluted columns, with 
"beautifully carved capitals. The partitions above 
the niches are ornamented with eagles and fe- 
stoons, admirably worked in white veined marble. 
This splendid hall is so tastefully arranged 
with such great richness, reconciled i\ith a sin- 
gular chaatenes3 of detail, that it may be cited 
as among the most graceful specimens of modern 
architecture, ecjual to the finest antique works of 
a similar nature. 




On the floor inlaid ivith various mosaics are 1 
the arma of Piua VI. On account of its elevated 1 
situation it affords a view of the greater portioa 1 
of the Vatican gardens, the mediceval walla of J 
Leo rV, and of the majestic dome of St Peter's, [ 
In the niche, on the right of the entrance: 
608. Sardanapalus King of Assyria, as a Greek 
inscription on the edge of his almost feminine - 
falling mantle informs us, ^rnous ahke for hia , 
splendour and effeminacy, here represented with j 
long curling hair and beard, under the form of an J 
Indian Bacchus. E. Q. Visconti declares it to be i 
really a bearded Bacchus, inferring that the name i 
of Sardanapalus is merely an epithet, having ba-- J 
come a proverb of effeminacy among the ancients; f 
thus Juvenal 

Et Venere, et coeois, et plama. Sardanapali. 

In a comedy of the foitrth Century the same name 
is given in this sense to a voluptuous person, as 
we are likely told it was applied to the emperor 
Heliogabalas. It was found at Monte Porzio among 
the ruins of the Villa of Lucius Verus, together 
with the Caryatides in the Albani Villa. 

610. Bacchus represented in this statue as 
youth of almost female softness, -ivith long cur- 
ling hair. The head is antlijue, as well as the torso, 
which was alone found entire; the limbs being 
all modern. To this figure considered as a fine 
monument of Greek Art, may be deservedly ascri- 
bed those attributes and titles of a oonsiunmate 
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and unfading beanty strikingly given by Ovid in 
the TV book of tke metamorphosea 

Tibi inoonsurota jnventas 
Tu paer aetemus, ta formosiBsimuB alto 
Conspiceris coelo 

611. Alcibiades the Athenian general, equally 
renowned for his beauty and valour, injudiciously 
represented in a fighting attitude as a gladiator. 
This stafcae fall of vigour was found in the Villa 
Mattei. From the ancient manner said filiformie, 
by which the hair is treated, it seems to be a copy 
of an antique statue and very probably of that . 
one in bronze by Nicenates, erected together with 
another of Pythagoras by the Roman Senate, in 
the Forum, in the fifth century of the City. 

612. Closely veiled Roman personage wearing 
the toga and holding a patera in the act of offe- 
ring a sacrifice. Greatly admired by Canova for 
the artistic arrangement of the drapery, this status 
probably representing a Pontifex Maxinius or some 
Emperor, the present head being modern, is highly 
deserving of attention. It was purchased for the 
Museum by Pins VI, from the Giastiniani family 
of Venice, where it came originally brought from 
GJreece. 

614. Apollo Citharffldus represented in the 
action as described by Homer in his hymn to the 
God, as advancing with rapid but majestic strides, 
whilst he strikes the lyre, and awakens beautiful 
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maaia. A partly restored statue in grecbsbt 
marble. 

61.5. Discobolus, a copy from the iamm 
original in bronze by JJaukides of Argos. He I 
about to throw the disc, measariag with the e 
the extent of its intended career. This 
very remarkable for its jastness aa a model j 
proportions, has been called of « precetto t 
has won the highest admiration for the fine ool 
line and the noble expression of the figure, 
was discovered by the painter Hamilton at ( 
lombaro on the Appian Way, seven miles £roi 
Kome, and was purchased for this Museum 1 
Pope Pius VI. 

61(3. Phocion, a fine life-sized statue of t 
famous Athenian general represented in the I 
roic costume of a warrior, wearing only a roud 
chlamys and helmet. The heaviness of the chlamyi 
indicates a coarse material, such as would ham 
suited a person austere in habits like Phocicn 
vi'ho made it the boast of being the poorest { 
tizeu in Athena, to have deserved the titla 4 
« the good » and who refused 100 talents, 
the possession of iive conquered cities, offers 
by Alexander the Great. It is also believed 1 
represent Adrastus or Amphiaraus, the invento" 
of the Nemean Games in honour of Arehemorus 
or of Ariatomenes, the hero of Messene, It was 
found near the Forum of Arehemorus, in tlie vi- 
cinity of San Niccol6 in Aroione, 
V 618. Discobolus in action, a copy of the cele- 
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brated original of Myron as the inscription teafci- 
fiea : « Myron epoiei » ; or, « Myron made it » , carrad 
near the strigilis, a kind of flesh-brush used in 
the ancient baths, on the trunk of the tree, ser- 
ving as support. The body is inclined represen- 
ting physical exertion, and the right arm raised 
in the act of throiving the discns. It was fonnd 
on the Esquiline. 

619. Auriga or Roman charioteer of the Cir- 
cus clothed in the style of dress peculiar to 
these agitatores. The sickle shaped knife, passed 
through the thongs girting the body, is served to 
sever the reins in case of a fall or any other 
accident; (the reins being fastened round the body 
during the course). The palm branch in the right 
hand is a token of victory gained in the race. 
Formerly in the Villa Montalto. 

620. Sestus of Cheronsea, a Stoic philosopher, 
the nephew of Plutarch and preceptor of Marcus 
Aurelius. A fine statue alth6 by some it is more 
easily recognized as the celebrated philosopher 
Apollonias Thianeus. The head does not belong 
to the figure. It came from the G-ardens of the 
dukes of Fiano. 

621. Sarcophagus exhibiting in bas-relief the 
&,tal chariot race between 'Enomaus and Pelops, 
a subject from the tragedies of Sophocles and 
Euripides. On it we see king CEnomaus in the 
act of being overthrown from the chariot by 
Myrtilus his charioteer, who, bribed by Pelatts, 
loosened the wheel; in this way Pelops, according 
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to the oracle, becoming afterwards tlte hasbu 
of Hyppodamia the daughter of (Enomaus. 

622. Diana in hunting cob turns with ta 
. tunica succincta, the buskin called cothurnus, 
quiver and greyhound, in the attitude of the chas^ 
A small copy from a celebrated Greek origin! 
discovered near the temple of Peace. 
In the middle of the Hall: 
'• 623. Biga or two wheeled racing charioj 
a work of art remarkable for the rich relief 
ths stem of a candelabrum, with branches 
laurel in the interior, ears of corn, and popp; 
flowers which ornament it. It is supposed it i 
merly stood in some temple dedicated to 
Sun-god as a votive offering for a victory obtainW 
according to the mention made by Herodot of.B 
chariot in the Temple of Minerva at Athens, i 
the lines of Virgil referring to the temple i 
Juno at Carthage, 
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attesting the same practise. 

The seat of ths chariot was for son 
used as an episcopal chair in ths choir of 
Mark's church in Rome. The bronze reins, the! 
wheels, ths left horas and portion of the right, 1 
are modern restorations finely harmonious, made ' 
by the renowned sculptor Franzoni, by order of the 
munificent Pope Pius VI. Prince Borghese having 
presented the Pontiff with the torso of the right 
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horae, lie immediately conceived the idea of com- 
pleting tMa interesting piece of sculpture by ad- 
ding the missing portions. This splendid work 
of art, which adds greatly to the splendour of 
this fine hall, stands on a hasament of verde antico. 

Gallery of the Vases and Candelabra 

This splendid Gallery, which illustrates the 
private life and habits of thought of the ancients, 
even more than the progress of Art, was bailt 
after the designs of Michelangelo Simonetti under 
Pius VI. It is beautifiiUv divided into six sections 
or departments, separated by arches, supported 
by columns of Civitavecchia alabaster and grey 
marble. A smaller opening on each side of the 
arch contains anticLue Candelabra, from which 
this Gallery takes its name. These magnificent 
works of art are probably copies from some of 
the Greek candelabra, which were celebrated at 
a very early period in the history of Art. The 
candelabra were not only necessary for illumina- 
ting Temples always without windows, but had 
its religious meaning as s_vmbol of the Sun. 
They passed afterwards into the Christian Church. 
Constantine placed some of the Candelabra of 
this Collection in some of the Basilicas founded 
by him, thus consecrating Pagan into Christian 
use authorised by lioly writh. They served also 
in their original form of altars, still preserved 
iu their base, for burning wood, to illuminate 



houses, receiving afterwards the addition of ft 
stem to diffaae aad soften the light, throngh the 
use of lamps and vases, into which also perfumes 
were burnt. 

Eachl division of this Gallery is filled up 
with a reinarquable and special series of monu- 
ments of ancient sculpture tastefully arranged 
on both aides, consisting of sarcophagi, cups, ora- 
tera, altars, a mosaic, statues, and vases of great 
value in marble and pietre dure. 

The iloor'of this Gallery, formerly composed 
of old bricks is now, through the munificence 
of the reigning Pope Leo XIII, splendidly inlaid 
with a great variety of precious stones and an- 
tique marbles, which were discovered at the old 
Roman eniporium of marbles, on the lefs bank 
of the Tyber, opposite Eipa Grande, where they 
were landed from the ancient quarries of the 
East, of Egypt, and Africa. 

In the middle of the pavement are the arms 
of the Pope, with the ensigns of Popery, formed 
with the most rare qualities of these ancient 
marbles. 

The walls are beautifully ornamented, and 
the vaults are decorated with remarquable alle- 
gorical paintings by Seitz and Torti. 

First Division 

In the middle of the vault are the arms i 
the Sovereign Pope Leo XIII, the munificeafl 
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Eestorer of this Gallery, Bplendidly esacuted with 
lively eoloars, and good taste of painting by 
Comm, Seitz, Inspector of the Pontifical Galleries 
of PaintingB. 

Beginning from right to left: 

1, Vase with, handlea of a. rare green breccia 
of Egypt, containing particles of various precious 
stones. It stands on a hall pillar of red porphyry, 
for the brilliancy of its colour styled uhhriaco. 

2. Trunk of tree divided into two branches 
each sustaining a nest filled with five infants. 
This curious monament aa well as the opposite 
one (aea N." 6G) are to be considered as sym- 
bolical accessories of some matrons, celebrated by 
the number or monstrosity of their children, as 
we are told by Pliny, amongst the statues admi- 
red in the Portico and Theatre of Pompey were 
those of such a woman; these embiems atajiding 
before them, each nest indicating the number 
of births. 

6. On a hrac]e&t: Jason the Argonaut, in the 
act of fastening on one of his sandals,' and forget- 
.'ting the other, according to the prediction of the 

.6, which indicated him as the slayer of Pelias. 

14. Vase of red porphyry, on a smaU pillar 
of Egyptian granite. 

In, the square niche: 

15-16. Hermes with heads of Sylvanus. 

17-18, Vases with handles of oriental black 
ajid white granite. 

ly. Boy playing the game of puppim et ca- 
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pita the game of heada and tails, or ai-nu 
as played by Italian children of the present day.J 
He ia anxiously looking forward to see whetha 
the coin, which he seems to have ju3t throw 
shows the image of Janus Bifrona or the ship; 
This rare statuette is worthy of note for 
truthful and animated expression. 

20. Uiidemealh : Oval sarcophagus of a chilffl^ 
with rilievo foirnd in the Catacombs of Sta Oy-m 
riaca on the Via Salaria. The deceased is repre 
sented on the cover, and again on the front ■ 
the urn surrounded by the genii of the Musea.-! 

Prom the philosophic pallium in which thoT 
recumbent figure is dressed and the book, it mafl^ 
be inferred that the little student was intendedl 
for the career of sophists, a sect highly esteemed,! 
The monument reveals in its stjle a period ofi] 
the decline of art under the Antonini. 

21. Cinerary urn found like the AugustuaJ 
of the Braccio Xuovo at Prima Porta, and plac« 
here by Piua IX. It represents either Lycargi 
or Penthsus, both declared enemies of the Dio^I 
nysiac orgies. It stands on a small pilaster on 
verde antico discovered in the Roman Forum. 

22. In the square niche: Julia Soemia. 
31. Candelabrum beautifully worked in Pea-| 

telic marble bearing on its triangular base tin 
figures of Faunas, Silenus and a Bacchante. 

33-3-1. Craters of Egyptian granite on pillai 
of cijioUino marble. 

35. To the left tide: Candelabrum scnlpttu 



in a very lightly elegant form, showing in the 
base a basrelief representing Apollo afber his 
victory, inflicting punishment on Marsyas, and 
Olympus, vainly interceding in behalf of his ma^ 
star, and monrning on his fate whilst he is bound. 
On another side th^^ Scythian is about to execute 
the sentence, preparing his knife for flaving Mar- 
syas. ' It was found jointly with N." 35 at Otri- 
coli, the old Ocriculum in Umbria. 

45. 56. Two oval vases of a singular genoese 
serpentiiio. The first stands on a pillar of grey 
granite, the second on one of moruiglione granite. 

48. 50. Cineray vase with cover of the most 
rare Egyptian granitello, on a pillar of gtalla 
antieo hrecciato — Vase Etruscan In form of ter- 
pentino bigio porphyry of the rarest quality. 

52. In front of this : Recumbent Faun scul- 
ptured in green basalt, a very hard quality of 
atone exceedingly difficult to work. He is sleeping 
on his nebrys, his head being crowned with pine- 
leaves and his left arm resting on a wine-skin. 

60, Torso probably of Apollo in a good style. 

65. To the icall: Faun seated on a rock, a 
small statue. 



' Raphael in tlio vault of the Slanxa della Segnatura, 
has ftlso depicted the Magical Contest between Apollo 
and Marsyas ia which ia to be seen a beautiful symbol of 
the triumph of true over false Art, or of Merit gaining 
the palm, over Pedantry - See Description of the Gnlleriea 
of Paintinga in the Vatican, by the same Author of this 
book — Kome 1887. 
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66. (See N." 2). On tke basis of the present I 
one IB, bn Egyptiaa hank scnlptnred in b. r. 

09. Vaee of the most rare kind of Lisimaco ] 
jasper with spots of lapislazuli. It stands on a 
pillar of Breccia di Aleppo, called traecagnino f 
the variety of its colours. 

Second Division 



The painting in encaustic, by Forti in thei 
middle of the vault, represents Painting, Sculpure, I 
and Architecture, as well as the group of Scien- 
ces and Liberal Arts, in the act of prostrating them- 
selves before Religion. 

The tivo lateral paintings represent solemn ' 
acts of the Pontificate of Leo XIII, vix the first j 
the solemn Canonization of four Saints. The se- \ 
cond subject displays a solemn presentation of the 
magnificent oil-painting by Mateiko, representing 
the Delivery of Vienna from the Turkish army 
by Sobieski; offered to Pope Leo XIII. 

70-123. On the right: Double handled vase of \ 
the most rare black serpentine porphyry standing 
on broken pillar of red ancient granite, and of ' 
black grey marble. 

A-70. A small column in white marble with 
and inscription of Cocceius Julianus. On it is a 
sun-dial found in 1868 at Ostia, during the ex- 
cavationa there instituted by Pius IX. 

74. In the rsceBs of the irindoir: Satyr, a small 
figure extracting a thorn from the foot of a Faan 
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who, diatracted by pain, forgets liia wine-skin, 
from which the wine is pouring out. This remar- 
kable group of grofceaciue oliaracter, formerly nsed 
as a fountain, was found in the Mattei Villa on 
tha Ccelian Hill. 

76. In front of this: Marble Mensa, or table 
supported by the herma of Hercules with lion's 
paws. On it stands a votive foot (76-A1, nith por- 
tion of an inscription, supposed from the presence 
of a serpent, to be in honour of Esculapius. 

78. On the bracket above: Grenius of Summer. 

79. Cinerarium in white marble resting on a 
modern basament adorned with reliefs of scenic 
masks and daggers, the symbols of Tragedy. It 
was executed by Franzoni for the purpose of sup- 
porting the colossal Herma of Tragedy in the Cir- 
cular Hall, (Sala Eotonda) of this Museum. 

81. In, the niche: Diana, of Ephesua represen- 
ted under the same attributes as the celebrated 
statue, a monument of Asiatic idolatry of old, in 
the renowned temple of Epheaua. The breasts, 
sixteen in number, ore a mj stical s\ mbol of the 
irovident care of nature for all living things, or 
use that number was the hierogh phic of pro- 
^pagation. The whole statue is with a close Sttiug 
cloth covering, like that of a mummy, tlie various 
bands of which are ornamented with half figiires 
in relief of animals, such as winged sphynxes, 
lions, bulls, stags, bees and flowers. Tour other 
figures, probably the Hours and Seasons \vith 
crowns and bows, with the signs of tha zodiac, 
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and lunar lace of acorns, the firafc food of savaj 
people, adorns her neck. Two flgnres of woinei 
terminating in scaley coils, imply that even mon- 
etera were the children of Diana. Discovered by3 
Hamilton at Pantanello near Tivoli, it was pnrJ 
chased for the Museum b} Pius VI. , 

82. Uiichrneath : Sarcophagus representing thl 
murder of Cl_i temnestra aud ^Egistus by Oreste 
and P_\ lades, divided in various groups, remarki 
hie for their composition. The first shows the Fa^ 
■ries, and yEgisthus cast from his throne by Pj-i 
lades. On another we see the Furies with torchee 
pursuing the matricide Orestes, who in the nexl 
appears clasping the Delphic tripod and a laun 
branch ; and finally the Furies appeased after t' 
expiation of his crime. This remarkable sepulch: 
urn came from the Barberini collection. On it arel 
two vases of green Ponseuera marble ; two chil-1 
dren in various attitudes ; a cup in cotognino ala^l 
baster; a double herma of Bacchus and Mercury 1 
in rosso anttca, found in the neighbourhood of Ceo-^ 
eano and presented by Pope Pius IX to the Mtt-4 
seum ; and another double herma of a bearded and.* 
beardless Mercury. 

85. On a bracket above: Home personified ini 
the garb of an Amazon, with a helmet instead of 
the towering crown given to other cities, and the 
game attribiite as that of virtus or military valour. 

This is a small cop\- greatly restored of some 
celebrated ancient work. This subject ia frequently 
represented on ancient bronze coins of Nero. 
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87. On the parapet of the vindoic: Barbarian 
or Pkrvgian slave holding a vase on the shoulders; 
imitated from the two figures, which supported the 
bronze tripod in the temple of Jupiter at Athens. 

88. Mercury with his various attributes and 
a dedicatory inscription on the base : Mercur. Sacr. 

89. Nymph with a vessel, restored as one of 
the fifty daughters of Danaua. 

90. Bdow: Cup in white marble partly resto- 
red, supported by three figures of crouching Sileni 
with wine-skins on their backs, out of which the 
weight of the cup is forcing the liquid. It origi- 
nally served as a fountain and was found at Roma 
Vecehia. 

93. Canddabrtim adorned with arabesque, fe- 
stoons of flowers and acanthus leaves ; standing 
on a basis of flowered alabaster, removed here 
from the Mausoleum of Sta Constantia, together 
with the opposite one (N. 97). 

95. Vase in green plasmatic granite, called 
serpentina of G-enoa. 

96. Passing to the left side of this lyioision: 
Tase in serpentina of Thebe, a rare quality of 
Egyptian granite. It atanda on small column or 
on half pillar of beautiful variety of marble, as 
the grey and red oriental granite. 

98. On the earth: Colossal Foot in flowered 
alabaster, with toes in white marble. 

99, On a hrachet above: Portrait statue of a 
child holding torches in each hand, and up-tur- 
ning his head as appearing to assist to a sacrifice. 



It is anppoaed to be a votive offering in a tem^ 
to implore or give tbanks for the recovery of t 
little original from illness. A neck-lace of the a 
lets called the creputidia is over one shonlder, i 
cording to the use of the Greeks and Latins, ( 
symbol of which is referring to some deity. Thi 
are to be found minutely described in the Rudt 
of Plautns, 

100. An elegant cinerary urn with s 
red representations of fishes, corals, masks i 
festoons or palmette. 

106. Elegant cup of white marble. 

107. Cinerary urn in pietra di monte 
fine carvings. 

109. Cinerary urn resting on an altar witf 
figures of the Dioscuri, and a awan allusive \ 
their birth. 

111. In the niche: Diana at the chase; a am 
statue for the moat part restored. 

112. A sarcophagus exhibiting on its 1 
the history of Protesilaus and Laodamia, a snU 
ject very rare to be met with. It is divided inW 
various groups or scenes, the first of which, : 
relief on tlie facade to the left, representing Prt 
tesilaus, one of the Grecian heroes, in the i 
of taking leave of his Bride. — In the . 
the hero is seen as the first who fell by ' 
hand of Hector at the siege of Troy ; then 1 
returning from Hades to ■visit his bride Laodi 
mia inconsolable for his loss. Mercury the lei 
der of souls, P^jaopompos, guides him before \ 



portal either that of Elysium, or of the Palace 
of Protesilaus, ivhera the meeting of the living 
and dead follows; again the hero is reconducted 
to Laodamia before a couch on ^vhich she recli- 
nes, surronnded by various bacchic instruments 
of music, lying near the conch, implying an in- 
tended funeral sacrifice ; and an aetUcula of Bac- 
chus with a thi/rsns and mask is in the back- 
ground. An old man, the father of her husband 
lies near her. She stretches her arms in the dee- 
pest grief towards a figure, either the departing 
shade or the funeral Goddess Libitiita. In the last 
group on the front, the deceased is represented 
about to cross the Styx, previously offering the 
customary obolus or coin to Charon, the greedy 
ferryman. On each side of the sarcophagus are 
representations of the infernal punishments of 
Ldon tied to the wheel ; of Sisyphus rolling the 
stone up hill, and of the everthirsting Tantalus. 
It was discovered in a tomb near the second mi- 
lestone on the Latin Way, 

Among the objects placed on this monu- 
ment an elegant cup (il3-C.) of tigrato alabaster 
the gift of Pius IX, is ivorthy of note, and two 
Tases, in Ponsevera green the first one, of black 
and white granite the aecond. 

114. Modern base with scenic masks and 
other attributes of Comedy intended for the co- 
lossal bust wich is now in the Rotunda. It was 
by Franzoni. It supports a cinerary 



nm richly wrought, with head9 of Ammon i 
etead of handles, 

On the parapet of the windoio : 

117-119. Children pouring water out of i 
amphorae, both formerly having served as fon 
taina. The first (X. 117). rests on a cinerary n 
of great interest representing on its faces 
rious children, one of whom dressed as a mil 
ater, holding various insects and animals, a bii 
terfly, vessels, a pig, a bunch of grapes ; all ^ 
tive offerings to Ceres or Bacchus. 

lis. Ganymede carried off by the eagle, 
repetition of the famous bronze original by Lh 
cares the Athenian; most beautiful as a c 
sition. 

120. Under Ji&ath : Elegant tripod in spoi^ 
rose coloured alabaster, called aardonico, 
diaphanous veins. 

A-i22. Sun-dial with the signs of tJie zodi 
and months of the year, inscribed in Greek e' 
racter. Brought from the Palazzo Massimo. 

123. Vase of the rarest poriido nero s 
tino on a column of bigio morato marble. 



Third Division 



in which are placed all the ancient remains di- 
scovered at Tor Marancia near the Appian Way, 
about two miles beyond the Porta S. Sebastiano, 
during the excavations made there in 1827 in 
the Villa of Numaaia Procula, of the time of 



Commodus, by the Duchesa of Chablais, daugh- 
ter of Victor Amadaus o£ Sardinia, and subse- 
quently bequeathed by her to Pius VI, with the 
frescoes of Myrrha, Pasiphas, Canace, etc. (now 
in the Vatican Library); as the inscription set 
in the wall records. They consist of small fre- 
scoes of Bacchic dancers in the Pompeian style; 
a mosaic; some busts and statues, the three 
most remarkable of which are that of Sleep, for- 
merly in the Chiaramonti Museum; the group 
of Bacchus and a Faun; another Bacchus placed 
in front of the window; and the very rare fi- 
gure of Semo Sancus, an addition to this Gal- 
l«ry, through the munificence of H. H. Leo XIII, 
The rectangular painting of the ceiling by 
Torti displays the Tnumpk of Truth over Fal- 
sehood, beautifully symbolized by the figure of 
History, who inspired by Truth, overspread with 
celestial light, is in the act of dictating to Re- 
nown the most remarkable events of Time, whose 
figure ia seen rapidly passing over. 

124. On the bracket: Double Herma of Bac- 
chus and Libera; the name given to Ariadne af- 
ter her marriage with the God. 

125. Ill the niche: Iconic statue of a Matron 
unknown, holding a casket for perfumes in her 
left hand. 

127. On the bracket: Head of Ariadne. 

130. Mosaic in various colours belonging to 
an ancient tricliniuvi or dining room. On it are 
represented various eatables such as a fowl, fish, 



asparagus, dates, and other. fruit. Found in tin 
triclinium of a Boman dwelling. 

133. On the parapet : Sllenus riding on a h^ 
goat. 

A-134. Pateale or cylindrical well-oover : 
white marble, adorned with Lasreliefs represen-J 
ting a bacchie subject divided into very exprsB^ 
eive groups and scenes in which are figures on 
Fauns and Satyrs in various attitudes. On an alta) 
containing an image of Priapus is a goat in thi 
act of beijig skinned. The old Silenus is snppofi 
ted in his drunkeness by two companions, whilal 
Bacchus, surroimded by his lively crew, is 1m 
niug on a Faun. This fine work of art, called thj 
Giustiniani Well, from its having formerly beei 
in that Gallery, is supposed to be entirely restOi 
red by Algardi. 

134-B. Figure of the demi-god Semo Sancoi 
sculptured in porino or grealieUo marble represetti 
ted entirely nude, standing in a symetric attitude! 
as the Apollo of Canachus, a reproduction of whiol 
is to be seen in the Chiaramonti Museum. It isl 
holding the bow and the hawk, avis sanqualis, its] 
own symbols. The hair-dress is almost feminine^J 
the head large, and some traces of painting ar©^ 
stilJ to be observed on the eye-lids. 

The rectangular base not separated from the 
figure, bears the inscription : Semoni Sanco Sancto 
Deo (Dio) Fidio Sacrum Decnria Sacerdot. Blden- 
taliuvt (dommi dedif or resUtuit). 

The arms, the hands, as well as the emblems 



of this figure, are modern restorations by the 
skilfol sculptor A. Galli, under the direction of 
C. L. Visconti, %vho has extended a learned dis- 
sertation on this same monument '. 

This note-worthy and rare monument, very 
important for the early history of Italic art, waw 
found on the eastern slope of the Pincian hill, 
prospecting the Quirinal, in 1879, and was pur- 
chased for the Vatican Museum through the mu- 
nificence of Pope Leo XITL 

134-C. Puteale in white ratirble. It represents 
with figures in b. r. Mercury, who with the head 
covered with the i>iUus or traveller's hat, and 
having the talaria or wings to his arms, wrap- 
ped in a cloth, is ready to consign him to the care 
of one of the nymphs, perhaps Leucothoe char- 
ged with his education. Behind this group there 
is to be seen old Silenus, crowned with ivy, with 
a renversed amphora under his feet, inviting 
another Nymph to hasten herself to nurse the 
new born god. A joyful troop of Fauns and Bac- 
chantes follows, dancing and playing to assist 
at the merry presentation, The same subject, with 
a little difference, is to be seen painted over a 
very remarkable vase or crater in the Gfregorian- 
Etruscan Museum. Tlie monument was restored 
by the late skilful artist P. Gralli. 

135. 0/1 (Ae bracket : Sophocles, a sitting statae 



' See: BoUettino d 



] di stoi 



e diritto in Italia, 
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greatly regembling that beautiful one in the ] 
teran. 

Jn the niche: 

137. Female statue probably Ariadne or Ijfl 
bera. Found with the opposite one (See N." 14l3 
of Bacchus. 

138. Interior of an oil or corn-merchant shop] 
a basrelief set in the lower part of the wall. 

To the left; in the niche: 

141. Statue of Bacchus with many of ] 
attribates. 

142. On the wall: Votive marble table wiBj 
foot prints. 

148. Infant Bacchus crowned with ivy 
ported on the shoulders of a Faun, who is pr( 
senting him with a cup of wine ; beautiful grooj 
found beneath the convent of the Passionists net 
the Scala Santa. It was given to the Museum bw 
Pius IX, and was skilfully restored in the mo^ 
part of the figures wanting by the late P. G-al 

14y-A. — Somnus, or the G-enins of DeatI 
resting on an altar, a life-lize statue, found at 1 
voli. The former character imaged in this beautifl: 
monument cannot be doubtful, from the expre 
_ sive attitude of Mling into repose, distinguished 
in all the limbs, particulary in the softly cloair 
eyelids, and the head drooping over the left shoo! 
der. The altar over which the figure holds ( 
inverted torch, refers to one at Traezene, ereote( 
to the Muses and to Sleep unitedly. 

149-B. Bacchus; statue smaller than life. 
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150, On the bracket: Torso of a small statue 
representing a peasant wrapped in bis mantle, hol- 
ding two fowls, now missing, in hia right hand. 

Set in the iiall: 

Eight antique frescoes representing Fanns 
and Bacchantes in the act of dancing, some pla- 
ying on cymbals, others holding thyrsi and baskets 
of flowers. Found at Tor Marancio. 

At the corners of the Division : Fragments of 
sculpture in archaic style. 

Fourth Division 

The longest and most magnificent Hall of 
this Gallery, embellished with encausto paintings 
by Prof. Oomm. Seitz, a German artist born in 
Rome, the Inspector of the Galleries of Paintings. 

The subjects of these paintings are all star- 
ting from the same idea suggested by the same 
Pontiff, all contributing to the glorification of 
the doctrine of St. Thomas of Aquin. 

In the first one in the middle of the ceiling 
is seen St. Thomas kneehng, in the act of offering 
his works to the Catholic Church. 

In the lower part of the painting, represen- 
ting the Earth, Aristoteles is to be seen expres- 
sing Human Season, strenghtened by the Works 
of the Angelic Doctor. 

The second painting represents the Defeat 
and repression of the errors of the pseudo-philo- 
sophers, and of the heresiarcs driven down into 



darJ: abyeses at seeing tha works of St. Thomas^ 
sho^n by the Angels, m the same manner e 
onoB Dagon, the idol of the Philistees, fell c 
stroyecl to pieces in the presence of the Ark ( 
Covenant. 

The paintings executed in the four compi 
ments in the oarve of the vault, display beautifi 



In the first comparcment is represented tllM 
Harmony between Faitli and Science, 

The second compartment shows painted w 
masterly still the Uniott between Heathen i 
Christian Art. 

On the left aide: Divine Grace and H,um,a\ 
Works are beautifully expressed by an Ani 
showing to an old Labourer the sun, withoi 
which his labour should be oselees. In the sam 
way as the sun viviiies the material works 
man, likewise the Grace vivifies and sanctifiet 
the works of the spirit. 

The fourth painting on the right side displayfj 
the Natural Means in a figure of a warrior knea^ 
ling and deposing his arms, to signify the pM 
sent calamities. A Tietory, concealing a pal 
gives him a rosary, the symbol of prayer, or Sw^ 
pernatural Means, to fight gallantry against t 



156-220. Two vases of uerde di Ponxevera stan-^ 
ding on oolnmnfi of paronazzeflo ajid cipoUino mar- 
ble, are placed on each aide of the entrance. 

167-219. Two candelabra beaatifuUy deoorar 
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ted ivith arabesque ornaments and acanthus lea- 
ves. On the loiver part are Cupids carrying fruits, 
laaskets and a diadem, a pastoral staff and other 
attributea of Diana. Formerly in the church of 
St. Agnes outside the walls, whence they were 
removed fco the Vatican by Pope Clement XIV. 

159, Large vase in Genoa green, on a basis 
of ghiacciolo alabaster ; the whole standing on a 
Toond altar with Medusa's heads, encarpi, and bu- 
crani. 

162. Kaval Victory, a figure leaning on a tro- 
^y, the left foot resting on a rosintm. This rare 
Btatue of this goddess, worshipped as the Prote- 
ctress of Rome, till the close of the IV century 
of our era, was removed from the Altemps palace. 

166. Small candelabrum in the shape of palm- 
leaves. On the triangular base are expressed va- 
rious symbols allusive of Diana, to whom the 
same candelabrum was sacred. It stands on a pil- 
lar of a black and white gi'anite. 

168. Lt the niahe: Roman JIatron under the 
attributes of Polyhymnia, found on tihe Caasian. 
ttfj at Otrieoli. It is to he remarked the hair- 
of the Flavian period, 

171. Cinerary urn of oriental alabaster, stan- 
ding on a basis with the image of one of the 
Dioscuri. 

173. Sarcophagus bearing a representation of 
the myth of Bacchus finding Ai'iadne after her 
desertion; partly restored. 

175. Large vase in white marble, adorned 



with elegant earrings, and having handles i 
med of olive twigs. 

176-178. Oa the brackets : Little Taans dancin 
with the crotala, writhing in the excitement | 
the orgia, to which they abandon tliemselves. 

177. In the niche: An aged fisherman with i 
basket and fishes sculptured on it. The fishi 
rod whioh he probably had in his right hand i 
missing. Removed from the Pamphilv Villa i 
restored by AJgardi. 

179. Crater in white marble, the lid of w 
is ornamented with bunches of grapes and bacohJ 
figures richly sculptured. On the veil-cover, i 
which it stands, are basreliefs representing 1' 
daughters of Danaus drawing water in sieves, a 
Ocnus, the old labourer, weaving a rope of grai 
rushes which an ass is devouring ; a fine allegOT] 
according to PauBanias,ofthe carelessness of Ocnqj 
during his his life-time, in allowing Ids wife ] 
squander his goods. 

180. Oil the bracket: Infant Mercury in 
act of holding the forefinger to his lips, thus e 
joining silence on Bactus for his stealing the a 
of ApoUo. This same subject as described in 
Homeric hymn, is with slight difference represei 
ted on a cup in the Etruscan Museum. Found ij 
Tivoli in the Villa of Quintilius Varus. 

181-196. Beautiiul fluted oval cups in rosi 
antico standing on columns of grey marble on t' 
base of a candelabrum, and on an altar sacred 6 
Bacchus, standing on the opposite side, to the lei 



la the recess of the windoiv: 

182. Terphsichore with the harp andipleclrtim. 

183. Saturn veiled; a statue in pietra di monte. 

184. Antioch personified with her attribates 
and the river-god Orontes at her feet. This group 
which may be met with, engraved on colonial coins 
of Caracalla, ia said to be a copy from a work by 
Entyohes, the pupil of Lyaippua. It was found 
at Quftdraro outside Porta S. Giovanni, 

186. Elegant vaae in Carrara green marble 
known by the name of ita diacoverer Franzoni. 

186. Statue of Somnus. 

187. Candelabrum composed of four parts or 
terraces of oak leaves, with glands on each bor- 
der, in the form of Corynthian capitals. The baa- 
sreliefs on the triangular base, represent in the 
early Greek style improperly called Etruacan, Her- 
cules carrying off the tripod of Delphoa, also Apollo 
and a priest. It was presented to the Museum by 
Card. Zelada. 

188. Vase in a rare alabaster of Orte placed 
on a small column of Carystian marble. The lar- 
gest speeimena exiating of this precious alabaster 
are two small columns supporting the statuea of 
St. Peters and Paul in the Confession of St. Pe- 
ter's, and the cuirass already mentioned. {N. 389, 
Hall of Busts). 

Passing to the left: 

189. Vase of a very rare red jasper called 
radicetlaio, standing on a column of giallo antico 
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etjled carnagloue, the onlj one known in the prd 
SBift Collection. 

190. Oaadelabmm in plaster, oast firom I 
one ftnmd near Xaples and now a,doruing i 
Louvre Gallery. It is beautifully omametited -wia 
rosettes, acantJius leaves, and various Bacchic i 
gurea. It stands on an antique base belonging t 
another candelabrum. 

191-197. On, brachets: Comic actors masked 
wearily the short tunic and palliuni. The subj« 
is taken from a scene in a comedy of Fiautt 
where a servant escapes his master's vongeai 
for having stolen e ring, (which he holds in fc 
hand), by seating himself on an altar for refti^ 
hflTing put a sacred cro«-n on his head 
same purpose; stich crowns are said in an ancier 
Comedy to have protected slaves from panishmert 
Brought from tie Mattel Villa. 

192. Oval vase in nero a)ttico africano "wi^ 
two ravens for handles. It stands on a small whiftj 
and black granite colamu, and on an altar sacrc 
to Venus. 

In t!ie recess of the wiiidoir: 

193-194-195. Children playing. They are 3 _ 
posed to have formed part of a single group i 
various attitudes, one holding a swan having mati 
vivacity. Found at Roma Vecchia 

199. On the hrackei: Satyr carrying a vase. 

300. /» the niche: Jupiter under the garb 
of Diana Buxprising the nymph Callisto. By some 




J 



it is supposed to be Apollo Ci tharoedus, or Hj-p- 
politiis, as the Snn-G-od Yirbianus. 

201, On Hie hratket : Satvr sitting on a rock. 

'202-208. Cinerarv vases in cotogiiino oriental 
alabaster placed on ofciier cinerary nms bearing 
inscriptions. Both sre standing on a. month, of a 
weE and on a votive altar. 

203. On the bracket ; Geniaa -svith an inver- 
ted torch. 

20i. Underneath: Sarcophagus admirably acolp- 
tureci with reliefs representing the slaughter of 
the Kiobides. On one aide Apollo and on the 
other Diana are lettmg iiy their arrows at the 
unfortjiinate victims. This monument, alike re- 
markable for its finish, nnity of effect in multi- 
formity of parts, most finely tragic, was found 
on the Appian ^'ay, and was presented to Pius VI 
by Card. Casali. On it stands a white marble 
cnp in the shape of a shell, (N. 204-3.) a gift 
of Pius IX, and two vases of alabasteir on co- 
lumns of grey marble. 

207. On the bi-acket: Child with a bird. 

208. In the niche : Roman youth dressed with 
the toga pra^exlilis, wearing the bulla hung round 
his neck. Hs is conjectured to be Marcellns, the 
nephew- and favorite of Augustus, from a line 
of Virgil describing him as 

Ffdhb laeta parum, et dejecto lamina Toltn. 

209. On the bracket: Child mth a partridge. 

210. Vase representing a Bacchic feast. On 



the basement axe three figures, each represeute 
with its allegorical attributes viz: of Home ho] 
ding a Victory ; Sicily a female bust with the^ 
triq^iiitra three limbs extended from her head I 
like rays, allusive to the triangular form of tkeJ 
Island; and Palermo, Panormus^ with a palm and] 
ears of corn. 

214. In the recesB of the window : Child playin 
with a goosaj a copy from the celebrated gtovt^ 
by Boetius of Carthage. Found near the lake ( 
^emi. 

216-217. Children, a boy and a girl in va- 
rious natural attitudes. 

Fifth Division. 



221. Cup in ro38o antico, standing on a tint 
rarium of a Praetorian Guard, the whole suppor* 
ted by an altar with children in b. r. holding 
up encarpi. 

222. In the niche : A Spartan Virgin, a victo-J 
rious in the Elian games celebrated in honour 1 
of Juno, at which girls ran for a sixth part offl 
the ordinary Olympic stadium, clothed in the aa-M 
stums proper among these competitors of thel 
stadium. On the trunk of the tree is a palm leaf, 
an emblem of victory. 

223. Cup in white marble; dancing Fanu 
and Haenades are sculptured on the basis on 
nhich it stands. 

224. Nemesis the goddess of Justice, found 




in Hadrian's Villa. She is similarly represented 
on ancient Greek coins struck at Smyrna. 

Before the windoic: 

A. 226. Tripod in white marble, elegantly 
carved. 

230. Vase in white marble with reliefe re- 
presenting Diana hunting a hare. The other ani- 
mals are embleme of the worship offered up to 
this goddess in Delos. 

231. Oil ike bracket: Comic aofcor wearing a 
mask, brought from the Forum of Praeneste. 

234. Candelabrum sacred to the Dodonian 
Jupiter, found at Otrieoli. On its spiral shaft 
two doves are suspended, whilst on the faces of 
the square base are the four deities Jupiter, 
Minerva, Apollo and Venus. 

235. Vase in granatifera serpentina called also 
Braachia stone after Pius VI (Braschi) who cau- 
sed the block, from which it was made, to be 
transported from Civita Castellana. This, as well 
as the opposite one on the left side (See N. 236) 
stand on altars in the form of tripods. Found 
in the Church of Sta Maria delta Stella near Al- 
bano, where they served as fonts for the holy 
water. 

237. The second, of exquisite workmanship 
is richly ornamented with foliage, masks, arabe- 
sques, and birds, each having an insect in its beak. 

238. Passing (o the left in the nicke: Juno 
holding a patera ; it represents some Boman em- 



239. Vase in green serpentdne porphyry wit| 

rich handles, very difficult to be wroaght, on i 
support of precious jasper. 

241-245. Large vases of white marble in thg 
form of a bell, with reliefs of Corybantes, moi 
atera, and marine Deities. N^ 246 is one of th< 
most beantifnl in this superb CoUeetion. Foni 
at Ostia by the English Consul Fagan. 

In ihe ivindotc: 

242-24:!-244. Child declaiming — Ganymet 
with the eagle, ^ Hercules Bibax or drinking. ] 

247. Small cnp in red oriental granizello. 

248. In the niche: Lucilla wife of Lucius T^ 
ms; a statue finely draped. 

249. Cup of the most rare black porphyryl 
standing on a base of red porphyry. The wholea 
ie placed on an altar with reliefs o£ varioa»B 
Deities. 

Sixth Division. 



Over the door leading to the Gkillery of t 
Arazzi or Textiles by Rapliael, in a niche deco! 
rated with festoons of oak and laurel of whifea 
and gilt marble, is to be remarked the marblffl 
portrait of the Sovereign Pontiif Leo XITI, thfl3 
August and munificent Restorer of the GalleryS 
of the Candelabra. 

The head of the Pontiff, turned towards th&] 
spectator, is distinguished in its character 
the expression of an incomparable majesty, thi 



features noble and bearing a perfect resemblance, 
tihe forehead tranquil and dignified, the eye li- 
vely and penetrating is at the same time full of 
benignity. 

The high finish of the execution is surpas- 
singlj beautiful at a point of artistic view. Two 
winged Children, or Genii representing the Fine 
Arts stand on each side of the niche, the one 
supporting a garland of laurel that surrounds the 
niche itselfi The second on the left side personi- 
fying History, reposing his foot over some volumes, 
has the eye fixed upon the figure of the Pontiff. 

He ia holding a scroll with a sentence of 
Cicero engraved on it « Nulla unquam aetas de tuis 
laudibuB conticescet »; a praise admirably suitable 
to the Sovereign Pontiff, who by his high wisdom 
and munificence, takes a proper place among the 
Pontiffs, who, through their liberality, have the 
most contributed to the embellishment of the 
Vatican Palace. 

Over the door ie an ornament of the finest 
effect with a Latin inscription recording the name 
of the Illustrious Pontiff, ajid the }ear of his 
Pontificate, during nhich the embellishement and 
the restoration of the Gallery has taken place 

LEO xni. P. M. 

SACEI PBINCIPATUS. A, VI 



This inscription is framed with ancient yellow 
marble. The upper part is surmounted by a 



marble shell with olive branches in gilt bronze- 
Lower down is the head of Plenty, crowned with 
ears of corn and with garlands of flowers andfraits. 

The work has been skiHuUv esecated bj the 
Eoman sculptor A. G-alli. 

250. Eight side : A superb cratera with figures 
of Neptune surrounded by sea-horsea and monsters. 

253. Sarcophagus with reliefs of Diana amv 
rounded by Cupidg, in the act of leaving the 
chariot to gaze on the beautiful Endymion, who 
lies in the bosom of Sleep, repreaeated under the 
figure of a bearded man, on a rough peack of the 
wooded mount Latmos in Caria, indicated by a 
Naiad standing above. Of the three winged children 
one is a Cnpid with a torch leading the Qoddess, 
tlie tuo others attending, probably, represent 
Lucifer and Hesperua, The winged female may 
be either one of the Hours or a Victory. 

253-C. Ceres a beautifully executed statue 
purchased by Clement XIV from the Mattei Col- 
lection. 

256. Largje oval vase splendidly decorated 
with carvings and swan shaped handles. 

2B7. la the niche: Ganymede with the eagle, 
a statue of fine outline and graceful character. 
Found in one of the Roman coloniea. 

259. Ill the niche: Dancing Faun with the 
partialis or tiger's skin tied to his breast. 

To the left side in the niche: 

261. Paris dressed in the Persian costume 
with the Phrygian cap and chlamys. 
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264. One of the children of Niobe in the act 
of flying and looking back. A mutilated figure. 

265. Oft the bracket: Shepherd with a lamb. 

266. Elegantly soulptured crater with Bac- 
ohio masks and Genii in sportive attitudes. It 
stands on a mUeatone marked V and bearing an 
inscriptiou dedicated to the emperor Valeaiaa 
Kaxentins. 

268. Ill the recess : Vase of Egyptian granttello 
higio, on a base of the same quality of stone. 

269. Underneath : Sarcophagus exhibiting Ca- 
stor and Pollux ravishing the daughters of Leu- 
cippus king of Sicyon. The two male figures who 
are opposing them are Ida and Lynceus, the 
betrothed husbands of the unfortunate damsels 
Ilaira and Phaebe. At each end of the sarcopha- 
gus are representations of the marriage of the 
victorious Dioscuri. This important work waa 
found in the Villa Mattel on the Ccelian Hill. 

On it stands a vanquished warrior fallen to 
the ground in an admirable attitude of defence, 
and a statue of Phocion (269. 0.) simUar to A™ 615 
L the Hall of the Biga. 

271. Crater in white marble greatly resto- 

with reliefs of Bacchic subjects, and a rustic 

btage performed by two Fauns, who are prea- 

I grapes between two rocks. The scene 

ilivened by a player on the double tibia. 

At this end of the Gallery is, the entrance to 

¥ Gallery of Tapesiriea. 

13 




fialhry af Tapestries 

Pirided into three seotioiis by meana of d 
Ue arches sapported by four porphirv colnn 
The eotranca and the door opeomg into the C 
lidor of Maps are decorated with colamns of e> 
antico. The ceiling is painted in chiaroscnro, 
fleeting the principal events in the lives of Trajt 
and Hadrian. They ivere execated nnder Piaa T 
by Marini, Noechi and Del Frate. 

It wonld exceed the limits of this work ] 
afford detailed historical account of these Ta] 
etries, conseqnently only the chief features in tJ 
singular historv will be given. 

Leo X de' Medici desiring to ornament i 
walls of the Sixtine Chapel, commissioned in l5d 
Baphael and his pupils Fenni and Plerin del Vetf 
to prepare the cartoons in tempera. On their coin 
pletion they were sent to Arras in Flanders wh^ 
Van Orley and Van Coxis, two of Raphael's ' 
pupils, skilfiiUy copied them in texture with goli| 
silk and ^vool. 

The cartoons after many viciaaitadea beet 
the property of Charles I of England who, aa t 
had been cat into sections, to suit the convenienci 
of copyistf), caused the various pieces to be joined 
together. These extremely beautifal works of art 
are now kept in the South Kensington. Museum 
of London. 

The tapestries designed by Raphael are oal- 



led of the Old School, to distinguish them firom 
those of the New School, execnted in 1578 by his 
scholars for Francis I of France, on the occasion 
of the canonization of St Francis of Paul in St 
Peters 's Basilica. 

According to Vasari the former series cost 
Leo X more than 70,000 sciidi. Daring the siege 
of Rome, under the Constable of Bonrbon, they 
were stolen, but subsequently restored in 1553 to 
Julins ni by the Constable of Montmorency, 

During the sisteenth and seventeenth cen- 
turies they were publicly exhibited in the right 
portico of St Peter's, on the occasion of the so- 
lemn procession of the feast of Corpus Domini, 

When the French occupied Rome in 1798 
they "were conveyed to Paris. A portion of these 
was returned to Pope Pins VII, The remainder 
having been sold in 1818, they fell into the hands 
of a Genoese Jew who was proceeding to bnm 
them, to collect the gold threads, when they were 
purchased by the same Pontiff, through the care 
of the illustrious Cardinal Consalvi. 

After their restitution by France, Pins VII, 
and Gregory XVI placed them in this Gallery, 
which by Pins VT had been bnilt to contain the 
Pictures, which are now on the third floor of the 



The Tapestries of the Firat Series are remar- 
kable for tbeir good taste and excellent compo- 
sition, and clearly shoiv the hand of Raphael. 

In the second series the style is greatly in- 



n 



ferior; the original designs having been greatly] 
modified by his Flemish pupils. 

They have all safFered very mnch from thaJ 
effect of time and accident, the fleshy tints being;! 

partly lost, 

A portion of tiiose of the New School vena 
restored through the mauificencfl of Pius IX i 
the Establishment of S. llichele under the sapopi 
intendanoe of Cav. Gentili. It is regrettable tha£1 
the «ork of restoration should have been brougbta 
to a close by the events of the year 1S70, as thai 
few which were completed, seem as fresh, as wheal 
they left the hands of Van Coxis and Van Orley. I 

First Section 

Beginning on the left: 

I. Preparations for a aacrifice to Paul audta 
Barnabas at Lystra. The subject represented iaW 
the border in a bronze-tint, is John taking leavBB 
of Paul, and the latter preaching to the Christiansil 
of Antioeh. 

II. Paul preaching ia the Areopagus at Athens. J 
In the border are scenes from the lives of thsT 
Apostles. The frieze contains the arms of the Me* 
dici, Atlas, Day and Night, and a sun-dial; desi- 
gned like the others by Giovanni da Udine. 

HI. Peter receiving the. hoys, a symbol of 
his election as Vicar of Christ, called also: Pasce 
ones meas. 

IV. Death of Ananias. In the border, the re- 
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tnm of Card. Medici to Florence. The frieze ooa- 
tains the arms of Leo X with figures of Faith, 
Hope, and Charity. 

V. Above : A Copy of the celebrated « Spaaimo 
di Sicilia* or Christ falling under the cross; tlie 
original painting by Eaphael is now at Madrid. 

VI, Below: Symbolic representation of the 
Holy Eucharist. 

On the right: 

Vn, Abaue: Our Saviour felling under the 
cross, a gift of Pope Pius IX, 

VIII. Peter's miraculous draught of fishes 
in the sea of Tiberias, This most beautiful piece 
of tapestry was the first of the series designed 
by Kaphael. 

On the border: Cardinal Medici is entering 
Rome to take part in the conclave, where, on his 
being elected Pope, he receives the submission of 
the Cardinals. 

IX. Healing of the lame-born man at the beau- 
tifal Gate of the Temple. 

On the border: Card. Medici made prisoner 
at the battle of Eaveana; fought by the French 
against the Spaniards and the Pontifical troops, 
at which he assisted as a Legate. 

X. Conversion of Saulus already fallen from 
his horse to the ground, whilst he was preparing 
himself to persecute the Christians of Damascus. 
A great confusion reigns amidst his followers, 
some of whom hasten to help their fallen captain, 
others are curbing the frightened horses. On the 



border is represented the massacre of the Spt 
troops at the taking of Prat-o in 151.2. In the piisi 
ners led before a warrior are represented Cappoj 
and Bozzoli, the chiei^ of the conspiracy : 
ihfi Medici, aftem-anls beheaded, their grace g 
ted by the Pontiff having not arrived in time. 
Proceeding from thif to the 

Second Section 



Oh the left: 

XI. Our Lord appearing to Mary Magdalen) 
in the garb of a gardener; a piece of tapes 
also called * Koli me tangere. » 

XII. Christ and the two disciples at Emmaoj 
Xm. Presentation in the Temple with ■ 

figures of the Virgin, In&nt Saviour, Josepl 
Simeon, and the prophetess Annah. 

XIV. Adoration of the Shepherds. 

XV. Ascension of Onr Saviour on the Mom 
of OliveB, 

XVL Adoration of the Kings, followed 1 
a nnmeroTis and splendid retinue, carrjiog 
offerings of gold, incense and myrrh. The nnmbi 
and beauty of the figures, make this one 
most remarkable of these tapestries. 

On the right: 

XVH. The Charge to Peter. 

XVm. XIX. XX. The subjects &om the c 
sacre of the Innocents by Herod. A eorapositiffl 
highly expressing iu a natural manner the cm 



trost of the affection in &e mothers, the extreme 
fierceness and the cruelty of the execationers, 
with an infinite variety of p&ssioi^ that touch 
the heart by compassion. 

XXI. Small tapestrj- representing mount Oai- 
vary and scenes from the passion of our Lord, 
by Hubert Van Eyck. 

XXn. Adoration of the Eangs, by the aame 
author. 

Third Section. 



^01 



On the left: 

XXm. The resurrection of Our Saviour, 
with the soldiers guarding the aepulohre in various 
attitudes of fear, and the three Maries approaching 
from Jerusalem, to embalm the dead body of 
Christ. A tapestry very remarkable for the grou- 
ping and beauty of the figures. 

XXTV. The descent of Holy Ghost in tha 
shape of tongues of fire, symbolising the power 
of their fiitnre preaching over the Hebrews, on the 
.Apostles. With these are also gathered the Vir- 

Mary Oleophas, and Kary Magdalene. 

On Ihe right: 

XXV, An earthquake personified by a giant 
shaking the earth during the emprisonment of 
Paul and Silas at Philippi, tlirough the hatred 
of the Jews, after the deliverance of the girl 
possessed by tha evil spirits. The galoer is frigh- 
tened at seeing the prison miracnloosly open. 



XXVL Religion, Charity and Justice dot 
gned by Pierin del Vaga. Underceath are t^ 
lions supporting the Papal banners on which b 
the keys of the Church. The arms on the low 
border are those of Leo X. 

XXVn. The stoning of Stephen absorb* 
in a vision of Our Lord, who appears 
seated on the clouds to the right of the Eterr 
Father. Young Saulua, is to be remarked on t 
left, to whose care the dresses of the witness* 
were left. The lower border represents 
Medici created Tuscan Legate, on his return t 
Florence. 

Here is the entrance to the 

Gallery of Geographical Maps 



of all the provinces of Italy. The execution ( 
this colossal work was by Gregory XIII entrttJ 
sted to Father Ignazio Danti of Perugia, a dOiS 
minican friar, who was assisted by his brothei 
Anthony. These maps are divided into thirtj 
eight parts, each of which occupies the spac 
between the windows. This large corridor exceec 
186 yards in length. 

A choice collection of more than seventy ' 
busts and terminal hermes, the greater part of 
which worthy of special attention, placed here 
by Pius VII, add to the decoration of this Gal- 
lery. 

The ceiling and recesses of the windows 



were under the direction of Miiziani, painted by 
Mascherini, Cati, Sementa, Ma^sei, Nogari, etc, 
with subjectg taken from the Old and New Te- 
staments, and the Uvea of the Saints, as well as 
from those of men famous in Science and Lear- 
ning, corresponding with the provinces which 
they have contributed to render illustrious. The 
figures in the historical pieces are by Antonio 
Tempesta surnamed * il Tempestino. » 

Pope Urban VIII (1631) was the first to un- 
dertake the restoration of these Maps, which had 
begun to suffer very much from damp and cor- 
rosion. The paintings were recently restored to 
their pristine brilliancy by Bianchini and Lais 
by order of Pins IX. 

Beginning on the left: 

I. Map of the Gulf of Lepanto in the Io- 
nian sea, with the engagement between the Tur- 
kish and Christian fleets in 1511. 

II. Island of Tremiti in the Adriatic, with 
remains of the harbour of Claudius. 

III. Salentum, province of Otranto in Sou- 

■ .them Calabria with a view of Otranto. 

■ rV. Apulia on the Adriatic, an ancient pro- 
vince of the Kingdom of Naples, including the 
whole of the south east of Italy, The battle of 
Cannes is represented on the right. 

V. The Abruazi, a province of Naples with 
plans of Aquila and Basilicata. This map con- 
tains a representation of the Caudine Forks, with 
the defeat of the Eomans, and the lake Fucinus, 
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since dried up by the kte Priuce Alexander Tom 

Ionia. 

VI-VII. Territory of Ancona with a portion I 
of Pioenum and a plan of Macerata — Ficenam. | 

YUE. The dnchy of TJrbino, annexed to t 
Pontifical States of which it formed one of 1 
Delegations. 

IX-X. Fiaminia-Bologna, with the Flai 
niam "Way between Rome and Himini. 

XI. Duehy of Ferrara, formerly a deleg^ 
tion of the Papal States. 

Xn. Mantua with the fortress and town onl 
the Mincio. It was in thia territory that S. Leo I* I 
prevailed on Attila, to give up his projected in-. J 
vaaion of Rome. 

XIII. Piacenaa and Parma ^vith their re- \ 
spective plans. 

XrV. Forli on the Adriatic Sea. 

XV-XVI. The Venetian province of Padn&l 
and Vicenza on the Po, with plana of these tw» 
cities. — Duchy of Milan. 

XVII. The provinces of Piedmont and Monw 
serrat with plana of Tnrin, Milan, the Delphinatej 
and ancient duchy of Savoy. 

XVIII. Ancient Italy chorographically re-n 
presented between the Tiber and the Amo with 
the earliest geographers Strabo and Ptolemy, and 
ita seas viz the Adriatic, the Ligurian or sea of 
Genoa, the Tirrrhenian, the Sicilian, a portionj 
of the Joman, with the lakee Trasimenus, Fuoi-f 
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L Bolsena, Benacas or Maggiore, aud the l&ke 
porno. 

[ XIX. Aiicona, a Doric city fortified by Ur- 
l. VIH, with the liarboar of Trajan. 
I XX. Venics tke ancient qaeen of the sea, 
vieivs of its principal monuments and is- 
fis on which it is bmlt. 
An elegantly carved door leads to the for- 
mer Pope's private aadience-rooma, the Hall of 
the Immaculate Conception, and the Stanza of 
EaphaeL The cornice is in poiia santa marble, 
snrronnded by the figures of Justice and Abun- 
dance, supporting the arms of Gregory XIII. 

XXI. Grenoa, formerly an illuetrioos repu- 
blic. It ia built lite an amphitheatre -with view 
of the city and the fine Hiviera. 

XXTT. Trajan's harbour at Civitavecchia on 
the Tyrrhenian sea, with, portrait of its restorer 
Urban VIII. The esiatiug walls of the town 
were built by Pope Pius IS. 

XXHI. Modern Italy, opposite the cliart of 
ancient Italy. It contains the figures of its mo- 
lem geographer Plavio Biondo and Raphael of 
Tolterra. 

X.XIV. Liguria with its capital Genoa. 
XXV. Etruria w-ith maps of Florence, Siena 
I Castel San Miniato. 

XXVI. Perugia placed between Umbria, Siena, 

ftod Florence above the valley of the Tiber. 

XXVn. Patrimony of St, Peter with the 
Soman provinces, the Marche, TJmbria, the Sar. 



bine country, Latium, the Tyrrhenum, the : 
of Viterbo, Orvieto, Rome and the rivers Pal 
Tiber and Fiora. 

XXVIII. XJmbria with a view of Spolek 

XXIX. Latium and the Sabine country i 
a map of Rome, and views of Oape Ciroeo, Tei 
cina and the Campagna. 

XXX. XXXI, Campania — The principal 
of Salerno on the gnlf of the same na; 
brafced for its medical university. In the yicimM 
ia the renowned Abbey of Monte Santo. 

XXXII. Basilicata or southern portion < 
Italy, famous for the ruins of Pcestnm and its roBrt 

XXXni. XXXIV. Calabria Ulterior and Oi^ 
rior, between tlie Adriatic and the Tyrrhenian S 

XXXV. The island of Corsica. 

XXXVI. The island of Sardinia which 1 
ita name from Sardus, the chief of a colony J 
Lybians, who were its first inabitants. 

XXXVII. Sicily, named after king Sicalw 
and from its three fields called also Trinaori 
It contains three beautiful maps of Messina, S^ 
racuse and Palermo. 

XXXVIII. Avignon on the Rhone, once t 
residence of the Popes from 1307 to 1377. 

XXXIX. The island of Elba with the Rom 
harbour of the emperor Claudius, 

XL. The island of Malta with a represent 
tion of the vanquished Turks raising the sie 

Returning to the Noble Staircase and 
ding to the third flight of steps, ornamented i 



columns of breccia corallina and breccia of Cori 
supporting the roof, we reach the third landing, 
where is the entrance to the Gregorian Muaeum of 
Etruscan antiquities. Here are to be remarked tnv 
columns of the rarest brizzolaio black and vhite 
porphyry, found at the Tre Fontane otitstde Porta 
S. Paolo, irhick adorn the Loggia or balcony, Open 
in order to afford a better vien' of the mosaic pa- 
vement of the Greek Cross, and of the covers of 
the imperial porphyry sepulcral Urns. 
On the left and right side: 
602-603. Wingad Victories aupporting a me- 
dallion of a matron — The mytliical subject of 
Medea who is delivering poisoned gifts to Glauoe, 
the newly married wife of Jason, her rival. Baare- 
liefa aet in the wall. 

604-605, In the niches: Cyhele enthroned with 
two lions. — Dacian Prisoner clothed in a akin, 
the gausape, or woollen clock, with armours and 
ensigns of hia country. High-reliefs. 

G06. Double handled oval vase of the rarest 
plasma granite. 

On the right, near the iron grating of the Elrw 
scan Museum: 

607. Tripod in liigh-relief found in the Vi- 
gna Casali on the Appiau Way, with subject of 
Hercules fighting against the sons of Hippoooon, 
or with the Lignrians, or against the islanders 
of Coo, who exchanged him for a plunderer. 



Gregorian-Etruscan Museum ' 

Fonitded in 1336 bv Popa Gregorr 
wltoee Ulastnons name it bears, to cootein i 
the monnmencal remains ot this wonden'ol p 
of tlie moat remote ages. TMs Yen- valuable ( 
lection nhich occupies the second floor of i 
small Palace of Belvedere, or summer-resid* 
of Pope Pins IV, is formed of objects fonnd i 
the excavations at Tolci, Tarqninia, Cere, To£ 
□elia, Bomarzo and other cities of mariti 
Etmria, extending &om the river Tiber to I 
Flora. 

The late Pope Pins IX, of everlasting memoi 
greatly increased the Collection by various dou 
tions made in the course of his eventful reig 
Conspicuous amongst these is a rich collectioi 
of Etruscan Roman and Phoenician ooloin 
glass-nork purchased in 1375 from Sig. Boea 
gneni fbr 18.000 fee., which we ahflll nol^y 
its proper place. 

To the reigning Pope Leo XIQ we are 
debted for the decoration and embellishment i 
the present Museum. 

TLe various objects have heen recently cla 
sifled and distribabed In twelve rooms and ] 



■ To be sliorlly published s. complete and detailed 
(lescrition of the Gregorian — Etruscan Museum by th< 
Bunia Author, 



under tke direction of C. L, Visconti, The most 
interesting only will be degcribed. 

I Room or Vestibule. 

Three sarcophagi in terra cotta with recum- 
bent life-size male and female figures on the co- 
vera — Collection of portrait -heada in terra cotta, 

— Two horaes' heads in nemphrtim, or volcanic 
tafo found at Vulci — Sarcophagus in jiempfirum 
representing the slaying of the Niobids by Apollo 
and Diana, in & very archaic style. 

II Room. 

The cinerary urns in alabaster ofVolterra ar- 
ranged round the walls are adorned with basreliefs 
representing funeral rites, Homeric deeds, and su- 
bjects from G-rsek mtyhology. Their style of n ork- 
manahip demonstrates the decay of Etruscan Art. 

— Forty-seven heads and busts in teiva cotta. 

III Room. 

In the corners : 

Small and curious cinerary urna in the form 
of huts, still containing the ashes and partlj' car- 
bonized remains of the dead, found at Castel Gan- 
dolfo between Albano and Marino, belo^v deep 
strata of lava of the old extingnialied volcano. 
Marble urn mth a reclining matron and an in- 



telligible Etrascan inscription - A bathing nvn 
presented by tlie late Pope Pina IX. 

A Sepulchral cedicula of Jonic order 
Orte, with the name of Tanaquil insoribed < 

IV Room of the terrecotte 

ivhicli are collected in this hall, also called J 
the Mercury from a statue of this god, 
stands in the middle. It is of rare workraani 
and was found at Tivoli. There is also i 
resting collection of basreliefs, friezes, * 
ochreous legs, and other votive human 1 
fragments of female life-sized statues - 
tural remains - cinerary unia - a Faun or Adonis 
lying on a rich couch, with a grey-hound on the 
basis, brought from Toscanella - Several basreliefs 
relative to the labours of Hercules - A Victory 
stabbing a bull, and some heads discovered at Cer- 
Tetri, Vulci, Veii; etc. 

Worthy of notice is a very interesting &ieze 
with heads of Bacchus and Ariadne bet^veen figu- 
res of Cupids holding festoons, fruits and ara- 
besque, discovered at Cervetri, and brought here 
in the month of November 18139. 

V Room of Greek-Etruscan Vases 



of various shapes, style and subjects arranged 
on the marble-tables round the Hall, in archaic 
order such as : oenochoes, amphorae, cratera, oxy* 
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baphoua of Etruscan, Greek, Eg>-ptian, Babylo- 
nico-Phoenician and Doric origin. The class of 
subjects is however, nuinerous for we find some 
of Dionysiao character; viz, relative to Bacchna, 
his festivals and his mysteries. Some other scenes 
generally represented are taken from the Hel- 
lenic Mjthologyas the myth of Dionvsus or Eao- 
ohua; the rape of Earopo; Hercules Sghting 
with the Centaurs ; winged Genii of Evil or Ohi- 
merae. 

In the middle of the Hall: 

Holmos therikleios (vase for perfumes). Large 
vase of globular form. It is painted in the Phoeni- 
oio-Eabilonic-Greek style ivith squares and scrolls, 
representing fabulous wild beasts and the hunt 
of the Caljdonian boar. 

The glass-case in front of the ivindow con- 
tains a full collection of various shaped lamps 
in terra cotta, all illustrative of Pagan art. Many 
of these are inscribed with the name of the potter 
qn the reverse. 

VI Hall 

decorated with frescoes supposed to have been 
painted by Nicola delle Pomarance under Pius VI, 
representing biblical and mythological subjects 
with personification of some Virtues. Over the 
doors are three Roman mosaics found on the 
Aventine, representing a molossus attacking a 
boll; a lion a dromedary, and an elephant figh- 
ting with a bull. 
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The subjects represented on the Vases, 
the most part amphorae, hydriae, and stamm 
very elegantly arranged according their sbyi 
of antiquity in the lateral marble-shelves, are i 
follons: Aurora lamBnting the death of her i 
Memnon, killed by Hector ; Apollo and Heroald 
contending for the tripod; Peleus embracing Tlu 
tis ; Hercnles fighting against Cydntia assisted 1^ 
Mars, the first by Minerva. 

In the middle of the Hall on half pillars i 
cipollino marble, there are to be seen two t 
phorae, both very remarkable for the finish e 
beauty of the subjects. The first one on the i 
of the Visitor represents Ajax and Achilles aair 
galizontea or plajang with dice, the astragali. , 
Greek inscription records their names as ■ 
as the numbers thrown, four, and three, and t 
name of the potter Ezechias, who made it. ( 
the reverse is Pollns: with a lance and his h 
Kyllaros, Leda with a lotus-flower, Tyndarus i 
ressing the horse of Pollux, and Castor a do( 
Brought from Vuloi and presented to Pope ( 
gory XVI by the Candelori family. 

The vase on the left; side shows a Gk 
captain carrj-ing from the camp on his back 1 
dead body of Achilles, with Peleua and Thefeys 
assisting to the scene. A Bacchic scene is to be 
seen on the reverse of the vase. 

On the column near the window: 

Pelike or celebrated vase of the oil-merchant 
represented conversing with another man, and 
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ber for a good gatlieriag of olives; the 

ler answering ; Look ! it is already filled up ! » 

vases arranged in the middle marble-table 

ween tke windows are Panathenaic of differeat 

le, in imitation of the prize-vaaes of tke games 

i in honour of Pallas at Athens, and afterwards 

l,the principal towns of Etruria. The largest ones 

T Greek inscriptions with reference to the above 

with representation of Minerva armed 

; between two cocks, and various eserci- 

■ of the quinquertium held in the palaestra. 

On the small column near the window: 

Hercules presenting liimaelf at the gates of 

in company with Minerva. Pluto, follo- 

. by the three-headed CerberuSj is quieting 

lerpine, the Queen of Hades, seated on her 



Ih the cases in front of the windows: 

Elegant variety of small and different shaped 

jes, aa alabastrons, bombylions, lecythi, soyphi, . 

i, in the form of doves, hares, ram's, ea- 

ffa heads, horses, etc. Two money-boxes, one 

. Fortune represented in an aedicula. Three 

f poeiila with Greek and Latin inscriptions 

S^own shaped heads - A round mask or monster 

E black and red mosaic - Handles of kylices or 

terra nera di Chiusi - Beautiful moulded 

( and female heads, and very elegant cups in 

sa of Arezzo. 
Pasting from this to the 



Hemicycte 

or semi-circalar G-allery containing the most aofae 
worty vaaes of tha Collection, taatefnllv arrange^ 
on marble-slielves, and on small colanmB of r 
granite and Carystlan marble. 

The vaaes with yellow figures on red groani 
are for the most part amphorae with the myths* 
of Theseus killing the Slinotaur - Neptune - Mj-^ 
nerva Pacifera - a Pedotribe instructing a Diao( 
bolus - Achilles, a figure of the most rare beanU 
and finiah of design. 

In the first niche is a large amphora in the 
flowered style of Ruvo in Southern Italy, d 
Ting the attention of the "Visitor for its beauty. 

On the second marble-shelf: 

Hydriae, or three-handled vessels for car? 
rying water, with subjects of Orpheus killed bjJ 
a woman of Thrace - the context between Apoll^ 
and Hercalea for the tripod, Minerva coming unei-l 
pectedly to terminate the struggle - Minerva ahaii 
king bands with Hercules; an amphora of thd 
best Greek-Etruscan style found at Vulci. 

There are also: an hjdria, a very elegant vas^ 
of the Feoli collection, representing Apollo sea- 
ted on his winged tripod playing on the lyre on 
hia voyage to Delphi. — Thamiris contending 
with the Muses playing on the lyre, on a stamnos 
(a very high shouldered and short necked mi- 
xing-jar}. 
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I In the second niche : 

' The most interesting one standing on a half 
: of flowered alabaster is a cratera {vase for 
ne and water) with mezze tinte repre- 
tation of Mercury consigning Bacchus to the 
I of Silenus and of the Nvmpha. It ivas found 
^ Vulci in 1835, and is the finest known vase of 
•ncient .Greek ceremography. 

0« the oases of the third inarile-table : 
The following are the most remarkable sabjects ; 
Hercules killing the Nemaean lion j Hector mortally 
woonded by Achilles, both assisted by their tute- 
lary deities Apollo ad Minerva, a beautiful hydria 
discovered at Vulci in 1836. - A boy with his tutor 
supposed to be Granymede and Jupiter, The boj 
holds in his hands and round the left arm a hoop 
and a cock referring to the Palaestric esereiaes. 
A noble assembly of Gods viz: Jupiter, Juno, 
Minerva, Vulcan, Keptune, Venus, Pluto and a 
winged Victory, painted on a stamnos — Jupiter 
surprising ,^gina. Her partners fly and anxiously 
relate to Asopns his dauphter's misfortune. Their 
names are written in G-reek characters on the vase. 
In the third niche is a Bacchic subject on a 
vase in the Campanian stjle. 

The principal vases of the fourth marble-shelf 
display : the judgement of Paris on mount Ida — 
Enropa in the act of caressing Jupiter transfor- 
med into a bull, both subjects painted on large 
kraters osybaphons, (bell-shaped vases for mixing 
wine and \(-ater in the flowered stjle.) — a sim- 



poBium with the game of the cottabus - comic ts- 
presentation of Jupiter serenading Alcmene, assi- 
sted bv Mercury. The father of the Gods is seen 
hmnorously disguised, holding a hidder in the act 
of propping ifc against the ivindow of his mistress; 
the as^iiStiant god illuminating the scene with a 
lamp — rustic vintage or feast — Erecteus with 
his wife and daughters is represented standing 



On small pillars heticeeii the inadoici of the 
Gallery : 

Theseus fighting against Hjppolite or Pen- 
thesUea and the Amazons - A CithartEdos - Hydria 
representing Apollo accompanied bj- six Muses, 
best Greek style; - A Victory in a quadriga hol- 
ding a tripod; - Amphora from Nola with twisted 
handles and cover adapted for holding nine at 
entertainments - Hecuba presenting a goblet to 
Hector before her deparfcui'e; Priamus stands by. 
Best style - A Nike or Victory is offering a liba- 
tion to an armed warrior. This vase is worth 
mentionuing having being found at Norcia as ifc 
was anciently restored. 

From the Hemicych ire pass to the 

Gallery of the Tazze 

in Tkhich is eoUeeted a large number of small 
tazze of elegant form and accurate design, placed 
on ingeniously constructed pedestals in tw o lateral 
ranges. The subjects painted on them with great 



1 
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sldll, are partly dra«n from the famone expedition 
of the Argonauts, the labours of Hercules, the 
deeds of Orestes, Peleus, Theseus, (Edipus, Heotor 
and Ajftx; of Pelias, as well as some celebrated deeds 
referring to the ho wars of Thebe, to the siege 
of Troy, to the mysteries of Bacohua, and to va- 

Rus other mythical subjects. 
m^egiimiiif) on the right, the most remarkable auh- 
m^aiated on the cups of the middle viarble-skeloei : 
W-il Die, Inside: Prometheus is tied to a oo- 
5n whilst a vulture is bearing out his entrails. 
Hesida him is Athlas supporting the heavens, 
whilst a serpent darta against his side — Mon- 
strous mnaks or Q-orgona — Ajax and Achilles, 

/// Diu. Ajax and Achilles, a very araatl 
picture with the names of the heroes inacribed on 
it — Herciiles fighting, against an Amazon, a 
Tase b/ PamphaioH with the Greek inscription 
nA^ftilOS KrOIKSEN. 

V Div. Theseus binding the hull — Hercules 
in full armour ^ Hercules crosses the waves sea- 
ted on the bow received from Apollo. 

VI Div. Men and women lying on festivial 
conches. 

In the six cases near the windows ia a com- 
plete collection of coloured glasses imitating in 
their varions tints, all the qualities of marble 
and ;pietre dure known. Here is also a large va- 
rietv of round and spherical vases for perfamery, 
iBohrvmatorv vases, cups, handles of vases, blue 
and yellow amphorae, basins and iridiated glasses. 



All these objects form part of the reuowuet 
collection of coloured glaas-worka purchased im 

1875 by the late most munificent Pope Pius ] 
for the Etruscan Museum. 

In the niche at the end of the Gallery is i 
huat of Gregory XVI, the lUuatriota Founder i 
thtB Museum 

In front : Round table bearing the arms ( 
Pope Pius IX, of great value for the number c 
minute pieces of small and coloured glass ofl 
which it is composed, artistically arranged 
the skilful artist Sibilio. 

On the left side, middle marhle-sheloes : 

VII Dio. Census with dendrophori Centaurs — i-B 
Simposium, or convivial feast — Hercules oontei 
ding with Apollo for the tripod — Hnating scenei| 

— Fauns, Satyrs and Bacchantes; Inside: Midi 
with the ears of an ass, and the barber who dt^ 
aeovers his secret — jEdipus meditating on i 
riddle or enigma proposed to him by the Sphin: 

— Discobolus, Athlete and Apoxyomenos — Thi^ 
myth of Pelias. 

In the glazed case with several oompartmenti 
standing in the centre of the hall is a notablM 
collection of paterae and cups in terra nera or; 
Chiusi ; vases of various shapes and use, some in 
the form of heads of animals, such as bears, deer 
and rams; an Ethiopia head and Silenic masks- 
amphorae from Vulci by Nicosthenea — The tazza 
with Minerva obliging the dragon to throw up 



Jason, and tlie OIpe with the history of Menelaus 
and Helena are alike worthy of note. 

VIII Diu. Middle marble-shelf: Peleua em- 
bracing Thetya — Athletes and apoxyomeni; cup 
of the Greek purest style — "Warriors and di- 
gnitaries. — Men and women lying on convivial 
couchea — A bull and a ram led to the sacrifice 
— ..Edipug disguised in a ridicnlous form, and 
the Sphynx aa a monkey — Triptolemus in the 
car of Ceres drawn by winged horses — Proser- 
pine in the act of being carried off by Pluto — 
Victory and a warrior — Bacchus with the tiger. 

Paintings 

Lining the wall on the left, are copies of the 
original paintings discovered in the tombs of Tar- 
quiuia. They represent several Pelasgic, Greek and 
Koman subjects as Cassandra unarmed repulsing 
Ajax — Nestor and Poenix; Eteocles and Poljnices 
in the act of slaying each other — Achilles sacrifi- 
cing Trojan warriors to Patroclus — Servius Tul- 
Kus releasing his countryman Ctelius Vibenna king 
of Etruria — Child bearing a awallow in ita 
hands — The Etruscan Charon awaiting the 
aouls — Sisiphus rolling the stone on the ahore 
of Acheron — Lastly we see Amphiaraus the 
keeper of Souls. 

Re-entering the Hemici/cte of the Garden of the 
Pigna, and crossing the Sixth Hall on the right, is 
ike entrance leading to the 



Hall of Bronzes and Jewellery 

the upper part of which is decorated by 
brofchers Zaccari and the ceiling entirely renewec 
and elegantly painted by order of Piaa 
Aronnd the Hall are placed the following objects^-fl 
Bronze statue of a warrior, probably MarsI 
clothed mtik shirt of mail with an Etrnsco-Pe-J 
lasgic inscription, found at Todi in 1335. — Elo" 
gant tripods — Chased looking or mirrors i 
mythological subjects representing Chaleas, Meta 
cury and Minerva; Hercules Callinicea the victo^ 
of Atlas, Aurora and Meinnon, Thyresias, Peleua* 
and Atalante, Jolaus, a G-snius of the lluses, 
Jupiter promising Thetys that Achilles shall van- 
quish Hector, etc. — Hunting speara — An infant 
votive statue with inscription on the left arm 

— Another with inscription — A bronze-couch 
■ — Large sacrificial vases — A series of candela- 
bra, among which one with an inscription, and 
another adorned with human figures — Bronze 
vases with traces of ancient gilding. 

Mystio cistae, one of "'hich bearing a repre- 
sentation of a combat of Amazons — Braziers 
with tongs — Colossal arm of Trajan of beautiful 
execution, found in the harbour of Civitavecchia 

— An ancient Etruscan ivar-chariot ia bronze 
and wood, found at Roma Vecchia. 

On the walls are hung a number of round 
shields, a long cnrved trumpet, swords, spears, 



j^e-azes, helmets, visors, celat^e; an incense 

I on fonr wheels; ehields of Baochna Ebonis; 

Mght of a hundred pounds; saorLficial iustru- 

; wrestling rings; bronze pafeerae; strlgils, 

j votive hands; Tyrrhenian sandals; and other 

I figured bronzes. 

In the cases of the third window are forty 
TiBcan Lares in blaclc terracotta, or tntelarv- 
I of the deceased, in whose tomb they vere 
iid ; an inkstand with a Greco-Pelasgio alphabet 
rraved around it ; a spelling-book with ancient 
aiacan caracters on an inkstand. 
1^ In the middle of the Hall a glass-case con- 
ing the objects foiind in 1851 at Pompei 
■fiug the visit there of Pope Pius IX, to whom 
T were given by Ferdinand II king of Naples. 
, In the centre of the Hall is a poligonal re- 
ng glass-case, containing a precious collection 
[old and silver ornaments, found at Cervetri 
i ancient Caere in the tumnlua known as the 
jgolini-Galassi tomb '. It comprises gold fibulae 
; rings, m^miUae, paterae, vases, cups with 
► name of Larthia, thrice repeated; a beanti- 
' embossed gold breastplate, or sacerdotal or- 



' The outer sepulcliral chamber of the turaulas, one 
a most remarkable ot' the kind, evidently contained 
fody of a warrior, from the number of beautifully em- 
nd sbields, found sear the bronze bier, above descri- 
|:The inner chamber is ii^uppoaed to have belonged to 
Ust containing hia body, from the gold objects found 
I sacerdotal character. 



nameiit of the highpriest; bracelets; pieces of 4 
gold, aurum bracteatum ; and other varioua male J 
and female ornaments of exquisite workmanshipij 
of the purest gold, found in the ashes of thaf 
corpse. 

At the end of the Hall is a passage containing! 
Tarious bronze -figure 8, also in marble, lead-pipea; I 
a beautiful patera ; bronze-laminae or bauds, found J 
at Bomarzo; etc. 

This passage leads to the 

Hall of Paintings 

the frieze of which was painted during the pon-l 
tificate of Piua IV. On the flooring, restored byj 
Pope Pius IX, are collected seventeen large ollaef 
and doUa or jars in the form of colossal ailt>| 
phorae, formerly used to contain the produce t 
the vintage. On the marble slabs are placed seJ 
veral black and white vases. - A basis with an hono-l 
rary inscription of the Senate and People of VuloiJ 
to the moat noble Flacio Vahrio Severo, etc. 

Two large sarcophagi, one in jje^erino theoth^J 
in travertine. The most interesting one beard 
sculptured in high-relief on its cover the recum-^ 
bent figure of an Etruscan high-prieat; on its 
front are figures in basrelief of a verj archaio* 
character — 

In the middle: Large sarcophagus in nem- 
phrum of a Lucumo, an Etruscan king and high 
priest, found at Tarquinia, the modern Corneio in 
1833. On its four aides are represented varioita 



Ibjects from Greek mythology as Ebeoclea and 

Uynioea slaying each other; Jocaata piercing 

herself witk the sword ; Antigones weeping ; Clj- 
temneatra stabbed by her son Orestes; Electi-a 
mourning near the altar, and .Egisthna lying 
dead on the ground. 

The paintings on the walls are eopiea by 
Kuspi from the original ones, ornamenting the 
cellas or sepulcral grottoes of Tarquinia and 
Vulci. These interesting frescoes, throw great 
light on the manners and customs of this people, 
as well afford illustrations of its religious creeds, 
banquets, games and dances celebrated in honour 
of the illustrious occupants of the tombs. There 
is likewise a simbolic representation of the bles- 
sedness by branchea of olive, myrtle and ivy, 
from whicli elegantly entwined coloured crowns 
are hanging. 

The value of these monumenta, of the highest 
importance for the history of art of thia nation, 
to which Italy owes its civilisation, is enhanced 
by the number of Etruscan inscriptions, which 
the various figures contain. 

At the extreme end of the Hall of the Bron- 
zes on the left hand, is the so called Chamber 
of the Tomb, built and decorated in imitation of 
a sepulchre in the necropolis at Corneto. 

An etruscan word e';asuthi>ieslf the recurren- 
ce of which on tombs shows it to be a formula, 
is conjectured to be connected with analogues 
Latin formula ecce aitut, or hie situs est. 
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Two croucliiiig lions anil a head of a MantaS 
a maleficent genius or divinity, guard the ea-ii 
trance against proftine intruders. The sepulchrai-T 
chamber of Tarriuinia is excavated in a rock,-^ 
with painted ceiling and sarcophagi, on which; ^ 
the remains of the deceased warriors were laid-'J 
They were clothed in full armour with trophiet 
of the victories they had won, surrounded by'l 
splendidly wrapped matrons, and all the riches and-j 
domestic chattels they possessed when living, f 
which are generally fonnd in tombs. 

In the middle of the outer chamber is a glasoj 
case containing bronze utensils used for sacrificiM 
purposes, as their symbolic inacriptions attes^^f 
They were found in the sepulchre of the Herenniifl 
near Bolsena, and were purchased by Pope Pins IX. U 

The cases below contain a collection of ohjeeta 
presented to the same Pope by the missionariw 
of China, Japan and Indies. Among these the I 
most notable are tn'O seated Chinese figures j^J 
a large bronze-bell inscribed with fantastic figa-] 
res, and several other objects. 

Egyptian Museum ' 

We owe its fonndation originally to Pope* 
Pius "VII from a collection purchased from Andrea 



' Shortly, on addition to the above indicated Com- 
pendious description of the Etruscan Museum, the Author 
of this work will publish a more extended and a more 



Gaddi, and from the statues found in a temple 
of aueieut Thebaid in Upper Egypt, and with 
Tarioua Egyptian antiquities, formerly existing in 
the Capitoline Museum and in various other col- 
lections. To the munificence of Pope Gregory XVI 
■we are indebted for its complection and final 
arrangement in 1831}, this Pope having collected 
here the monuments of this most remote people 
of antiquity, scattered in the Vatican Collection 
of Statues, and bv the numerous additions and 
purchases, ivhich have been made to it since then, 

The objects were already illustrated by the 
learned Father Ungarelli ' and very judiciously 
arranged by Cav, de Fabris, then Director of the 
Pontifical Museums and Galleries, 

The walls of the Halls are painted in imita- 
tion of the Egyptian style of architecture, the 
ceilings with gold stars on blue sky. 

The pavement has been partly renovated by 
order of the reigning Pope Leo XIII, in the same 
Egyptian style of decoration. 



B of the Egyptian Museum, with the inter- 
pretdtioD of the hieroglyphics, on the principal mottomeuta 
of the Collection. 

' As far M he was able to do, by reaaon of the im- 
perfect acquaiutajice they had in his time of Egyptian 
hieroglyphics, in our time, by the indefatigable investi- 
gations of Egyptologists, notably explained, and almost 
to any, perfectiooed. 
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First Hall 



be Yestibtil« ■ 



entering through the iron gate in the '' 
or First Hall. 

1. Beautiful cover of a case of mummy, in 
sycamore wood ificus religiosa-Cuv.). 

2. Sepulchral coffin in black basalt esternally 
covered with hieroglyphics, sculptured under Paar 
mmetichus 11, king of the XXVI Saite dinasty. 

3. Cover of a coffin of a mummy. 

4. Cover of mummy in sycamore wood, inter- 
nally and externally painted with various figura^ 
tions and funeral simbolie representations, with 
inscriptions in hieroghyphics, following the Egy- 
ptian costume. There are to be seen specially the 
figure of the deceased, for whom this coffin w&a 
intended, in the act of adoration before the Sca> 
rabseus, and the solar disc; the goddesses of North 
and of South, represented the first one by a ser- 
pent, the second by a vnltur; as well as a mul- 
titude of various symbols, of enigmatical figures, 
and divine personages, covering the surface of the 
same coffin. 

5. Urn of black basalt with a band of hiero- 
glyphics round it. It consists of an invocation 
to the mother Maut, the great former in Tatou, 
abode of bliss in the other world, by the deceased 
Psamatik. 

This same invocation is repeated litterally, 
-with exception of the name and titles of the de- 



mJ, on the other sarcophagii9 alike in black 
idt, as it may he seen in the following tran- 
Ektion: < take heart! after thee (stands) is thy 
]a& sister to prevent corruption, in order that 
my name may be glorious before men; in order 
tat thy name may subsist before Gods. Thou ahalt 
pt perish at all in eternity ; Osiris the governor 
T the palace; Psamatik, the justified ». 

. Urn similar to the preceding with a band 

C hieroglyphics, engraved on the middle line of 

I lower portion, which inform us of the name 

rtha dead Psammetichus, whose body was pre- 

rved in this case. 

7. Coffin of mummy in aycamoro wood, aeul- 
ired under Amunoph I of the XVII Theban 



Second Hall 



I of the Monuments from the statues which 
) here collected. 

Before the columns imitating the style of 
jptian architecture : 

B-26. Two semicolossal female statues with 
ms'heads in black basalt of the goddess Secket, 
1 lioness, the wife of Phtah, creator of the sun 
I moon, the god of the fire, aud the Hephai- 
)0B of the Greeks or Vulcan. She m as the same 
i Artemis, or Diana of the Latins, worshipped at 
uphis together with her husband Phtah. Both 
)Se statues and the four ones in the Hemicycle 
14 
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of this Maaeum were exeoutfid 1690 years B. 
by order of AmuEOph. Ill, Metnnon I, king of t! 
XVII dynasU'. They ivere brooglit from Karni 

10-11. An unknown Egyptian Princess, a sta 
tue in red granite - Sitting cynocephalaa or ap^ 
sacred to the Sun, in, white sandstone. 

12. Statue of red granite representing Pfca 
lemy II Pliiladelphua, (Macedonian dynasty), ■ 
tnov.n for the translation into Greek of the Ho] 
Scriptures of the Jews called the Sejtluaginta, doa 
under his royal patronage. 

li Arsinoe, the sister and wife of Ptolena 
II Philadelphus. A statue in red granite. This a 
the above were discovered in the Garden of Sal 
lust, and formerly stood in the Palace of the S 
nators at the Capitol. 

16-18. Two antique colossal lions in blat 
basalt brought from the Ineum or temple deda 
cated to Isis in the Campo Marzio. Engraved ok 
the basis, is a band of hieroglyphics of the puree 
linear style, alluding to their having been soulj 
tured under the reign of Nectanebos I, (Sebennji 
dynasty), 381 years B. C. The names and titles g 
this Pharaoh are described as follows: < "Wingi 
Horus, Lord of the diadems, benefactor of t 
two worlds, Horus of gold, etc.; king of Upp 
and Loiver Egypt; Lord of the two countriea, 
Ra-Kheper-ka, son of Ra; Nekht-neb-f; eternal 
Life-giver, etc. These two lions served not many 
years ago to adorn the fountain of Termini, near 
the Baths of Diocletian. 



|1T. CalBuwT finnls statoe of hneaat* Uw:k 
I BfaaBng befaiem tfaa two lums r c ppew ai - 
1^ Twaa, the moth^ of Seaostris, Bhrnsae IX 
B Mk nda of iiaa figure is tiao r^nsentod 
la-ra the dan^ter and wiie of Bfaamses, 
i ameit ate, divine bride; roval «ife. the Ikdr 

I tvo (XRtntiiee; etc 
f 22. l^agment of a statae mfreaeaiing Seeo- 
' I, Bhamses H; (JUammn. or. ^Man-Mai) seated 
k'his throne, covered with hien^T^ucs recot- 
; his name and titles. 
K 23-25. Fragment of a sitting statae in alaba- 
f of Oonmack representing a minister of the 
1 house. Fragment of & statae in black basalt 
Fnttng die king Nectanebos, I, the last of 
It fOisraohs, of the XXIV dvnastv. He iras king 
pt B. C, 350; Sa-K*per-ka^ etc. 

Hall of the Imitations 



hfaining principal copies of statues eiecated 

ler the emperor Adrian by Greek and Boman. 

rts afW the Egyptian style. This is the onlj 

tion known in the n orld of this kind. They 

I for the most part from the Villa Adri&na. 

27. Colossal recumbent statue of the Nile 
Khigio or palombino marble represented resting 
> a Bphvnx, holding the cornucopia in his right 

id, and repelling a crocodile with his right foot. 
Icame from the Capitoline Museum. 

28. Osiris statue of nero hreceiata granite. 



29. Cj'nocephalus worshipping Ha or the Sui 
a small statue iu green granite removed frod 
the Capitoline Muaeum. 

32. Statue supposed to be iBia holding i 
auk, the liandled cross or sign or life, in 
right hand. 

33-34. Unknown male statues dressed wi^ 
the shenti and covered with the calandica. 
first is sculptured iu black granite, the eecoii 
iu the so called seme santo pallido granite. 

36. Antinous, the By thinian favorite of Adria 
a semi-colossal statue in white G-reek marble, s 
led for its beauty the Egyptian Apollo. It caj 
from the Museum of the Capitol, whence it wEd 
hers removed from Pope Gregory XVI. 

38. Statue of Isia, dressed with the calandi^ 
and a small tunic in grey marble. 

M-45. Owl, a symbolical representation < 
the God Ilorug under the form of this bird i 
prey — Crocodile in Greek marble represented 
lying on the waves. 

47. Double headed hermea-bust with the hej 
of lais, adorned with the lotus-flower on one sidS 
and on the other with the head of Api, the i 
ered ox. Formerly in the Capitoline Museum. 

47. Egyptian priest holding in his extended 
arms a small table for libations; a statue in black 
marble. 

49. Triangular basis of a candelabrum ador- 
ned with rich and elegant carvings of leaves and 
various Egyptian symbols repeated on it. It stands 



i fluted eanopus in alabaster, bearing an Egyp- 
liead covered with the calandica and the 
a-flower. 

53. Crocodile in nero antico on a plinth of 
same precious quality of marble, imitating 
i waters of the river Nile. 
55-56. Osiris, a fragment of buat in breaciato 
. granite — Isis suckling Horua seated on 
r knees in an aedicida of basalt, or thalamoB. 

61. Arpocrates, (Her-pa-ch>-at), represented 
L the ringlet of youth in the act of sucking 

t small finger; a small statue in grey marble. 

62. Fragment of a statue representing Apis 
. the solar disc between his horns, holding 

■ sceptre with the head of a grey-hound, an 
I of Egyptian divinities. 
, Muiitit an Egyptian god, covered with 
b gJientis and calundica, holding the sceptre with 
i head of a grey-hound. 

66. Egyptian priest with a sceptre aurmouu- 
I by the kukufa head. 
66. lais suckling Horua, (Her-pa-chrat i. e. 
} the child) ; a group in black granite, 
69. Osiris represented standing with kia arms 
mded close to his sides; a statue in black 
ihed granite. 

Above the door, in the wall: 
Thoth, having the head of an Ibia, the sa- 
1 bird, holding a papyrus in his left hand. 
On the bracket is the bust of Gregory XVI 



the foonder of the present Maseam, scalptnre^ 
bj De Fabris. 

Fourth Hall. 



In this are collected works of merely Egy; 
tiau stvle. 

Beginning on the right : 

70. Sethi I, king of Egypt, (Dispolite dyn<A 
atijj the father of Bhamses II. The king is aet 
ted; on his head he bears the double emblematii 
feather of Ammon, holding in his left hand tm 
S( mbol of life. On the plinth is the following i " 
roglyphical inscription : « Lining, good God, 
of the tn'o countries; Ramen-ina, son of Sa, Phtai 
vieri Sethi » viz: Seti loved bv Phtah; Ammon-2 
etc. This Icing was a great conqueror. Hia 
terprizes are very well known to us from 
monuments left by him. The image of the go? 
Set is erased on the plinth of this remartaW 
statuette, sculptured in Egyptian black granite 

71. 72. 74. 75. Canopi or fitneral vases 
calcareous stone, which served to contain 
entrails of the dead, an Egyptian priest, namaJ 
Taba. They have on the bod}- and on the eov« 
the names and the symbols of the four gocb 
the patrons of the dead Amset, Hapi, ITtow-m 
ieu, Kebah-Seniiuf. 

These four genii are the sons of Osiria c 
they are charged of invigilating over the remaini 
of their Father, (every mortal becomes Osiris i 
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ter his deatli). Iii nnion with these Genii four 
goddessHs declare in the formula, written on each 
Canopua, to exeree their patronage on itg con- 
tents. Thus Ne^htya wakea over Hajn, Neith over 
Amset, Isis over Kebba-Seim»f ; Serel: or the scor- 
pion, over the genins Tuau-mat-f. 

The formnla i\ritteu ou these can o pi Instead 
of being as ordinarily of protection, extended by 
each goddess on her oanopns, is on the contrary 
deprecative. 

S6. Naopheros; a priest of the goddess A'eirt, 
a most celebrated small statne in green basalt. 
He holds an aedicula with the image of the God 
Osiris, and hia mantle is fully covered with in- 
scriptions in hieroglyphics, repeating various in- 
vocations to Osiris, the name of the personage 
Outa-Hor-genet, his titles as the chief of the in- 
terior at SaJs, and the ijuallty of Smer, (Prlnci- 
pis amicus), given to him by Cambyses. The in- 
scription is also relative to varioas events under 
the kingdoms of Amasis, Carabvses, and Darius, 
and to some reparations made by him in the 
temple of Neith < the abode of life » at Saia, tin 
nountri/ of life, where he iTas sent by Darius, 

87. Altar for libations of King Thoth-mes HI 
(eighteenth dynasty), about the eighteenth cen- 
tury B. C. There is to be seen on it the form 
of the breads and the channels or vessels for 
I wine, the ofFerings proper to some deity. The 
. inscription is to be read thus: Ank-Hor-Xet, viz: 
I livi ng; Horns of gold; dominator of generations ; 



son of Ba; TahuH-mes, son of Thot, the favot 
rite of Ammon, king of the gods, eternal 
giver, eto. Ra-meii-Kheper is his royal prenomei 
Tahuti-mei is Ms own family name. The kindj 
of the eighteenth dynasty generally are all namM 
Tahutimea or Amen-Hotep (Amunoph). 

90-91. Fragment of the head of the i 
Horus in black baaalt — Priest of Neith, 
great mother who gave birth to Ra, the Sun-Go 

92-i>4. Statue of a kneeling naophorua pri« 
— Owl representing Horas in black basalt, wil| 
the eyes supplied with onyx atone. 

95-96. Egyptian princess represented with t 
royal ensigns. 

97. Personage standing holding a nao» whio) 
contains an ape. He is called Tako, a priest t 
Thoth, boasting himself highly or his sci 
wisdom. On the back of the figure, the inscriptioi 
makes mention of the goddess Athor, the eye 6 
the Stin, and of her daughter, the principal { 
dess at Denderah. 

98. Priest having an amulet to hia neck, e 
pressing the same personage, presenting a votrV 
offer to Phtah, the same figure, which is th: 
engraved on the side of the small column sttil 
porting it. 

103-106. Royal personage — Priest holding,! 
small table for libation; a small statue in 1 ' ' 
basalt. 

112. Statue of Hekkt-Ror-menkh, the peria 
nage whose coffin has been already seen in t 



h 



'i Hall. The insoriptiou is bat an euiimeration 
fetlee. 



Hemicycle or Semicircular Hall. 

1 folloving are the most note-worthy objects. 
: semi-colossal statues of the goddess Secket 
rblack brecciato granite, aculptured under Amu- 
noph in, the eigth king of the eighteenth dy- 
nasty, 1860 years B. C. 

Several mummy-cases in sycamore wood not 
painted, covered with hieroglyphics of various 
styles, but all uniform in the inscriptions with 
the formula repeated: Royal gift of Osiris, or of 
other deities. These present the deceased Osiris, 
(the name of every dead man) with bread, wine, 
meals, oil, perfumes, incense, every good thing, 
pure, etc - Two marble sarcophagi nith their co- 
vers. The first of these bears the name of the 
owner Imhotep, sacred scribe and chief of the 
workmen of Ammon Ra, and son of Ta-Kermit, 
or Ta-karmnai - A mummy-cover fixed to the wall 
near a case still containing the mummy of an 
august matron. It is very remarkable for various 
representations of the dead, led into the presence 
of many infernal deities, with extracts of tl^■o chap- 
ters from the Book of the Dead, ^vritten between 
the said pictures ; chapter « of not returning to the 
Bast incomplete » ; chapter of « assuming the form 
of a lohis-floicer »; a small text which begins and 

ihes by these words in the measure of a song : 
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■ I am the sacred lotui, born in the fields of Ha ■ 
(the sun). » 

A mummy cover in wood not painted, 
Ted in very good characters, bears a long chad 
tor from the Book of the Dead. Unhappily 
cover is not well preserved, and nearly all id 
lines are interrupted. The name of the dead im 
Ra-Ouak-ab (S\in-dilatation-Heart). Son of As-t-a-a ' 
tas, the mother's name, 

A mummy in ibs wooden case enveloped i 
enamelled ornaments, and gilt bronze deities, mla 
the sacred soarabans, emblematic of the world, fl 
of the Creator, on the breast — In the glae 
case is a very remarkable head in sand-stone a 
bearing some traces of painting. On one side j 
to be read thus : Good God, Mentou-kotep. It is t* 
head of a king of the XII dynasty, devoted to i 
god Jlenton (Nouth), the Egyptian Mars, bearin) 
the cro\vn of Upper Egypt — an indifferently pr* 
served mummy hearing the name of Amenophis J~ 
king and priest of the XVIII dynasty — Tw^ 
mummies of children — A small crocodile em 
balmed — Heads of a cat and dog. — Coni 
vases in terra cotta — Two ibises embalmed i 
bands of linen, still preserving their form. ' 



' They were brought to Ermopolis to be eKDbalmflffl 
The Egyptians worsMpped them as the destroyers of ael 
peiits from which they delivered their country, and th( 
punished with deatK every body, wh.o should kill tha 
even icadxerteatly . 
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s glas3H3ftbinet at the end of tliis semi- 
gallerj containa varioua objects, as vases 
'umea, funerary Tases, large printa, neck- 
' lacea formed of soarabaei, and small idols or amu- 
lets in coloured atones or enamel. 

Hung an the u-all is an Ethiopian coach ia 
wood, found in a aepnlehre. 

b 

^^^ In the glazed cases there are mummies of 
saored cats and ibises carefully wrapped in white 
linen, some with the mask representing their own 
figore — Several small figures of Egyptian divi- 
nities in bronze, wood, and enamel. — Searabjei 
— Necklaoea in enamel coloured glass-ware and 
pottery. 

Second and Third Cabinet- 



First Cabinet. 



Among the sundry objects all note-wotthy 
there are various small funeral statues bearing 
inscriptions from the sixth Chapter of the Book 
of the Dead, and also several scarabtei, found in 
the tombs and even in the same wrappers of the 
mummies. The scarabteua is considered itself as 
one of most important amulets. It was placed 
over the heart and was generally inscribed with 
the formula: « My heart is my mother's. » One 
of these instead of this formida is deserving of 



uobioe for its historical insoription ' that refe{ 
to the formation of a water-basin ordered 
Ra-neh-ma, son of Ea, Amen-hotep, in honoiil] 
of Taia, great rojal wife, living at Tarou, 
natiye-country of this princess, and of its inafl 
guration the 16"* of the third month of ' 
flood,* His Majesty crossing it on the boat ' 
the Sun's disk. 

Here ia a translation of this historioal 
scription : « On the first daj of the third mona 
of the flood, in the eleventh year of His Hajf 
sty, the Horns in the Truth, Lord of the i 
dems, who states the laws, who maintains 
world in peace, potent by his sword, victor i 
the Asiatic; king of the Upper and Lower F 
Ra-neb-ma, etc. » 

Sacred and domestic implements are also i 
be remarked in the glass-cases such as a vw 
for the holy water, a bronze-sistrum, an nspW 
giUum; an instrument to offer a libation — mirro] 

— a cup with corn and oats found in mummg 
cases — types of painted and gilt wood - 
cred hawk — the bull Apis — the god Anabl 

— pieces of petrified wood; fragment of coflS 
lid gilded which are euameUed ; frames conti 
ning papyri amongst which one in demotio ohi 
racters exhibiting a document referring to a salS 



' Published by a German, M'. Sterne in the 2 
sclirift, fiir ^gyptisclie Sprache of Berlin. 
* Towards the end of September, 



Fourth Cabinet 



ing yarions specimens of papyri, a fiaa 
don of these ancient Egyptian manuscripts 

■arioua hieroglyphic, hieratic, and demo- 
jacters, placed in the glass cases, almost 

icomplete, of the funeral rites contained in 
the Book of the Dead by the Egyptians styled 
Per-m-hru or « free to pass to light » applied to 
the dead, hoping to go out from the East with 
the Sun, and to take passage with him in the 
celestial boat. All relate to the various funeral 
rites of Egypt, the deceased ought to know in 
order to triumph by the Truth in the other Hie 
and to his justification, following the religious 
and moral laws. Some represent beautiful scenes 
allusive to solemn judgements of souls held by 
Osiria, and to ptiniahraentH inflicted on the wicked. 

It will suffice to give a specimens of these, 
in the most beautiful one representing the jud- 
gement of a soul held by Osiris. This god is sea- 
ted on his throne bearing the crown of Upper 
and Lower Egypt, holding the sceptre and the 
wheap. Before him is an object, which seems to 
be a skin, probably a symbol of resurrection. Bo- 
fore Osiris forty -two personages are seated in the 
Egj'ptian costume, the head adorned with several 
symbols. These are the assessors of Osiria. A table 
filled with offerings and the great devouring beast 
of the Amenti (the abode of the dead) are also 
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to be seen before the Judge. Tkoth writes the s 
tence on a tablet. Behind him Anuhis and Ho) 
present the heart of the deceased, that must j 
eqailibrated following Truth in the other s 
the deceased stands, easily to be known 
side, in presence of Truth; this uith the ostriol 
feather over her head '. The hall itself is c 
Hall of Truth, or more usuallr of Doulle TrU 
The chapter accompanying this figuratioit 
the sSime of the justification of the deceased, q 
signed under the name of negative Confess! 
because the deceased enumerates all the sins J 
has not committed. From this it is clearlv koQ^ 
that judgement is always favourable to the I 
who is also indicated b_v his own name, and t 



Fifth Cabinet. 

containing several funeral steles of a good OCT 
position and of decay of Egyptian, art. 

On the parapet of the inndou': 

A marble block « ith the names of Thotmea 1 
(eighteenth dynasty) with this title: « Loved,''! 
Nout or Nentou, Lord of Thebes, in Heliopc^ 
Holt/ Life, Strength, dilatation of Heart as Ra, e 
nally. » 



' In tbe Description of the Galleries of Puntii 
have added an explanatory note why Raphael has g 
the ostrich as n symhol of Juatica, a figure painted Ji 
Hflll of Constontine. 



Rotable among ihese is that one placed over 

I marble shelf in the shape of a chimney. The 

rior portion is occupied bv an hrmn in ho- 

: of Ifarmakis. (H'T-m-akhuti) or Horus in the 

i horizons ; derived from the Book of the Dead 

k Chapter that celebrates the coarse of the sou 

i benefits from its rising to setting. Lo»er 

I the deceased Piitamet of Xenitefer [Menipfiis) 

well as his mother in act of worsbip- 

[ Osiris - Ste/a ia black basalt; the deceased 

^r-tai, divine father, first 2Ia, first prophet, in 

I presence of PhtaJt. 

Under a console on the right is a fao-simile 

pplaster of the celebrated Rosetta stone in black 

lit, containing the decree of the priesthood of 

uphis in honour of Ptolemy Epiphanes, about 

)i year B. C, 196, with three inscription in hie- 

rijphics, in demotic or enchorial, and iu the 

jek language. It is famous for having furnished 

Id."' Yoang and Champollion a key to the di- 

iver." of the system pursued bv the Egyptians 

bl^eir monumental writing, and also to its in- 

||)TetatioQ. 

On the left comer of the Hall: 
. A sketched stela of Hatatou, (Aviuii-nou-het), 
Ighter of Thotmes H, true queen of Egypt 
Jig the 21 jears of the official reign of her 

her Thotmes III of the XVm d, nasty (17 

teuTj- B. C). The personages represented on it, 
II left to right, axe: Ammon-ra (Ammou-Suu); 
9-ka (giving life as the sun) the rovat 



name of Hatasouj Ra-men-Kheper (Thotmea '. 
life-giver: there is also to be seen the Thebain 
personified in the presance of his Lord, with i 
inscription engraved over it. 

Near this stela: A sculptured block represM 
ting a. scene of purification with a royal nai 

Ooer the second marble-shelf: 

Funeral stela : Adoration to Ha, Isis, 
Horns in the name of Kem, son of Outa-raiis, : 
presented with her son. 

Set in the irall: small funeral Stelae amoiB 
which there is a proacynem to Kkoni or Khenat^ 
paari-skher-em Has, — Kons the counsellor of Thi 
bea, according to the literal translation by M'' ( 
Eouge viz : « That « ho takes up the plans 
designs, that who regulates all. » Khonsou i 
third deity of the Theban triad; ha is the son ( 
Ammon and of the great Mother. 

Ocer the console: Group wanting of the up{H 
part: it represented the deceased Hothepi, masta 
of the inc[uiries in the palace of Justice; and h' 
dead sister, lady Tuau. 

In the middle of the Hall: Stela incomplete; 
it there are t^-o figures seated and some othoi 
standing, being the sons of the ones with the i 
scription « Royal offering of Osiris Kkent-Ame^ 
(living in the Amenti) ; Lord of Abydoa. » Thi 
present ail good things etc. to the Osiris, the s 
of the chief of the ten royals Bevihoa ^ and of t 
' Title corresponding in modem style to that of & p 
sident of the counsil of State. 



Lady Aritef-Anfch. To this personage is added the 
figure of his wife, the royal daughter Amen-tou- 
tou-i. There is a!ao the fragmented name of a 
Mentu hotep of the XI, or XII dynasty; atoab 
26 centuries B. C). Near the irindoiv is to be re- 
marked a fragment of black basalt very hard 
with some hieroglyphies, recording the name of 
Siphtah called by Manethon Miv£*)yi; i:bfJK;, a name 
resulting of the two titles peciJiar to him: meri-en 
Phtah, Se-Phtah, that is : loved by Phtah, son of 
Phtah. This personage, the sisth king of the XIX 
dynasty, reigned over Egypt about 13 centuries 
B. 0. He belongs to the kings Hyksos or Mentiou, 
the Shepherds, who oppressed during two centu- 
ries the Eptanomides and the Delta, or middle 
aad lower Egypt, from whence they were expel- 
led by Amosia and Amenophis of XVI dynasty. 
According to Sir Wilkinson, and recently to 
Prof. H. Marucchi ' we may conjecture with a 
great probability, that this king, called also Phtah- 
men-Se-Phtah, may be the Pharaoh of the Exodus 
and not Amenophis, following the opinion of Mar- 
netho, before whom Moises presented himself to 
deliver the People of G-od unjiistly oppressed. 
TTie other objects contained in thia Cabinet are: 
A small fac-simile of the Egyptian pyramid of 
Cheops — A statue of Aaubis, Anupu, tlie guar- 
dian of sepulchres, and the embalmer of the dead, 



' See the * Builettitio della C 
comniiale di Komo, fasa. HI, ai 



^sione Archeologica 
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in human form with the head of a dog, as he was 
worshipped at Licopolis, with the siatrum and ca- 
duceusj found at Porto d' Anzio ; also several other 
objects, which for the sake of brevity, we omit. 

'Among the Coptic and Arabic inscriptions is 
to be remarked a fragment of an Assyrian in- 
scription, vandalicallj separated from one of the 
bulls of the king Sargon, of the Large Gate at 
Khorsabad. 

In the centre of the cabinet is the top at 
the obelisk, erected in honour of the emperor 
Domitian, which is now in the Foro AgonaU. 



THE END 



I Published and entirely translated by Prof. Oppert. 
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